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Making Art Part of the City’s Everyday Life
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In an era of rapid change, the value of urban culture is not measured solely by the short-term outcomes of
large-scale , but by whether a city can sustain spaces for continued creation and development. Throughout
history, art has been a means through which people of different eras respond to the world. At the same time,
it exists within everyday life, offering us a way to reconsider the city itself.

As one of Taipei’s key artistic bases, Treasure Hill Artist Village has supported artists in building connections
between living and creating through its residency programs for many years. Here, art is not defined by
exhibition as an endpoint. Rather, through long-term coexistence, observation, and experimentation, the
Village continues to put into practice the idea of “paragenesis between art and living .” Such creative processes
bring art closer to the city and respond to how different generations imagine culture.

As creative forms and modes of participation become increasingly open, the Artist Village has also worked
to expand public events, cross-disciplinary collaboration, and international exchange. In doing so, art is no
longer confined to professional discourse, but becomes part of civic life, fostering mutual understanding and
dialogue.
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Chairman of the Taipei Culture Foundation
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Accumulating Experience Through Practice, Enabling Art to Continue Taking Shape
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The development of art relies not only on creativity and imagination, but also on stable institutional support
and long-term practical implementation. The Taipei Culture Foundation continues to integrate its venues and
resources, establishing arts and cultural platforms that respond to contemporary issues and support artistic
creation through interdepartmental collaboration and cross-disciplinary partnerships, allowing art to operate
steadily within the city.

As an important site of practice within this system, Treasure Hill Artist Village has long centered its work on
residency structures, supporting artists in developing in-depth creative work and exchange in Taipei. The
Village provides not only working space but also companion-style administrative and planning support. This
enables creators to develop their own artistic trajectories through the accumulation of time and environment,
while forming distinctive relationships with the Treasure Hill site itself.

In recent years, the Village has continued to experiment with new forms of openness and collaboration, from
group exhibitions by resident artists and Open Studios to equity-focused initiatives, allowing art to enter
diverse contexts and formats while expanding new possibilities. These efforts are not simply about presenting
outcomes; they are also practical explorations of how art can engage with society and respond to lived
realities.

We look forward to Treasure Hill Artist Village continuing to serve as a place where experience is accumulated
and shared. Built upon a stable institutional foundation, it will nurture continuously evolving creative energy
for Taipei and enable art to generate new forms of dialogue throughout the city.

HEVZEASIEI X LESEHTR
CEO of the Taipei Culture Foundation




=2

HESE I Th 22 i SE BT RI R R ES

Advancing a Future Blueprint for Urban Artist Residencies
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In 2025, Treasure Hill Artist Village marked an important moment in Taiwan’s art history. The ashes of senior
Taiwanese artist Huang Tu-Shui and his wife were respectfully laid to rest at Treasure Hill. On the 130th anniversary
of Huang Tu-Shui’s birth, the Village presented the exhibition “Huang Tu-Shui’s 130th Birthday ” in commemoration
of his legacy. The exhibition documents and supplements historical records related to Huang Tu-Shui following
his passing, while also bringing together tributes from family members and younger generations of artists,
commemorating him from a perspective grounded outside the traditional museum context.

In addition, 2025 marked the establishment of a structured annual programming cycle for the Village. Through the
“Annual Program 234” framework, Treasure Hill Artist Village presents distinctive programming for each month,
including Summer and Winter Open Studios, seasonal joint artist presentations, major festivals such as the “Treasure
Hill Light Festival” and the “SouthSpark Art Fest ,” as well as the Artist Village Annual Meeting for professional
exchange among residency institutions. These programs ensure continuous public engagement while providing
artists with diverse platforms for presentation and performance. Through festival programming, the Village also
collaborates with nearby cultural sites in the Gongguan area, extending its creative energy into the surrounding
district.

Alongside annual programming, the team continues to cultivate arts and cultural talent through initiatives such as
the “Cultivating Talent in Art Administration ” Initiative, the “Cultural Access Visit Program”, and “Collaborations
with Higher Education Institutions,” expanding the reach of arts education and services.

“An artist village is more than an artist village.” Guided by this principle, the entire team remains committed to its
founding mission, continuing to support the Artist-in-Residence Taipei (AIR Taipei) program while enriching festival
programming and integrating cultural resources across the Gongguan area. In doing so, the Village provides artists
with expanded presentation opportunities and offers audiences richer and more meaningful cultural experiences.
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Director of Treasure Hill Artist Village
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Artist-in-Residence Taipei
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The Department of Artist-in-Residence continues to operate the Artist-in-Residence Taipei (AIR Taipei) program
in accordance with the “Taipei City Government Department of Cultural Affairs Artist Residency Guidelines”
and the “Artist Village Residency Procedures.” Since its inception, AIR Taipei has hosted approximately
50 artists from Taiwan and around the world and has supported 11 Taiwanese artists in participating in
international residency programs, establishing a platform that integrates local engagement with international
cultural exchange.

In 2025, the artist residency program remains active, with residencies and exhibitions continuing to take
place at Treasure Hill. AIR Taipei maintains close partnerships with twelve international institutions across
Asia, Oceania, North America, and Europe. Through the Domestic Residency Program and the International
Artist Exchange Program, AIR Taipei welcomes applications from both local and international artists while also
selecting Taiwanese artists to participate in residency exchanges abroad. In addition, themed initiatives such
as the “Treasure Hill Artist Village x Taipei Puppet Theater Project Residency” further expand the scope and
diversity of artistic practice.

About Artist Village
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Treasure Hill Artist Village
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The Treasure Hill Artist Village was mainly formed by a sprawl of illegal makeshift buildings built near the
Treasure Hill Temple in the 1960s and 1970s. It once came close to being demolished but was later preserved
as an 'art-ivated' settlement and registered as a historic community. Its unique geographical location and
historical background nurtured a distinctive phenomenon where art meets life- a place where ecology, art and
community blend and interact. The village's "Treasure Village," "Artist-in-Residence (AIR) Taipei" and Treasure
Hill Traveler's Hostel: An "Attic" projects contribute to the rich diversity of the settlement.

In 2004, THAV was officially designated as a historic building, preserved as a revitalized settlement. From late
2006, restoration projects were undertaken by Taipei City’s Department of Cultural Affairs. On October 2,
2010, “Treasure Hill Artist Village” began its official operations, revitalizing Treasure Hill through a combination
of art and residencies, connecting different community groups for interaction. However, with the passage of
time, the “living” in “paragenesis between art and living” no longer solely pertains to the residents. Instead,
through “living residency” and “art residency,” various entities within the settlement connect and interact
via artistic projects, life experiences, environmental themes, and diverse cultures, creating a multifaceted
settlement visage.
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Exchange Program Artists
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The genre of his works mainly extends to video, Art Activism, and writing. He explores how people respond to their own
biopolitics through the ecological environment, geopolitics, and religious beliefs. Through field practice and artistic research,
he creates aesthetic experiences and texts. He uses video as a visualization of action in response. The concept of "Art Activism
Cinema" is proposed and implemented to address social phenomena and his own feelings.

Recent projects include the study of land gods from the perspective of Animism, exemplified in "If Mountains Have Deities,"
which showcased Xinbei and Taoyuan. Additionally, there's the Aerotropolis project in his hometown, acquired by the
government, where he utilizes publishing, Art Activism, and video documentation as forms of response. He also organizes the
team "Delayed Take off From Taoyuan" to address current events.

This project, titled "The Upcoming Airport" takes Narita Airport and its surrounding areas as the primary field of investigation.
At its core, the research examines the historical events that took place in Sanrizuka, the ongoing airport expansion, and the
complex entanglement between the government and residents—exploring how those who remain near the airport continue to
live.

Further, the project investigates how urban planning is constructed within the modernization processes of neoliberalism
and how the future city is imagined. By approaching the concept of space, it seeks to understand contemporary
society’s vision of progress. Through site revisits and oral histories from residents, the project explores the
interplay between artists, urban planners, and locals in translating and interpreting these transformations.
From these intersecting perspectives, it aims to generate both artistic texts and research-based content.

The visual work presents the story of an outsider grappling with the complex history of Narita Airport
and the numerous protest movements associated with it. As the artist deepens their understanding,
they face the paradox of finding it increasingly difficult to create. As a temporary resident from another
country, the artist weaves their own lived experiences within the research process, narrating—through
a blend of personal reflection and semi-fictional storytelling—how those still present at the site
continue to "live.

Exchange Program Artists
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Zheng Wen-Hao was born in Taoyuan and is currently based in Bali, Taiwan. He holds an MFA from the Department of Fine Arts at
Taipei National University of the Arts. His practice focuses on the perception of everyday objects and scavenging, incorporating acts
of collecting and assembling with kinetic mechanisms, video, and spatial installations. Through these elements, he captures the
sensibility and personal experiences embedded in daily life. By positioning objects in space with a “malfunction-like” kinetic aesthetic,
he stimulates viewers’ bodily perceptions and opens up multiple interpretative pathways, constructing what he calls the “Cheng
Dynamics” map.

His work has been featured in exhibitions such as the Taipei Art Awards at the Taipei Fine Arts Museum (2022), Refining Is Vapor at
Xinban Art Gallery (2022), Suwon International Art Festival at 111CM, South Korea (2022), Before the Turbulence at Mizutani Art (2022),
and Flying Soil Manufacture at Mi Project (2019).

His awards include the Shih An Art Creation Grant (2022), the Contemporary Sculpture Lihpao Art Award- Special Jury Prize (2021),
and the Tainan New Arts Award (2019). His work Inverted Fulcrum was collected by the Lihpao Cultural and Arts Foundation in 2020.

The Longevity project stems from the artist’s experience of caring for an elderly family member diagnosed with Parkinson’s disease,
leading to a deepened focus on the connection between aging and the deterioration of physical function. This gradual loss of ability is
viewed as a metaphorical “mechanical failure,” prompting the question: Is human disability a kind of malfunction? The initial phase

of the project centers on observing the movements and behaviors of elderly individuals, alongside interviews with patients,
family members, and medical professionals. These interactions aim to build emotional and experiential connections and
extract materials and insights for artistic development.

A recurring theme that emerged from these conversations is a resistance to the passage of time: both patients
and their families strive to slow the progression of the disease and extend the body’s functional duration.
The work incorporates kinetic mechanisms and everyday objects to explore how time is sensed and resisted.
During the artist’s residency in Japan, they continue documenting bodily experiences of the elderly, using
installation and object-making to further materialize the metaphors connecting illness, the body, and
machines—seeking to open a dialogue on the mechanisms of life, the perception of time, and the nature of
existence.

Photo Credit_BankART1929 Photo Tatsuhiko NAKAGAWA
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Her recent practice explores multiple layers of space and domestic environments. She investigates hidden pockets of space and
potential functions embedded in mundane objects, fixtures, and architectural elements across her work. By merging the notions of
house, container, and humans’ ideal lifestyle, her approach opens subtle possibilities and blurs the boundaries between space and art
form.

She holds a Master’s degree in Painting from the Royal College of Art and a Bachelor’s degree in Fine Arts from Taipei National
University of the Arts. Her work has been exhibited in Taiwan, Hong Kong, Korea, and the United Kingdom. She has also participated
in collaborative projects, including the 2022 X-site: Blue House and the 2021 Bridge Hole Project. Awards and recognitions include the
2022 Next Art Tainan and an Honorable Mention at the 2019 Taipei Art Awards.

The residency is located on the outskirts of Goyang, South Korea. Traveling from the studio to Seoul or other parts of the city took
nearly the same amount of time, and bus rides often stretched for hours. The long commute, however, becomes a way to observe
the surrounding landscape, a span of time gently wrapped in slowness. From the edge of the city, fields leaned against houses and
factories, greenhouses lined the roads, and the seasons shifted in subtle, almost imperceptible ways, like the slow rhythm of breath
or the drifting of dust. Life felt both loosened and weighted, and each walk became a quiet practice of recalibrating the relationship
between body and space.

Living temporarily in a new place, everyday life is continuously reassembled, and perception is constantly called to adjust. Different
living patterns, languages, and environments nurture a renewed sense of spatial awareness. During the residency, her work
continues to focus on space, materiality, and daily gestures while responding to the openness of dwelling. She collects local
domestic objects, secondhand items, and found materials, reflecting on how they hold both function and sensibility,
utility and imagination. These materials are reconfigured and loosely bound together, forming forms that hover
between structure and suspension. The process of making becomes an act of maintenance and care, extending
into the rhythms of domestic life and bodily experience.

She regards this period as an extension of reflections on temporary dwelling and movement. The gestures of
maintenance, support, and reorganization within the works mirror the ways people seek to situate themselves
in a globally mobile world, tracing a suspended yet tender way of living.

The surrounding landscape contained traces of labor and cultivation; these fragments become the breath and
pulse of the work, forming a pattern of dwelling in movement, a temporary resting, and an undefined home.

Exchange Program Artists
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Hwang Hsin holds an MA in Printmaking from the Royal College of Art, London. Her practice spans painting, printmaking, mixed media,
and fashion design. Deeply influenced by fairy tales, mysticism, and Jungian psychology, she draws inspiration from dreams, belief
systems, and personal experiences to depict the inner spiritual world. Through vivid colors and symbolic imagery, she weaves together
diverse cultural traditions to explore her pursuit of faith and spirituality.

Her works have been exhibited internationally, including an invitation by the Saatchi Gallery for Narratives of Identity. Her works are
held in the collections of the Royal College of Art (UK), Four Seasons Art Museum (China), and private collectors. She has undertaken
residencies at Four Seasons Art in Foshan, China, and Hongti Art Center in Busan, South Korea.

In recent years, Hwang has focused on residencies as a primary mode of practice, combining field research and material collection
to continuously investigate global mythologies, women’s embodied experiences, and the visual translation of cultural memory.
By reconstructing and integrating cross-cultural symbols, she seeks to create a fluid and multilayered artistic narrative—one that
resonates between the local and the global.

Her residency project centers on the haenyeo, exploring the intersections of women, nature, and mythology. The haenyeoare a unique
cultural phenomenon in Korea, women who dive into the sea in a single breath to harvest from the ocean, embodying resilience
in survival, faith, and labor. This direct connection between body and sea has become an important source of inspiration for her
understanding of women'’s strength and their relationship with nature.

During the residency, her work will focus on two main directions. The Mask Series is rooted in field research in Hahoe Village,
where she will observe traditional mask performances and reinterpret them as vessels of emotion and spirit. By integrating
Taiwanese folk masks, Western mythology, and Indigenous imagery, she aims to develop a cross-cultural visual
language. The Haenyeo Series centers on the female divers of Jeju Island. She has visited the Haenyeo Museums
in Busan and Jeju, studied their tools, clothing, and daily practices, and experienced their culture by watching
live performances and joining a “One-Day Haenyeo” diving program. Through these embodied experiences,
she seeks to translate their spirituality, labor, and community resilience into paintings and installations that
reflect women’s strength and their bond with nature.

Her practice has long engaged with fairy tales and mythology, particularly the construction of female
archetypes. In this project, she juxtaposes the Korean haenyeo with the Western mermaid, opening a cross-
cultural dialogue. While mermaids in Western stories often embody seduction, danger, and freedom, the
haenyeo represent endurance and tenderness through real bodies and labor. The encounter of these figures
forms a symbolic “wild woman,” both mysterious and real, revealing the multiple ways women are imagined
and written across different cultural contexts.
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Yang Yu-Chen (Randy Yang) (b. Taiwan) is a multimedia artist whose work repurposes obsolete technologies to examine communication,
sound, and the shifting relations between machines and audiences. By dismantling consumer electronics and reassembling them
through 3D printing or adaptive processes, he creates hybrid installations that reveal fragility and play within technological mediation.
He earned his MFA from Taipei National University of the Arts in 2024 and has received the Yahon Contemporary Art Prize and grants
from Taiwan’s National Culture and Arts Foundation. His work has been included in the Kaohsiung Award exhibitions (2021, 2023)
and presented in solo shows at the Hong Foundation (Taipei), 182 art space (Tainan), and Hsinchu 241 Art Gallery. Group exhibitions
include the Kaohsiung Museum of Fine Arts, Kuandu Museum of Fine Arts, and Taipei Artist Village. Yang has also contributed to the
wider art field through work at Wu Tianzhang’s studio (2019-2021), assisting international artists at the Tainan Soulangh Cultural Park
(2017-2018), and supporting curators during the 2018 Tainan International Foto Festival.

Urban infrastructures, museum objects, things found on the street, second-hand electronics from flea markets, hardware megastores,
and online shopping platforms—my residency in Munich began with these materials, radiating outward from them as a starting point.
Continuing my earlier practice of working with 3D printing, | dismantled obsolete devices and reassembled their fragments into new
forms. This process responds both to my experience of living abroad and to the shifting realities unfolding in the world at large.
The residency presentation has been a process in constant transformation. The final title, Walkmenmory, grew out of its earlier
version, Walkmem(mory)—a chimera-like fusion of the Walkman as the emblematic name for portable cassette players,
memory, and modes of operation. By ultimately replacing “mem” with “men,” the title emphasizes the importance of
multiple participants, while still preserving the link to memory and to a defining product of consumer culture.
In Walkmenmory, | present a series of modified cassette-based devices. Visitors are invited to grasp the
handles attached to them and move them through the space—at once like walking a pet and like operating
a detector. As the wheels turn, they drive the cassette hubs, setting the tape in motion forward or backward
depending on the visitor’s pace. At the same time, the tape heads perform playback and recording
simultaneously: whispers, the hum of air conditioning, hurried footsteps, even the faint electrical buzz of the
room are captured and layered over the tape’s existing sounds.
These sonic traces resemble fragmented memories—continually overwritten by newer, more vivid
impressions. Once they are no longer picked up by conscious thought, they remain only as incomplete
phantoms, surfacing now and then in dreams.
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Yu Ya-Lan received her BFA (2010) and MFA (2014) from the Taipei National University of the Arts, where she is currently pursuing
a Ph.D. in Fine Arts. Her practice draws from everyday life, travel, and reading, exploring the relationships among light, color, and
materiality through print processes. Using woodcut and paper lithography, she layers fleeting moments and traces of memory to form
what she calls an “inner landscape,” where perception and time converge in material form.

Yu was selected for the Ministry of Culture’s MIT — Young Artists Discovery program and has received major awards such as the Grand
Prize in Printmaking at the Da Dun Fine Arts Exhibition and the New Taipei City Art Exhibition. She has undertaken residencies at
Zygote Press (USA), Kunstnarhuset Messen (Norway), and Silpakorn University (Thailand), and has exhibited internationally, including
in Taiwan, South Korea, China, Thailand, France, Germany, and the United States.

The residency project centers on the concept of “Flowscape,” a term formed from flow and landscape. This concept examines how
landscape shifts between vision, body, and memory. Landscape is not a static representation, but a state that continuously forms and
transforms through time, memory, and perception.

During the residency, Yu engaged with Thai artists and professors, exchanging ideas on creative methodologies, organic printmaking,
and natural pigment extraction. Through travel, observation, and dialogue, she deepened her understanding of materials and color.
Inspired by Thailand’s “weekday color” system, Yu transformed daily recorded images into a seven-color diary series using paper
lithography. She also collected local visual symbols, such as Buddha statues, sculptures, and the intertwined electrical wires along
the streets, and worked with traditional Thai Saa paper to explore the relationships between material, image, and space.
Paper lithography inherently holds uncertainty and ink traces. Through localized hand-coloring and the application
of metallic leaf, Yu created variations in luster, tactility, and depth on the printed surface, marking intensified
fragments of memory. These interventions translate idealized and emotional moments into material traces,
forming images that move between lived experience and imagined landscapes.
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LIU Shu-Yu (b.1995) was born in Taipei, Taiwan, and lives and works in Bali, New Taipei. She graduated from Taipei National University
of the Arts with an MFA in Printmaking in 2023.

Her practice focuses on the perceptual relationships between people, architecture, and space, exploring how the body, through
everyday gestures, recognizes and reconstructs the structures and orders of space. Traversing the boundaries between two- and
three-dimensional forms, her works integrate printmaking, images, sculpture, and installation. By deconstructing and reorganizing the
elements of things, she creates new connections and orders, establishing alternative ways of seeing and spatial languages. She regards
the interaction between body and material as a form of “three-dimensional chartography,” through which she traces and reveals the
relationship between herself and the external world.

Her works have been exhibited at the Taipei Fine Arts Museum (2025), Taoyuan Arts Center (2022), New Taipei Gallery (2022), and
Hong Foundation (2019); and she held a solo exhibition at King Car Cultural & Art Center (2023). Liu has received the Next Art Tainan
(2026), the Third Prize in Printmaking at the Taoyuan Fine Arts Exhibition (2020), and the Long Yen Art Award (2019). Her works are
included in the collections of Art Bank Taiwan, the Long Yen Foundation, and private collectors.

Driven by a curiosity to explore how local beliefs intersect with spatial imagination, Liu came to Thailand. The residency site, located
in Nakhon Pathom—one of the earliest cities where Indian Buddhism first entered Thailand—still preserves numerous archaeological
traces from the Dvaravati period. During her visits to temples and ancient sites, she noticed that, beyond the architecture embodying
Buddhist cosmology, people’s reverence for nature plays an even deeper, more enduring role: Buddha images carved along the
intricate textures of ancient stone walls; a Buddha head slowly enveloped by tree roots over decades; stacks of stones placed
in mountain caves as prayers. Nature extends its hand, palm facing upward, and people place upon it their hopes and
longings for life, death, and the life to come. Over time, human spirit and consciousness accumulate and intertwine
with the natural world—flowing, settling, and crystallizing into stone.
Silpakorn University provides a fully equipped printmaking studio, allowing her to develop new works through
print-based concepts throughout the residency. She also explored locally available materials, including Saa
paper from Lampang—made from mixed bamboo and mulberry fibers—as well as everyday materials such as
paper bags and waterproof tarpaulins. By tracing the interactions among religious spaces, natural landscapes,
and the gestures and bodily interventions of people, she presents the reflections of this period through
artist’s books and spatial installations. Nature itself is neutral; perhaps it is human thought, consciousness,
and action that first grant it its sense of divinity.
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After completing teacher training and earning a teaching certificate, Kuang-Hsing Tuan worked as a substitute teacher before returning to
pursue further studies in the Department of Motion Picture at the National Taiwan University of Arts. Upon graduation, he entered the film
industry as an on-site sound recordist, while continuing to develop his own creative projects. His artistic path later led him to France, where
he earned a Master’s degree in Film Directing and Creation at Université Paris 8. Renowned for its openness, innovation, and engagement with
contemporary social movements, the university provided an ideal environment for cultivating his practice — one rooted in the idea of cinema
as a socially engaged art form. During his years in Paris, he continued to create both personal and collaborative works.

His current project, Between the Moon and Paris, continues this trajectory. Co-created with musician Herman Hopkins, it is a hybrid
documentary exploring the intersections of image, music, and performance. The project expands upon their earlier short film, Caught Between
the Moon and Paris, and has since evolved into a long-term experiment in collective creation — an exploration of cinema as a shared platform
for dialogue, participation, and artistic collaboration.

Between the Moon and Paris takes its title as a metaphor for the state of existence of musician Herman Hopkins. Born in Monrovia, Liberia,
he moved with his family to the United States as a teenager. At the age of thirty-two, he married a French woman and came to Paris. After a
series of personal hardships and misfortunes, he lost both his home and legal status and has since lived on the streets for over twenty years

— known among the homeless community simply as “the American.”In 2018, we completed a documentary together that portrayed his
life and reflections on existence. Like everyone else, Herman carries hopes and longings; yet as he once said, his life now feels like
“a photograph endlessly repeated.” This new project asks: what can artistic creation bring into that repetition? Can it also reach
toward his sense of hope and imagination?

What began as a documentary has gradually evolved into a platform for collective creation, with Herman’s rap music
at its core — a poetic and personal narration of street life, and at the same time, a voice emerging from the
city’s margins. The film explores the relationship between body and urban space, while the participatory theatre
component invites diverse voices to take part in the process. The project thus unfolds as a transdisciplinary, cross-
media practice and experiment.

During the Taipei—Qubec Exchange Residency, the project will revisit footage shot earlier at the Citéé internationale
des arts in Paris, re-examining its core ideas and experimenting with new documentary forms and future filming
directions. In parallel, editing existing material will serve as a formal and structural exploration.

While in residence, participation in events and workshops organized by Main Film — a Montreal-based artist-
run organization supporting independent filmmaking — will provide valuable opportunities for dialogue with
professionals and filmmakers. The residency also coincides with the RIDM (Montreal International Documentary
Festival), allowing participation in its forums and market activities, fostering international exchange
and connection with networks that support experimental and hybrid non-
fiction cinema.

} o w3

buisH-bueny NvNL

O3pPIA [ W4 FHEL / A0l



Jera S

i

Y |ensiA

buol-ony OVHZ

18

LA
)

?F\'

TR BN EMR

HEME—(IKEEE mgﬁﬁFﬁﬁﬁmz %ﬁﬁ:Eﬁ%%~%@%E*@%?%%EEW°M%¢%ﬁﬁﬁﬁ§%;
W ELERR 2 RO BRI S BRI - B TR R R AN S B RE SRR - FE R RS
AR [ SR 2R i BB 20 ] R4 4 o

Wittt mRmRinmEik s 0 TRESEEB IR TFESHE  RR T ABRFEER - SLRFTRETI0ER - wAYAIE
BRI AETRENE  (RE  WARZER M - NERNRRETHE - BBMREEREE NN GMAEERARE
o s EIEB AL HRLRUGESOR (B S @Kﬂ%ﬁﬁ%ﬂ?ﬁf JEYMER B A BN RES AR RER  WEEE ZEE

B XERZESHARERE - HYFANDEQBEMEE T IHORRY | NS — - ZEEREIRERRE %&
@E%@ﬁEE?%W%%M%%%Q*EﬁH%EE%°éﬁLﬂﬁﬁ i FIRREEHE « BITRE AR ZERARAIATEE

REBENMEE BN EMKEEHLBERTHN—EER - AR —HFERENET  RFEERE - LR —ERMENRR o
w%%‘]‘ﬁ" RERABCERNE  BHEMBERTRLNEE HENTREELEN - ERE—AHEEE STk
i REHRSHNBREEREMERMELES -

EEZENRE  wEREMSER ANAERLZR (BAETRERNBRBERZBCEKMNMIEL IR ) » B Fast
Street Art MIEMIRSIEF AN  BHKATABEKRMNBR - thA IRt —E8 CERMNERHIE  ERLRMEERR
RYEE - fIEERR Eﬁiﬂf&lﬁtﬁ;ﬁit%ﬁﬁﬁﬂ’]éﬂmnﬂﬁ RASCERE  BRER - RS MERRE LEEAHANSX—F
i&ﬁﬁﬁ&?ﬂ%klﬂﬁﬂ%ﬁ °

st FEFA R R ES LR ERE MR RN - RREROSEHHRAZEREGES - RRERMIGRREBELRORR -

Zhao Ruo Tong is a director and interdisciplinary artist from Taiwan, working with film, video installations, artist books, and ZINE. Her works
often explore the interrelationships among space, emotion, and technology, discussing how imaging technologies, visual elements, and
architectural spaces influence human emotions and bodily perceptions, as well as how emotions and collective consciousness shape spaces
and objects.

She began shooting documentaries at the age of nineteen, covering topics ranging from migrant workers to sex workers, and has accumulated
extensive experience in creating short films, music videos, and commercials. With this background, her works are rooted in the field research
methods of documentary filmmaking, based on reality, objects, or spaces as subjects to establish connections with the body and memory.
Through deconstructing cinematic elements and the relationships between images and their creators, she reconstructs and collages visuals
and texts to create multi-layered, non-linear narratives. Her works have been shortlisted for and won awards at numerous film festivals and
have been screened and exhibited in Taiwan, Thailand, Japan, France, and the United States.

Ruo Tong is also a member of the Taiwanese art collective Video Art Guerrilla. This collective focuses on site-specific screenings and
exhibitions initiated independently by artists outside of traditional white-box gallery spaces. Through these actions, they explore possibilities
for reshaping relationships among institutions, artists, and the public. The collective also experiments with different collaborative and
creative methods among artists with various areas of expertise.

This art project began with an unfinished film from the past of the artist Zhao Ruo Tong — a story about a house in the Philippines, a
mango tree in the yard, and a lost relationship. Carrying the tropical memories and flavors of that mango tree, Zhao Ruo Tong later
moved to the cold climate of Germany and eventually traveled to Leeds, UK, for an artist residency. Leeds is a city rich in cultural
diversity, where immigrants from all over the world have taken root and built new lives.

During the residency in Leeds, she connected with immigrants from different countries through activities such as
grocery shopping at local markets, dining at a cultural kitchen (where immigrants or refugees from various countries
take turns cooking and sharing their traditional dishes weekly), and collaborating with artists from East Street Arts.
Zhao Ruo Tong invited these individuals to teach her how to prepare a mango dish from their homeland. Through
the shared experience of cooking and eating, they exchanged their tropical memories of mangoes in the cold city of
Leeds — stories about mango trees, about home, and about identity. Together, they also co-created maps of their
journeys or migration paths to the UK.

She also researched the historical routes through which mangoes were spread around the world, exploring how
their global presence across tropical regions today is deeply connected to histories of colonization and the slave
trade.
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Using sound as her primary creation medium, Yenting Hsu investigates the cultural context and texture embedded in sound. Her works
often reflect the relationship between sounds and environment, as well as between sound and individual/collective memories or
emotions. Interweaving field recordings, electronic sounds and object-based sounds, her practice oscillates between the documentary
and fictional, the narrative and the imaginary qualities of recorded sound. Her practice extends across multiple mediums and
disciplines, taking the forms of installations, performances, audio documentaries, and electroacoustic music.

She has undertaken artist residencies in Taiwan, Germany, France, Australia, the United States, Brazil, and Belgium. Her works have
been presented at Perth Institute of Contemporary Arts (Australia), Liquid Architecture (Australia), Arte Radio (France), Taipei Arts
Festival — Asian Meeting Festival (Taiwan/Japan), Toyama Glass Art Museum (Japan), Festival Film Dokumenter (Indonesia), Taipei Artist
Village, Taipei Fine Arts Museum, New Taipei City Art Museum, Taitung Art Museum, ChenglLong Wetlands International Environmental
Art Project (Taiwan), Taipei International Documentary Festival, Lacking Sound Festival, On-Site Festival, Taiwan Sound Lab, Digital Art
Center Taipei, among others.

Credit * Taiwan Contemporary Culture Lab, photographer ANPIS FOTO

During her residency, Yenting Hsu developed sound work using the unique underwater sound system of Liquid Sound Temple in
Bad Schandau. She experimented with field recordings, electronic sounds, voice, objects, and instruments to explore how
different textures of sound are perceived underwater in contrast to on land. Based on these experiments, she created a new
composition tailored for the underwater system, investigating the distinctive sensory listening experiences and creative
possibilities that emerge when sound is transmitted through water. On September 7, she presented a performance
at the Liquid Sound Temple, joined by fellow resident artist Seljuk Rustum from India. Documentation can be
found here: https://reurl.cc/OmW3AD

In addition, she participated in workshops and performances in Dresden, Bad Schandau, and nearby cities to
further engage with the local sound art and experimental music scenes. These included the Sound Confession
workshop and presentation, 3D immersive sound workshop, and Circuit Control Festival, co-organized by the C.
Rockefeller Center for the Contemporary Arts. Documentation can be found here: https://reurl.cc/ekNbM7

At the same time, she collaborated with fellow resident Seljuk Rustum to record new works and develop new
sound projects and worked with musicians and sound artists encountered during the residency. Through
these cross-cultural dialogues and experiments, she sought to expand beyond her previous modes of practice
and open up new creative pathways.

Photo by Andreas Ullrich
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HO Yen-Yen lives and works in Taipei, Taiwan. HO’s works are often inspired by personal experience through observation of the
present. With the knowledge on science, specifically astronomy and archaeology, she presents the metaphorical state of mind
through works. Ho works with installation, video, sculpture, drawings and text. Known for creating sites with a narrative atmosphere
through memories and emotions evoked by objects, she aims to capture the connections and breaks between reality and fiction by
reconstructing and examining spatial-temporal experiences.

HO was awarded the honorable mention for 2024 Taipei Art Awards, 2017 Next Art Tainan Award, shortlisted for the 2020 Kaohsiung
Award and 2016 Taoyuan Contemporary Art Award. Her works have been exhibited at Taipei Fine Art Museum, The Museum
of Contemporary Art Taipei, Kuandu Museum of Fine Arts, Hong-gah Museum and Jeju 4.3 Peace Park Memorial Hall. She had
participated in residency at Perth Institute of Contemporary Art, Australia and Seoul Art Space Geumcheon, Korea.

In addition to my artistic practice, | also work part-time in an archaeological research lab. This project stems from a group of
prehistoric island culture artifacts | handled last year. These artifacts belong to the Lapita Culture, known for its intricately decorated
pottery and widespread across Pacific and Atlantic island groups around 3,000 years ago. Within the Austronesian framework, Lapita
culture has deep connections to Indigenous peoples in Taiwan, Island Southeast Asia, and Oceania. Thousands of years later, these

artifacts—excavated nearly a century ago—have embarked on a second journey of cultural transmission through academic
exchange, now found across Australia, Europe, and Taiwan.

This residency project follows the contemporary circulation routes of these artifacts, reflecting on how archaeology
and museum classification systems operate today. By engaging with the artifacts directly, | explore how their
cultural life continues in the present, and observe traces and connections of Indigenous traditions within
urban environments.

During the residency, | visited local anthropology museums, archaeological institutions, and community
historians to gather information on aboriginal cultures in Western Australia and the prehistoric island
networks. My research focuses on shared cultural motifs, decorative patterns, and material usage. Drawing
on the Aboriginal concept of “Songlines”, | trace multiple narrative paths across time and space—routes of
ancestral migration, linguistic spread, material exchange, and academic networks—to explore how different
systems of knowledge imagine and interpret the world.
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During her residency, Emma Buswell developed a series of new textile-based works Making Do that extended her ongoing exploration
of “material intelligence” —the capacity to repair, shape, and transform one's surroundings to improve daily life. This was understood
as a continuous, adaptive process of making do with what was at hand, inspired by the resourceful practices observed in the Treasure
Hill community.

Drawing on Taipei’s DIY culture and the use of reclaimed materials, the works combined traditional and historical textile techniques with
contemporary narratives. Through craft as a form of communication, the artist investigated the intersections between history, identity, labor,
and the politics of production.
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=T BR¥  ZERAZEREENEEREME  BFESME « KB « (REAMMRK - M EHRE RN a R ERERN a1 EDIR - MR R EEEREMEHEE - BRitt EEREERFEMAR—EE - MERTHRTRIGERE T840 » fhigE i w
o T M HENYEREYFEE R  LUFREBRBRER - 2RIV ENLFURAFRREZENES @ BEEHAEIE R ERBNIEHIR - E—REMEMK - EINKRENZREEREERIS - ERABFHME - I;E o
X =y MEERR - tEIEREIERYE "B, WEE  BERNEHRARMARESH "EY.  BTHNEEEK - n
> ED1R - PRI B pBIAETE (BEIAES) BRRTSERBSRIESEMBEE » REM - BARERER 2B ﬂﬁ &
m ﬁ Br¥  ENENBERET —RIBFHEENEEESR  LERFEERRETERERERBPZLSEEMANBE G A EAN o fESENM B B Hieng - Nt « BFHEREE X - RABMFENAFEEEHFAEREIER - AMEE DR - [ =3
é BEES > WLHHEHAESEBEHBHMRENEMBRIERE  (FRAMEANEMEBEI - ILKEER  EEEHEAENB IRHTHT B AR BA A TMERR A R E % - M2 E— P RRE LSRR REE A FIEHMN IR  FFEES G NREBIERF o E ~+
M —— B4 - EEEMATEMMIEE  BISEFEEAEELHE  THEHFEMES - EBNSEREARAEE @ LLRIERTT it -~ >
- Fo o~ TECME, B THEN ) WA REEERH MRS - SN T
w Sapsathit Aphibansri is based in Thailand and Cambodia. He is currently pursuing a master’s degree in the Faculty of Painting, // E
Sculpture, and Graphic Arts at Silpakorn University; he also is assistant professor for undergraduate students at PSG and is a full-time E (ws)
- Maxine Weiss, an interdisciplinary artist from Munich, Germany, works in sculpture, installation, video, and research. Her material- artist. He focuses on exploring and developing traditional painting techniques using innovative materials. >
based work emphasizes experimentation, merging industrial materials, found objects, and organic elements like plants in non- E Z
=y hierarchical relationships. Weiss examines the coexistence of species and interplay between humans and the environment, with the Sapsathit Aphibansri’s residency project Anatomy of the Soul explored the intangible relationship between belief, nature, and wn
sea having a key influence. Her work challenges traditional views of "nature," merging organic and synthetic elements into hybrid collective consciousness through a painting and sculptural installation rooted in the spiritual landscape of Taiwan. Drawing from local - E
E “creatures” that hint at new modes of existence. deities such as Tudi Gong (God of the Land), Mazu (Goddess of the Sea), and the Jade Emperor (God of the Sky), the work reflected on
how mythology continued to shape the moral and emotional fabric of the community. Rather than focusing on religious iconography
H During her residency, Maxine Weiss developed several site-responsive installations. The work drew inspiration from the unique, alone, Sapsathit investigated how these belief systems embodied a deeper understanding of place, time, and identity. u
7 organically evolved architecture of Treasure Hill, which had been shaped over time by various residents, and was initiated through
materials she collected during her stay in Taiwan. The materials—found in Taipei, the mountains, and along the coast—included both
organic and synthetic objects. These were subtly transformed and brought into dialogue with the site’s existing structures, weaving
together fragmented impressions, encounters, and tactile memories.The work explored how place, memory, and materiality merged

and evolved within everyday spaces.
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BHAER - EWMAEUFENDEEXREASHER MM LETER - B8R Musical Box &1F  IEMtFIRIBEHEE{L
By ARTUSRE  WHREFMREEEMIWAR Lunic SERERIMHSE - LAERLEEEPONEXREFREG -

EEMEARIBHIES - ERAIIAREMNAE  ERREER "EERNARAMAGFES LN ? EEREEANRBEEREX
THE ? BEEME LN AREERFEREAS L 7 A HEET R A REN TRAEE ? EEMERTLERIAIBRE ? |
LEHERERAA T —HEBBRAFAMNERERZ —  EHERRERT ARAZHNREERS - EBEEBE—FHER
F o AEHIRENBEEL HISIRA R BB H » FEARELHERAE A BRI LGEEE) - FRERERBOBRES
IBFIER- WA AL BIERAVISE - ERMARAX R RERBMEMRFEEBIES © AEBESNEBNE BRI -
BABMBUSRRMNETER SREEE (RAEM) BO8 (F18) 2BHETE -

Marielle DALPE is a young animation filmmaker enjoys experimenting boldly with both form and technique. She has collaborated with
Musical Box, transforming their album covers into projection visuals for live performances, and with the installation-focused company
Lunic to create a projection-mapping show paying tribute to the Canadian forces at the Battle of Vimy.

During the residency, DALPE wondered how Taiwan was being carried within its people. Would the blue of the sky be found in
someone’s eyes, the rock pattern of a wall become part of someone's attire, could bathroom tiles become the memory of a moving
horizon, or even tree leaves be perceived as morning light? This project formed part of Dalpé’s development for her next animated
short film. The piece explored the visual connections between individuals. By taking photos around the area of Treasure Hill and later
creating moving textures that were integrated and layered into animation, she poetically and visually represented simple interactions
between strangers. In her exploration of visual style, Marielle DALPE drew from her experience on her previous films. Playing with
a mix of live-action footage and hand-drawn animation created with traditional art mediums, she developed a unique aesthetic and
animation technique. Through artistic digital compositing, she experimented with pushing the visuals to find a balance between reality
(footage) and fiction (drawings).

Exchange Program Artists

EWNERRIEFBOMEELBEU BRI EEFEE  REXTHRRETHZMEE - #RREBER (Stuctural
Film) B BM——MBERE EH RFIREE  TMERBEEBIMLERNER TE%E 2T #R - FRHER T MR EEM o

SIS MEIMETE (Capturing Moving Images) @ REBEMMRPNER @ BT STIEREARY - HhH2BME - LIRS
T RERMHEEZ B TEEENERRR - (Fh—EEBIMIREREL MEABRENEBA - R NEERUIFE
BEBNERE T BEREMNIER  FERTEFRNERRILSHE  MELERMRIMESHRENE®RRZP @ EEMRRES
BN SR H AR | —(IRERIFE - MAETIHESKBRNRIRT - 2ERBEMNERIERS ?

Kim Minjung explores the sociocultural structures underlying the materiality and optical properties of moving images, working
between cinematic and exhibition spaces. She examines how the formal attributes of Structural Film—such as film strip length, filters,
shutters, and mirrors—not only expose the constructed fiction of “standards” or “norms” but also obscure what lies beyond them.

Kim Minjung’s residency project Capturing Moving Images explored hidden histories inscribed in landscapes, the entanglement of
film media with minerals and the city, and the shifting ecologies between camera, screen, and urban life. As an outsider documenting
tragic historical sites abroad, she has come to better understand the complexities of representing histories that are not her own. Many
East Asian countries share intertwined histories, and the traces of these events remain embedded in their landscapes. This awareness
led Minjung to broaden her original question, which began with Jeju’s caves: How could a filmmaker depict sites of past tragedy
without distortion or erasure?
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BHEEE—UEEEMEK - ERME - K8  KENFRAIE - T HRATRES  REEE - [EMARERE - hE
fiiE T RRAG BRI E B AFLER - W AHEREE LD ZRREISAH - EE2EASERIIIENGEREE -
3t B BT EHAAY Rolling Cube 5138 @ BAEMNG SRR E BB AT ZH -

(ERAER) EEMRXEHETELEBANERABFEEMNERN—RIRE - (FRERIRBATE RS iTa)/ ) B EE R E
58 FELLR BIEMNAERLESH B - WEBERAREPRNEERE - NREFLA=BTRAGKHREIITIE
ENERETHAZFRMTNEE NRFHRFRNER  CRHEREETEEBLANRE « T ARNE L RISEAEN - &G
HEIREERTHO AL - Bl 528 E CRBEIIFAT)  BFER R B WEILHE A BRE
HEREER - EEFENRERENEETERER  BRETRETE -

Roh Ju-Ryun is a Korean artist who works with sculpture, performance, installation, and video. She uses the cube shape as a main
idea to explore play, memory, and everyday life. Her art often shows how simple shapes can help people connect and transform
public spaces into places for sharing and healing. Roh has participated in many residencies and exhibitions in Korea and abroad. She is
currently focusing on her Rolling Cube project, which brings play and interaction to cities through art.

Beautiful Maze was a journey unfolding at the historic Treasure Hill Artist Village, created by artist Roh Ju-ryun. Inspired by the village’s
winding alleys and its layered history, the work reflected on how we wandered between loss and discovery, finding beauty and hope
in the very act of drifting. In her installation work, three mirror-finished cubes in different colors were placed in forgotten corners and
along twisting pathways—like hidden treasures waiting to be found. They captured shifting light, the passing faces of pedestrians, and
the spirit of the site, forming brief moments where memory and history intertwine.She also initiated a participatory project Rolling
Good Days in Taipei, inviting viewers to join in pushing, rolling, and carrying the cubes. The act weaved together people, the natural
environment, and the city itself. The video documentation of this project was presented again in the exhibition, allowing visitors to
revisit and relive the experience.

Exchange Program Artists

FEOHERARBRRFAEMNE - A RNEE - BARAKXETERBBBEEN 9 - Fit ¥ RIBEAMAEES -
MR FEELET RLNBRE - trIFRRFROERRIBMERAEN(F > WURESXERRE  ENRNEEERERIA
R EEATE o

(P wave) E—EFEREABINETE - REIHETEY WHREHAESB NG - EREENERE - hEERESR
MRIERENHEERESE/ERELTHRMN > WERRMAFNEE - EEAMINMAEREI AN E 4 FEERE -

(P wave [Taipei WIP]) BIE 2024 FEEZFERIEMRA  BEUREHESE  BESBMEEHEERITE - BEFX
AEBERARE MEtBE5R8P5IEHER - BE) BRERLEE > LRFEDENESESHS - BRBESHALR
HAKAR - HEERESNSBERBLABEESE  RHPERHEE 56 BREEHESERS  LREFEREEENHHS
FemPERE - HREEHRBRAZT -

Saori Hala is a choreographer and performance artist based in Tokyo. Having grown up in Japan, where natural disasters are an
integral part of everyday life, she has developed a deep sensitivity to how environmental conditions shape bodily perception and
response. Her work explores movements triggered by surrounding environments and reinterprets them through dance, tracing the
reconfiguration of perception across layered realities and imagination.

P wave is an ongoing dance project that investigates the relationship between seismic activity, urban environments, and the human
body. During her residency in Taiwan, Hala examined disaster and resilience from multiple perspectives, including infrastructure,
technology, and traditional rituals and dances. Through engagement with local communities, she sought to understand how people
live with and adapt to life on trembling ground.

P wave [Taipei WIP] is an extended version of the work first premiered in 2024. Collaborating with three Taiwanese dancers, the piece
reconfigures selected elements through embodied research. Rather than transplanting existing choreography, the work draws out
internalized memories of swaying, vibration, and trembling from the dancers’ bodies, integrating them with Hala’s choreographic
approach. By embedding the choreographic concept within a local context, the dancers transform their own bodily experiences into
movement. The performance unfolds through explorations of accumulation, repetition, swaying, and vibration, resonating with the
layered terrain of Treasure Hill and generating a rich, site-responsive sensory experience.
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HETETT 1999 FRIGEICK - #R - BRIENRETEERANF - B RAHRRERS « B h - mzl - BENKBE
ZEiE o RIS A ER - ERERTEREENEERE  REELEZHUIREEZHMSREMAEE - F1A9
ZifERT  wERFHEETHNSRESE  SEREFESISEBELEBINSR -

EEICKIREEALR RV AIRENERRS - AINBENEK - RAEMRYRE LR EEIBEM < B TITRE -
BRI - th¥EE T AR R IESH KR -

AEICKRBINEREND Y - KRB EMARNEE - wEmAEAFILN®IT - —RUVBERBRA T HHNRE © MIBE
AMEEELEREFTLE—G5R - BERE - BwEHIEERS "2, EAHATELMERLEREREMETREHGE
ZET - HFAELERENHT B RBBRM TR KRB AR BN Z B AN RIBERE - MR RRT FRENEDE
ARYRTRENE - AOHRY BB T MR ? B SRR E RN K A5 ?

Born in 1999, Noémie Vidonne currently lives and works in Mulhouse. Her multidisciplinary practice oscillates between sculpture,
video, etching, painting and installation. It questions memory and places, whether mental or physical, exploring the way these spaces
spatialize and transform over time. In her artistic work, she conceives scenes and atmospheres of spaces she has traversed, places
she has visited in her dreams or that belong to her past.

When Noémie arrived in Taipei, she initially planned to focus on meteorological phenomena such as fog and dew, both for their
ephemeral nature and for the parallel they drew with the blurriness of memory. Very quickly, this focus shifted toward ways of
dealing with disappearance.

Noémie began collecting images and objects. At first, without any specific intention, she started photographing where people sat. A
U-shaped bench became her favorite; she noticed that people tended to sit and stay there for a while. It was then that she realized
that in French, the verb “asseoir” (to sit), in its figurative sense, meant to firmly establish something, to consolidate it.Through these
gestures and observations, Noémie sought to preserve her memories and obsessions in time and space by giving them form. Her
research explored the possibility of making the ephemeral endure: what form should be given to what disappeared, and how an
obsession could be anchored.

Exchange Program Artists

EAEL 1988 FHAERBAMEI - 2014 FEEMETVER AL - BEMBEMB L0 UERFEFKAREEMENR
BEERETES "EFE,  cTERBREREIE @R "5218 Kioku-1 (##9 > 2014 F) - Tanagokoro ( HAREFEZ
He® B2 2022 F) ~ BankART U35 “REMEMBER”  (BankART kaiko, &8 ' 2022 ) -~ 25 26 [EMAKER S E ]
2% THERI5E , B ()IIETHRA KEREMEE - )G - 2023) ~ T LUEEhiE | &4 (EE » 2024) Fo

BIZERMEIAEE (Memoria - EEMR) FBMTELMH AERVRIFEER - tBRELLEHBIBAVEIE - BRI
LEREEFEEMNER  TAMABFEREEMMNEYM TS - i EREZERRLtA—EEEN  ABNEFRE  £8
EBUEE THREGERRERA -

BARERNEANERFHEHZEFA——EMERETERBE SN AFAEREEEE - hEFBERASENERPHE
TEARAE - MU FFELELRRAEANBREE - MEMITMNFURINOEN - BFELH BEREYERBZH -
EFRPRBHEAMETB AR - S RY A FASBRIEMAFETE - MECAPIEE  DREEE  BHERIRAZER
HEREEB TR  5ARER  ENSRNETARNES B4 LURERBERAARDT o

Atsushi Adachi Born in 1988 in Kanagawa, Japan, Atsushi Adachi graduated from Tokyo Zokei University in 2014 with a BFA in
Sculpture and received the “ZOKEI Prize” at the Tokyo Zokei University Graduation Research and Graduation Works Exhibition. Major
exhibitions and awards include: solo exhibition Memory -Kioku- (New York, 2014), Tanagokoro (The Japan Foundation, Los Angeles,
2022), BankART U35 “REMEMBER” (BankART kaiko, Yokohama, 2022), The 26th Taro Okamoto Award for Contemporary Art, “Special
Prize” (Taro Okamoto Museum of Art, Kawasaki 2023) “Junya Yamamine Prize” (KAIKA TOKYO, Tokyo, 2024), etc.

Atsushi Adachi’s residency project, Memoria, traces overlooked memories through research and material-based artistic practice. He
searches for traces of what once undeniably existed, giving form to what still remains and what is gradually disappearing. His works
materialize memory as a layered, tangible presence, allowing the past to be encountered and perceived again in the present. Adachi
focuses on the period of Japanese colonial rule and the postwar era—two phases closely connected to his own Japanese background
and also crucial in shaping modern Taiwan. Rather than approaching this history as a political narrative, he is concerned with how it
persists as traces embedded in land, architecture, and material surfaces.

His works reveal that even when no longer visible, the memories carried by sites and objects continue to exist. Buildings still in use,
as well as abandoned and deteriorating spaces, bear stains, wear, and scars on their surfaces that quietly tell of past lives, events,
and the passage of time. Just as materials weather and erode, memory also gradually fades.
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REFIGHT - BEE% (Andreas Ullrich) B— 2K BEEE#NHTE / K ELIHAVIEREEMIZR o BB LLIHA HGB » E151E88
Bil] | \WEAVEBAL > Wt 2010 FEMBE - MBEEZIRNIHRFESELSEM - REZIGEHRHETEREA « BMRMAA
¥R EEHMBZREHEREBMNPOEERAFRMN—E > TECEHIEEREMBENESE -t EEESHEREERIERE
EAERFSMAORE > FHREHEER RRAAEE BERREMGELRBERIEESEEE - EMNEMERS  mEER
LB L ASBtE EREAR DM ZIEERBNESRE -

REEZUEL - SEMERETAILEE - A=t | HEBEFEMNEEHINE S XEMHE (DresdenContemporaryArt e.V.) [ 8
B R EHEXEM T D (CRockefeller Center) Z ) » HIEEFZRET EHBITTM © IR BN —HMAEIFRSILERE
1fiTBE (MOCA Taipei ) RISREEMTHEAE (183 : Netzwerk Medien Kunst) ZREEITRASEMIIA - ISR G LW BMIEIERRES
ERHETE  ERCERENEER - AENENRE TR XNER M RN ZRETE -

Andreas Ullrich is a media artist based in Dresden/Leipzig (Germany). He graduated from HGB Leipzig with a diploma in Media
Arts/Photography and gained a master’s degree in the class of Prof. Alba D'Urbano, graduating in 2010. Andreas is a curator, artist
and private business entrepreneur and is a member of the C. Rockefeller Center contemporary arts curatorial team and head of
DresdenContemporaryArt.com. He is organizing international exhibitions on contemporary media art and technology, focusing on
topics like machine consciousness, postmodern anthropology, hacking strategies and ethics, and cyber-mythology. In his artistic works,
he focuses on multichannel-video and audio installations with cross-cultural anthropocentric topics.

While in Taipei, Andreas Ullrich will elaborate an artistic profile for the new residency exchange program between Taipei | Treasure
Hill Artist Village and DresdenContemporaryArt e.V. / C. Rockefeller Center in Dresden. Part of this exchange is a video art exchange
with MOCA Taipei and Network Media Art ( German: Netzwerk Medien Kunst). He will develop a partnership program with a Taipei-
based art institution which will be the basis for presentation formats for future residents of the newly established residency exchange
program in the field of conceptual media art.

EbEm R BIFRREFEIT R

Taipei and International Artists in AIR Taipei
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S E — (R BEMAIEE - THEMEENRED - TRBU TEFOEEFMIEMNEE - 2019 BEMREEIARIME - LHRESE
HHEN - HRHZEAOETER - UXF MENEZR-EREERE - WREIRIESEFRRIERM -
BRIMAIEEATETE (4R Boundary) RUFRIZEEBBEEMN A AORMERIIN " 2R, B85 ERNRELUEWER
HRAWAXRESE - HEREEREEERTTHNERERR -

BREBTERRCRIRNKE  EHTAREIRENELE
BB TIRAY ) E—RBIREIAYIERRIEREH - BEEEN
BAVENFIE RV R B IREH I ?

E‘E%ﬂﬁﬁﬁﬁﬁl‘ﬂ’]aﬂ% P E—EHEREEMERES "8
B E "TER RARE, UEMEXRAKEENERE &

Lyu Yun-Shan is a visual art creator, who works and lives in Taichung. She studied and worked in France and several African countries.
After returning to Taiwan in 2019, she decided to restart her creation. Yun-Shan actively participated in residencies in various places
and experimented with exhibition spaces. Her art interacts with three forms: text, objects, and space, absorbing the environment’s
atmosphere as creative material.

Lyu Yun-Shan'’s residency project Boundary discussed the “No Smoking” signs in Treasure Artist Village. At the entrance of Treasure Hill
Artist Village, a “No Smoking” sign was prominently displayed, serving as a clear and binding expression of how space, social norms,
and collective moral consciousness were materialized.

As a symbolic power mechanism, could the notion of boundaries have been interpreted from alternative perspectives after being
transformed through behavior or context? Is the designation of a “non-smoking” or “smoking” zone based on the conditions of
the physical environment or the dominance of discourse? When “non-smoking/smoking zones” are defined as part of an artistic
intervention, how can the interpretations of power and boundaries under such conditions be reconsidered?

Taipei and International Artists in AIR Taipei

MEN  ERBEEF - BRIANE - TERE - EMERRIBEN RYEERHERENORG - /7% - RBNER > AlFE
MBEXG R RE  BE8F  CEMUEMEAMRBREFHBNIE  Uh—TE TREZF . BHEAE -

CnEheE) BEMXMETNEREEEBRNORIE - B (KEER) RIIZ— - FRRRTEAHRNFTHEET &
BRAESURMEGPNETER - (7K'|ﬁ:@ﬁﬂ> MERREHRHHANR (BER) (Emerald Tablet) ' EREREMEREM
BIONAZ— - (FRUEBMAREHE - i ANFT GERELAHE) - REIMEREEBRFNRENE  REERFTHEPM
SR R BREIE IEEE‘F’EF?&'?E’JE%‘* °

OkEBE) EEFHERE - WERERS  STARNBREARMZEEES TER  ERFURKFEREFTNELIRS
I SAERBEY EM B Z BAKIETEE -

Lin Yen-Ju, born in Taichung, Taiwan, currently lives and works in Taipei. Lin’s practice explores the intersections between digital media
and the physical world, focusing on imagery, symbols, aesthetics, and meaning. Working across mediums including video, new media,
installation, and painting, Lin employs art as a method for cosmological inquiry and as a supplement of being in place.

Protocol of Dreamflow was a work created by artist Lin Yen-Ju during her residency at Treasure Hill Artist Village, forming part of the
Eternal Circuit series. The piece explored electronic imagery of the subconscious as it unfolded within recursively flickering cosmic
structures, shaped through poetic techno-imaginaries. Eternal Circuit drew inspiration from the ancient mystical text Emerald Tablet,
often regarded as one of the foundational documents in the development of alchemy. The artwork employed a circuit board as its
primary medium, embedding NFTs (Non-Fungible Tokens) to explore the fluid dynamics of material and economic transformations. It
examined the generation and transmission of information within a stratified universe, revealing the interconnectedness and unity that
arose through dimensional traversal.

Eternal Circuit established intricate links between the virtual and the real, matter and energy, ancient mysticism and contemporary
technology. It reflected the cosmology of the digital age, moving from transformation to integration and ultimately contemplating the
eternal cycle between materiality and consciousness.
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= EEEABEHA  XEMFRABERE B Same Same Collective HIKERA - BIEGERENEERE - BF4 « ENEA Karen ~
E D’ Mello RZEEAY) Emma Brand » #FARLEE « iIRBMBERF - LUIRERSREH B ERSERANRE BAME  RABRBEIELER » HEESILNAEHR - ()S
= EHEEHNEMNGE CANERAEE : FEMZE) B 55 Same Same Collective HFEIAIE - EERERAEM « BIE - XIRHEN BRI E (R B LR & L B FARUOKBRINEE (EHoW - AR (FEBBEFR) L& >
=] SMEER > EHMRREE  BEIET TR SOMEBEE - AHEHASHIBEMBNERSE  —EBRIEEREELE HERAER  ESIE—ESEREAFNWL  ILPZEZFENRE - BENIEEEANIWNNE © B3R5 2 RE EERIKFE <
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Huang Yi-Ting is the representative of Same Same Collective, an interdisciplinary and cross-cultural performance group dedicated to
bridging cultural divides through their work. With members Huang Yi-Ting, Yang Tzu-Yin, Karen D’Mello, Emma Brand from Taiwan,
India and the UK, the collective draws on their backgrounds in theater, dance, fine art and photography to devise unique, genre-
defying performances.

Huang Yi-Ting and Same Same Collective’s co-created project Mundane Greenhouse: The Gathering Space suggests that while the
outside world was filled with images, obligations, and a fast pace, time inside the greenhouse slowed down. Minds and bodies
found nourishment there, and foliage continued to bloom at its natural rhythm. Disparate friends and collaborators picked up
the conversation and the work where they left off, as for once, time and space collapsed into a single place — lined with pieces of
themselves and their worlds. The resulting installation and performance open to the public after the exhibition launch, with two
specific durational performances.

KAO An-Bo graduated from the Graduate Institute of Fine Arts at Taipei National University of the Arts. Having grown up in the
mountains, he has long explored the spirituality of Taiwan’s landscapes through ink painting. Through site-specific creation during
mountain expeditions and by combining ink with natural materials, he regards nature itself as his studio, continually seeking the
inner essence of the mountains.

His residency project “Treasure ~ Toad ~ Traces of the Immortals ; Hill ~ Mount ~ Rock” Taipei Landscape Album Series, According
to the article “{BER ® 1L - A %I A [l 7 published in the Taiwan Nichinichi Sinpou, there is a legend about a mountain in Taipei
that swallows human beings, within which a toad spirit is said to reside. Interestingly, at Xianjiyan to the south, traces are believed
to have been left from a battle between the immortal LG Dongbin and the toad spirit. These legends scattered across Taiwan’s
mountains reflect the intertwining of spirituality and narrative within its landscapes. He tookes Treasure Hill, Toad Hill, Xianjiyan, and
their surrounding settlements as sites of artistic inquiry. Through ink painting, he gathers the latent textures and traces embedded
in the landscape. By shifting between the positions of observer and being observed, the artist traces the relationships among
mountains, settlements, and people, revealing a distinctive landscape formed at the intersection of contemporary ink culture and
the land of Taiwan.
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T - AT E —UEEE BRI RNRBERREENE - RE  FF - REBMURESEFL  BRTHAEE
ERRBHRSYNRAARS  TEBMSRABENAXENEE  #tMBTELSYERENME - EREERILIR
EHEBMAENERERD » MWiEMH) "HERKE, PEIRE - EERED  ENXEHRRBTHERETSBSMAENSA

2o

LY - FBIVETIREVETATEt 8 (EMMREET: ) SO ERKRE(LARBENESR  EEXEEEW/KERY « 52 - HERATEE
B BBEEMHENS - BT RERSBELTE - RETHZGERBEIE T ERNEInETRE - HRRERESR
BRERSENKRNRIE - BRUTRETIET 2P IRECERREFREN/MEHS - SIRIIAERTREFERENE
BRMZH -

Anne Glassner is a visual artist and performer based in Vienna, Austria. Her performances, videos, installations and drawings are
evidence of intensive observations of recurring, everyday life which she rethinks in a conceptual and creative way and thus elicits
deeper secrets from them. The theme of sleep has been a central point of her artistic work for some time, finding expression in
"sleep performances"”, among other things. In these, the artist allows herself to be observed sleeping in unusual places.

Anne Glassner’s residency project The Rain Wokes Up transformed white raincoats into mobile archives—surfaces inscribed with
traces of rain, notes, overheard conversations, thoughts, dreams, and urban impressions, where city, weather, and body converge.
The video in the exhibition captured a passage through Taipei, following Glassner as she moved through the city. The journey begins
in the quiet, meandering paths of Treasure Hill and ends amid the vibrant chaos of the Gongguan Night Market and its gaming halls.

(concept: Anne Glassner, videowork: Eva Brank, sound: Necj Pipp, 2025)

Taipei and International Artists in AIR Taipei

BHRETE - MEBE—URBHRE - TRRSAFORHENE - REMBIET - il SEEBEANSH - SUINELEY
UXAERIFRE e FREIRTERSE - R EREMBMMERTEEENZE  SEEEERENNE ISR
$ o

FHR—UEMIES  EEHRAGHRAMREL - NAFRERIFEBRERERBR EEPNERMRG  BERE
KELUREE  BEXSG  REJRETTRAER - EREZSHRAMMRMEEEHRBLAER -

celeste and hong FIBINIETE (ZEH (BT) ) BE—HBERBILEZTHIRIESR (rest note) BIER @ EREBEEERNES
BIERENER - #& "IRE L (resting) FA—EFERENHMSMEREMERRRE  ZERBTREHESR  vE—8&1
BHOERRE  BEMRRAMEEEESZMNGERE -

Celeste Perret is an artist of Indo-Dutch-Italian descent based in Amsterdam, a multi-media poet, who works on the articulations of
analog and digital scripts. Their work responds against the accelerationist temporalities brought by colonial-economic and cybernetic
urgency by cultivating a practice outside the national-normative script. Wang Yi-Hong is an art worker. He is currently based in Berlin
and Taipei. His practice revolves around non- fictional narration and experimental images in the field of expanded photography. His
work spans performance, installation, and still/moving images, engaging with both visible and unseen experiences that reconsider
the boundaries of how we perceive and interact with visual culture.

celeste and hong’s residency project Polysyllable (Guanyin) was a work about the rest note in music writing, drawing from sonic
textures of everyday life, the project explores resting as a conceptual and sensorial practice in deep listening. Deep listening was
more than hearing. It was a meditational practice of presence focusing on learning composition.

BUOH-!A DNVM X 13UdU3d =2159|=2D 5UOL| pue 21s9|9>

37

it e S

P
&

A - SLARGS - MR/ ARDd

lensin §3& /

yodessay / Bulrein) ‘Adeut|diosipialu| ‘PUNOS/oISN Ly



e S

HY |ensiA

1oy> doasull

38

il FRE

7l

)

St KBRS AL E IR

ERAE—UESEMNER  tEAMKERELES  UEMERNZEESHE—E  RREAAEZ - L RS
KE  RENRGFAFER  tEBTREBMREEE MOTOR WA RRIMA - BRIFEEL TEREZH -

EEEAEFRETE (1 Hear You Better With Noise, | Smell You Better With Dust) E— B SB SR EMNIER o IR
ENESHEERY (FRERAKESBMIE  RESEREEETHE T EBMNENRTEHDE  BELRESHERE
% BEB{tAETLUFERRBRERNEBES  LERFES TR —ERENDE  HIESHNE S HYERIT o LLETSEE
EMFRHE TR R B ANEE  EBARLHMEREZTEN  SHFRERSWAIEINLEEZBRMIIRE « AMEER
RIREIESEIEM ©

jinseok choi is an interdisciplinary artist who investigates our current cultural moment by researching historical and cultural contexts
and weaving together seemingly unrelated issues via sculpture, installation, performance, and video. He is a co-founder of an artist-
run initiative, MOTOR, in Los Angeles. He currently lives and works in Los Angeles.

jinseok choi’s residency project / Hear You Better With Noise, | Smell You Better With Dust was a sculptural sound installation that
explored the acoustic and material residues of labor. Using noise and dust collected from industrial sites—metal shops, car service
centers, and construction zones—the project reimagined these sonic environments by transforming them into ambient sound
where deep listening was required. Layered with dust collected from the same locations, the installation captured both the auditory
and material traces of work. The project continued the artist's ongoing interest in repurposing common worksite materials. By
foregrounding the physical and acoustic remnants of labor, the work gestured toward the often-invisible labor and bodies that shape
our built environment.

Taipei and International Artists in AIR Taipei

HEERMETFEEFREENEERPRERHEZECH "HR,  HE—SHBSNEAEREPERRALERAM
HIFIRE - REMR LIRS  HEEEERRAREPMENE ZRE(RE - BRAUSEXERBNNER S E A CH
HRBWENT S - tHREH—TEBEHNMEMNES - L TIFRESESNER L - BRTEMZI  BNRERAEMAEEIL
EREMEE AR (20 X 3« BESERRE - RBILIR - MERIRERF ) RAER G - RIESEANERERFTEERFRABRA
R e

HEEREAEE (BSZRNER EaREETZE) MRMIEETRIZAM/NTE - thESILENENE TSR
MLMIBERA - BEOHREERBEARNZE  BERERYT - EfEEIE - iRER6E  HREAERthEGEMTE - &
MRIEE LB G  BERESHHE  THAFEELEMGSR - IR ENROUIFSEFMLLZNRT TR
REG% ETRBETEHRRNBE -

Hong Junho starts from the recognition of his own ‘scars’ in the time of unfamiliarity that he experienced in his working life. He also
guestions issues such as system malfunctions in modern society. Drawing inspiration from the history of photography, the artist
transforms images through malfunctions and variations in the photographic process. By physically altering the images he takes or
collects in a multi-layered and tactile way, he creates a unique sculptural language called ‘non-photographic photography’ that creates
cracks in the images. In addition to cameras, the artist actively uses images created using OA devices and medical equipment (X-ray,
CT, MRI, MRA, etc.) to create multi-layered photographs (Layer) and tactile photographs (Grain).

Hong Junho’s residency project Whispers of Forgotten Names: Between Naming and Forgetting began as a subtle act of calling upon
the forgotten and lost. The old, damaged photographs he discovered at Taipei’s Fuhe Flea Market were once someone’s memories.
Yet, over time, they have become scratched, torn, faded, and their meanings have blurred. The artist collected these fragmented
images, reassembling them through installations and inviting viewers to give them new names. This project was not about restoring
lost names but rather capturing the ongoing process of naming, forgetting, and rebirth.
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BEE - MBRBEZBEPARNBEEREMNEK - VRIELURIBEE AL - SEM/IAEHEBRRIE ZBEEERE - SkERA
PO EREAERRIFRERE o EREAEUY - BAMRRILERE  waAlFHAERLERMNETEUNREFR  HBRE
825 - B AMEERMNBIE  RBAUKE  URBRETEMHNELL  RIXRARRIEABZBRELERR - 481G
BRI ESRAIFBRIEMEKFHNTERS  MEENFHKREEAREIE  MIFHIL -

IEHEER - MEOETAIETE (HEE AV ) IREUKEMAIRAMR - TR HSUE KERESERE T - M s kK TEEYERTE
BERREPMHNEGRE - BEBRKWEEERE  MESLUEESHRMOEREE - BRIEEB ALY BRESEHNTE
AREE o MiBIFFRIMKEREZ 2B ARRME - RIBATREETRREENEIEN  SEEREEECNMREEERERAES
HM@EE  EERREEEREIKERRNABLEM -

Margeaux Lim is an interdisciplinary artist from Midwest America. With an environmental agenda she aims to bridge the gap between
humans and the environment, addressing the disconnect caused by our anthropocentric culture. By working with found objects,
natural iconography, and symbiotic cycles, she creates immersive and ephemeral installations that engage the senses. She explores
the ecology of human and non-human relationships through the study of growing organisms, flowing water, and the juxtaposition of
natural and industrial materials. Lim believes that when we begin to view life less as a hierarchy and more horizontal, we can start to
work with nature rather than against it.

Margeaux Lim’s residency project The Spirit of Resourcefulness, an exploration of the connection between water and objects, weaved
together themes of culture, sustainability, and the cyclical nature of life. For her, water was more than a physical element; it’s a vital
force that brings the objects in her installation to life. By addressing both the positive and negative impacts of water, the haphazard
looking fountain touched on the delicate balance that exists in nature. Her inventive use of materials, inspired by the people of Taiwan,
celebrated the creativity found in everyday life. Lim also encouraged viewers to reflect on their relationship with their surroundings
and the things they own, ultimately fostering a more creative approach to sustainability in daily life.

Taipei and International Artists in AIR Taipei

PAMREREREECENERE  MRBEXIEEY FFHBELRNZMTRMBRESEME LB - ELEREX
FHREEREE - Bt AESE BB 0 ME  SCHEHAI T RIEOE o AN FREEBBERHE - REEMNILE
20 RETEAMNZE/EER  FAZEBREAN  SARZGOES  BENNNEZBHRER - TRELDENELEERLEMS
AT BEAREE o

HAAMAVBEAETE (__ FERALRER) BRTREAEENRGERE  BEEEEZMDEN "TER, EHRE - XAN
HEE—EXREEAER  AUARBREBNERE  AMERE—ERES  ENFMARZEZRE - SALARKEZR M ERE
KL AMARMERERS  REEASRE - EREHINEARER - WNREBRERBREERT - FEEBRTELNE
Bt #ARESONEET  HERL  WREAEMHIRARE -

L1990 FRBAERITIE (LFAEBAREM) A% EENEETHSFEANSINE—HNE——EHFRILIEERN
ERANM - EES B EHMEe8HRE -

Hu Liwei comes from Chongging, China, a place where she is surrounded by fog year-round. She earned her Master of Fine Arts
degree at the School of the Art Institute of Chicago, where she experienced six months of winter.These experiences of living in gloomy
weather have sparked her fantasies of tropical islands, sunshine, beaches, breezes, ice cream, and coconuts. Hu Liwei's works utilize
dynamic imagery, installation art, and community participation, introducing various modes of viewing based on different spatial
contexts. She discusses the relationship between the power of images, media, and narrative, while exploring the process of illusion
creation and the resulting state of separation.

Hu Liwei’s residency project Come to Taipei to See the Rain in the ____ was a site-specific video installation that reimagined Elevator,
a video work shot in Chicago. The video began as a thriller film: a family enters an elevator expecting a normal ride, but becomes
trapped in a loop—drifting through seasons and between day and night, with Taipei’s rain softly reflected in the glass. Yet nothing
frightening happens. Instead, the outside world became poetic, pixelated, and disoriented. These different ways of seeing—of longing
for elsewhere—converged on the filtered window, where the image dissolves into shifting light, always fragmented by the surface it
lands on.

Titled after the 1990s Taiwanese pop song " & Z Z| & k3K & M (Come to Taipei to See the Rain in Winter)"—which shaped many
Chinese people's first impressions of Taipei—this work wasn’t really about rain, but fantasy journey through the everyday nuances.
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D - WEBMEREEMNRR A TRERGENE - BERERFER  MEERMESE SRS MCHARE
B IR RERBAONKSE - FREES - BN RARBRABOAMREER - ZERBEMHEMLEERIM
BRRIASEE @ BIEE AR GRIERACHRAFR -

ok - LESMBOBEMETE (RPIREWMEMGEMSE "HMAXEH ? ) RRT ZMHREER - BE T @B AEMN
BiR > R BAHZERFEMFNTRATEER BRESEA—EATHENZEREZHNEE « £—ERENS
FEAFNHEES - BRETHHRONRE  EZMRABRABUBRAREEEEZR A « B/ RIREERR
BY/VREE - R LEERIFIELEIRE (voyeur) %ﬁk—ﬁﬂﬁﬁﬁﬁiiﬂ%éﬁ%ﬂ‘]ﬁﬁ% AERET 2R ERE « SRR
Y EFEEN LR MMYARSD -

Arne Bittner is a documentary filmmaker and video artist from Berlin. Since graduating from film school, he has worked as a
photographer and director on several documentary films, with a focus on stories of migration and people on the move. As a
cinematographer, he seeks to engage deeply with the people and places he portrays, creating cinematic memories of human
encounters that define our times.

Arne Buttner’s residency project Where do we go and where do we stay and who is“we”? showed three video works that observe
distinct human microcosms, each inhabited by distinct social experiences of temporary communities. The visitors were invited to a
space of three contrasting realities from a Greek island to a Mexican railway line to the deep night of central Taipei. All three videos
allowed us to observe a momentarily enclosed little fracture of our human society, somewhat separate and distinct from the outer
world, as thus, from us, the voyeur. The work aimed at raising questions about the intricate play between society and individual, the
collective vs isolation.

e —— - g —— -

Taipei and International Artists in AIR Taipei

E1Ef Tl TRE —UHENRSRBEEZEMREARENR - ERNEEERE  BhEREMERE - WRER
TTEMETERARIMER - B 2018 FiE - MEREEBEALEER AR %@;Fﬁﬂ:ﬁr RMSRUFRERZ TRER
£ ITELABRMNZEBIRE » WLEHEH SRR AEREREAE -

A - BIRE T RMEMNETE (BENEE) @ ERTHABEERPSATZN "ERRERL, R -T2 E  BF
BT THESREIMRE L hEEHEMRNEETRK - 5Bk +ﬁ§;l§l’]/ﬁﬁﬁﬁﬁ,n7f':’§ﬁ"ﬂﬁﬁ% Ath BRERSR L Z A
MEXREAIES  MEEMROEE—SRE  ZRERNEZESRALE @ EAMEHAPEELSE 58— XER
HWEBHREAMEARHEEH BRENERE - BRAEENPBRE T —RIERAREEREROKGEE - 15
EXRELNNE - R EFEREEHNBHRLERAE  ZEHLMMIRE BB RENOHEE -

Bogdan Seredyak is Ukrainian born architect and multi-disciplinary artist specializing in spatial design, urbanism, and emerging
technologies with a focus on social projects and speculation. Since 2018, he has run his solo practice, aiming to enhance human-
centered environments through practical design, site-specific installations, and diverse architectural projects rooted in urban and
social research, his work challenges perceptions of space through responsive architectural interventions.

Bogdan Seredyak’s residency project SUSPENDED TERRITORIES captured the unsettling normalization of tension in daily life. In Taiwan,
the Urban Resilience (Air-Defense) Exercise unfolded as a haunting echo of an ever-looming threat from across the strait, its thirty-
minute cadence barely disrupted routine yet subtly reinforced the fragile veneer of peace. Meanwhile, in Ukraine, his home country,
the constant wail of air sirens had seeped into everyday existence, where even as life persevered amidst ongoing conflict, each alarm
induced a jarring oscillation between mundane normalcy and the imminent specter of danger. During his residency at the Village,
Bogdan captured video etudes of everyday life that seemed to project normality, further enriched by contributions from colleagues
in Kyiv that drew compelling comparisons between the two nations’ daily realities, while his additional exploration and mapping of
existing and abandoned shelters in Taipei further illuminated life suspended between security and perpetual unrest.
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SEENAIFERBREEN - 5%  IRREHEEE SRERLHERE MP REEBSSEITNX - iEHE
A EXHMEWMESIRAR - REAYHNDIRERR B AEDRARNEY Y ERMREAMAARRIERATNOS
@' o

EENMEAR (EMEZTE) Ma 7T BRENRNEN  TEH— LR B ENEEEM U REFRERE -
M R E PR EM AN A S RE N ERIE ZEIRE BRI TR - ZBRAFRAEEEENY B RENERE
2 BRELRERMR  @EELRMSLUBNIER - IRKEBEMAI O A —EER (soundscape) @ HBE— B
A ZHEN - EMEKFEREEZ MBS

EEMBFANEMZRHEEZEEAHT  BERHE—EHRS

-

FEREMETBERLLDREAVERE - MBREIHH

Working at the intersections of art, music, engineering and computing, the practice of Huijun Lu culminates in kinetic installations,
sculptures, moving images and soundscapes. Consistent in the works are mechanisms and circuits that the artist devises and builds
to examine the function and utility of objects, observations about the unnoticed in our environments, as well as technology’s role in
mediating our relationship with our surroundings.

Huijun Lu’s residency project Thickets & Clearings brought together natural and technological materials to create an immersive site-
specific installation that responded to its surroundings. Branches and leaf litter collected around the Treasure Hill Artist Village and
mountain soil from Yangmingshan were animated through a system of programmed motors triggered by light, sound, and motion
sensors embedded in and around the artwork. Underpinning the installation was a soundscape of over a hundred field recordings
taken from numerous natural sites around Taiwan. Through reinterpreting and reconstituting the natural world through technological
means, Huijun proposed a framework within which nature and technology were not discrete entities, but rather deeply entwined.

Taipei and International Artists in AIR Taipei

BREMTARABHNI  LEBELERBN - wHEEPXHAE MM ERLENEER  SERE WL W
B FERLUREENSSHEHRBEIRMNEMES - N EBMEBRENERPEFRELTHERPHOS KRN
(Multimediality ) -~ $5BIREEMR « M ERRE XM - BROBRIMERES T XEME « ARBETFTRRMRIH
RHTTER - EERFSULAAERATE T B EIRAIARAG 2

BREAL | FRBREREMMNETHTRE - BA2HEHT - EHSRERBIMNEHNETME - E—PEERAYH
it TEEHE ) RREREZMAOME - ERRERS (SESEEERS) EE  RAEFAEEEEEN
EMEBRENEHULERRBREREUAEMESAIER - I EENELEMNERNEE T MBI TE
EREIGEE  RUBESTHBRELEHINE -

Justyna Jaguscik is senior lecturer in Chinese language, culture and history at the University of Bern, Switzerland. With a background
in Chinese Studies, Gender Studies, and the Social Sciences, she has worked as a lecturer and research fellow at institutions of higher
education in Poland, Switzerland, the Netherlands, China, and Taiwan. Her primary research explores multimediality in contemporary
Chinese-language poetry and cultural activism, with a focus on gender, feminism, and intertextuality. Justyna’s interdisciplinary
research integrated methodologies from literary studies, ethnography, and gender studies to explore how culture was embedded
within both local and global contexts.

Justyna returned to Treasure Hill Artist Village to carry out fieldwork involving participant observation, qualitative interviews, and
performance analysis. This phase of her research sought to expand the focus from Assignment Theater to the broader community of
the Artist Village. Drawing on the concept of environmental (site-specific) theater, she aimed to situate the practices of Assignment
Theater and the Village within both local cultural traditions and the global movement of political art. Her analysis examined how
these artistic practices contested official narratives of sensitive historical events by invoking collective memory and engaging with
current global concerns.
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HE - ERSEEMEFERNSES BAMFREENR - HAFEA8HEREIER/\EREE - R LtEE
BEATERRERFIE  HNFHAERNRELATREE  UEERERREEMRISHEETRES -

BES - LTRFBHENGTE (REZMN—FE) e TEAZR REELHERBERFABERKE  E£RE—
AIEMREREH LBBIN  — BN X RIHEEMLS ZHRE RS @ iSERAEER B 5BER B AREENRE
DRASMERL E+FRIH P BB E RS EEEER - (FAERRE EEERANBR  t##HS#HE > BCHK
BREBERF—EMM  hEBEMERECHESZ "l - ELFERT  ERRKELFHNZER @ URBLHER
BESNFEMSMESEFENRL  REAZE T BB EHFRIVAIFREM  EE BT EHMEER - EREEEER
BERTEEEABR MR B -

Born and raised in Samut Sakhon, near Bangkok, Nuttamon is a writer and artist whose work explores themes such as feminism,
capitalism, and memory through dialogue-driven short stories and plays. She is drawn to the possibilities of text-based performance
and often combines it with installation and site-specific elements.

Nuttamon Pramsumran’s project A Bit of Everywhere was inspired by a blend of personal memory, family history, and folklore. It began
with a Thai ghost story the artist heard on the radio. She connected this with her own journey as an immigrant living in Japan and her
grandfather’s journey from China to Thailand seventy years ago. Living as an immigrant in Tokyo, far from home, she came to realize
how little she truly knew about her family’s past—and, at the same time, how deeply Thai she was. These contradictions, along with
the gaps in family history and the ancestors whose existence she knew only because she existed, profoundly shaped her approach to
this work. This project was shaped not only by bloodlines, but also by lived experiences and constantly shifting perspectives.

Taipei and International Artists in AIR Taipei

1976 FAMREEBARER - D - BB/ > (S  BEHEEBMUEERE  BUINEERIREHENZ TEMHE o th
BEMEM R EiEE R ARG « ESEE WHhRE  UARBGEKE ZBEMNREG® - JREZBRERERMNER
Eif (Kalamazoo) T1F @ MIBFFAZEFERAE (Western Michigan University ) BEXBEIZIR o

IKER - D - BRANENGE JMETEFE) ERT —RIM 3D ERRATEE @ SREFEBELABBISSEF -
EIRBIIEBIZMAM HIS TR 2 B8R - SLRAUEET - ERAEPMRE LMEEMRE  SRAMUNRBEAR
BRIXSEBOTRE - SLHHAABBHRNERRE ER—EEERE ELAHMEEERENRMSHEE -8
RIER T EARAEIMBEES - A AERY  ENEYMEEMRRRRES - BAETHAEEE - ELERER
REEBHASHALER RESWHARBREBERERE  FAREES « BRERRS TREKAETHHET)

Patrick D. Wilson (b. 1976, USA) works in sculpture, photography, and digital modeling to create complex objects in dialogue with the
built environment. His creative research revolves around speculative future technologies, notions of progress, urban development and
the relationship of imagination to experience. Patrick currently works in Kalamazoo Michigan, where he is an Associate Professor of
Sculpture at Western Michigan University.

Patrick D. Wilson’s residency project There is No Outside presented a series of 3D-modeled photographic renderings set within unique
environments of Taipei. His process began with panoramic documentation of selected places, chosen for their apparent transitional
state of development or their location at the intersection of natural and industrial landscapes. These locations formed the inspiration
for a system of drawing that generated hybrid accumulations of organic and architectural forms. This system utilized Wilson’s
established sculptural language alongside specific examples of quotidian artifacts, local flora, and building materials that made up the
urban fabric. The modular growth and implied interconnection of these fictional assemblies mimicked the emergent process by which
the city expanded and redeveloped organically, while arranging itself over a matrix of history, necessity, and disparate visions for the
future.
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Ree Risako X Jun Ishikawa 2% B HAMEMFMES -
Ree Risako LETHEEESSETT "HEEEE (Dance Painting) § IRE - E2—BHEBAENNEG LENRE
AR BEZREENEFEERLES  AEBBHNEMES © Jun Ishikawa BIR— (I FHIREEIBIESEE ' EAF

EH  ERELREMTLERMELEMH -

Ree Risako X Jun Ishikawa ¥E—3#FEEMPIN 2023 FIEFRA T EIHEES (Dance Notation) | Fiffif » M "5, WE
BB EELNESEE WS 7TEI58E (Dance Painting) #i% o

FIRIBEEAETE (Lion) HAEEBHRMAEEPEN SRS « FEEIAZINHEZLRNER - BREETE
fPIER A R REN FIRERER - BHBELEEAARALRNLRTR  BFREEMENRE  WFEARRLE
B HABMSLNAE o

Ree Risako x Jun Ishikawa is an artist unit from Japan.

Ree Risako performs “Dance Painting,” drawing on her background in classical ballet. This is a performance in which the dancers
dance on a canvas sprinkled with paint and use her pointe shoe feet and hands to complete a painting.Jun Ishikawa is a composer and
improviser who has provided various pieces for commissioned premieres, planned performances, film music, and gallery music.

Ree Risako x Jun Ishikawa developed the technique of "Dance Notation," which they presented in 2023. “Dance Notation” is inspired
by dance notation and graphic notation and incorporates dance painting techniques.

Their residency project, Lion, draws inspiration from the vibrant costumes, songs, and powerful rhythmic music of Taiwanese festivals
and folk dances. Through this project, they built deeper connections with local communities by engaging with Taiwan’s long-standing
cultural exchanges with Japan, exploring their own artistic roots, and gaining a deeper understanding of the essence of Taiwanese and
Japanese artistic cultures.

Taipei and International Artists in AIR Taipei

1986 FEMAA RARBEME  FRUBEALR  RSUAEYHARENTARMY - TANEMEBRRRE
R EAEE - ZBEET - RREER - HRABZHFRMIEA - RS EREH BB HITASHREEH
=i Wt ESR AL PR DIV -

TEREERNENGTE (REENEE) HEREIRNEZET TME - BE—XEREENEREER - BETHEME
CHREHEEFEREL - hBEHRETRE  LEASERMRERELRS  WRTHE  NEE (glitch) it
HMARR  LFREREMNER - BENPRE  THEINEE-EENEHRE MR TEEASKINEREZERN -
Lot - EEHENEESRTR T BTENEMS  BEEH TIEHNES  8FEMERNEER T L HTUTER
FHEOANHEE—E  EERHEENHTE - BEHR  HELBERLAN ®iRAREENYR  BTRMREIE
HEEYBEEEEFNFE -

Tomohiro Hanada (1986) is a Japanese visual artist working with photography as a tool to reflect and deconstruct the invisible in
the visible. His artistic practice is deeply rooted in personal experience, based on observation, exploration and questioning of the
extraordinary that emerges from the ordinary. His creative philosophy aims to challenge the suspension of thought caused by daily
routines and to shed light on the overlooked in everyday life.

Tomohiro Hanada’s residency project Valueless Value conducted research on rooftop extensions during his residency. When he
first encountered rooftop architecture in Taiwan, he felt it resembled his own photomontage works. Before this project, he had
photographed urban landscapes and reconstructed them using diverse techniques such as photomontage, digital bugs, and hot spring
dyeing to express sensory impressions. During this residency, Hanada focused his field research on the Sanchong district of Taiwan,
photographing the dense and diverse forms of rooftop architecture. Furthermore, the everyday scenes encountered on the streets of
Taiwan were filled with countless events that far exceeded Hanada’s imagination—plants precariously placed on chairs, boxes stacked
in an unstable yet balanced manner, ladders standing upside down. Through photography, he imbued these objects—which were
typically ignored and deemed valueless—with imaginative value and affirmed their existence.
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_s:< N\ BAEHHEMNBAEERR - IREMLIR - AT IRASRBEEHNER  #EHEENFEPREIEESERSREM IFF - EHBREHE—NIBEERBEMEK  BoIERENEE - EMERBENES  thalrEEEEE - ™
< 3 ,5 MER - LA SBIEMEIE  BIERE 88 UBRERIGMES BAELRE - tLl A SBISHNIRAERR (overlay) ROMEZER - RETREIM - BIBLEME 2 MM o 5B REE & Bk T2 BARYERS @ WIREY >£ =
v R o PESS M ERAT M2 I RVAR D o RASEHEAI AR SN X - s UGB R B EBMER XN RAM T UL —1EHT o o
w * =~
C s - e i _— o e caas — - - . s
N FEARIEELAVBIAIETE (archegraphs) BHIMM =& Z B ETH RS ZEENRERY - EXRERETLERRF IFIF - RMOBRERNEMNETE (AEZE) BRHRNE  TMESERA—EXRE @ EifA—BTHELRE - B8 *U (<)
- ‘ﬁ& ARLeBAREMBI AR BREEHE - BEMRA—E "HHmABEH ., HER  IEBEEMNEREMLMERL  BliEH— AEEXANFIN  IFFRMEH —RITEREMTBERENEE R ERREREEE - EHEHESER =
o < BEEBNESR - EaymERTREENERE - HERELHHEEY (K "HHEEH, ) B ERBENISR AR - LESEPHEMRERENOE  FERRERSR - FREHBEKEHRENT BIVRIE - BIERIGR e
S BEERMEZEZEAEYHEAAYCBEENEGRES - THRWERRERE - Z
S
d& -
m.
n Yuya Suzuki was born in Fukushima Prefecture and is currently based in Sapporo, Japan. Suzuki views cities as an accumulation of the Erika Povilonyté is a Lithuanian visual artist based in France. Her practice revolves around the notion of overlay—the intertwining of -~
collective unconscious, extracting uniquely symbolic images from fragments of urban landscapes and transforming them into various different temporalities, perspectives, or materials. She seeks to trace the links connecting the archaic to the eternal and to explore ~
media, such as drawing, painting, three-dimensional objects, and film. Through these installations, he simulates the real world from the tension between fragility and monumentality. Particularly drawn to paper, she investigates this material through painting and /‘
his unique perspective. installation.
Yuya Suzuki’s residency project archegraphs showed his drawing series based on urban observation in several cities in Taiwan. This Erika Povilonyté’s residency project Chamber of White Jade revealed paper’s beauty, using it not just as a surface but as a space and m
work was a series in which shapes discovered through the observation of urban environments were abstracted through drawing, a depth. Using natural Taiwanese handmade paper, Erika Povilonyté created a painting series inspired by ancient art collections. ~
extracting unique symbolic images. It was an attempt to create a unique language form by abstracting shapes and leftovers that Fascinated by jade, she honoured this stone, seeking to evoke the same sense of glow, translucency, and luminosity in her paintings. ~
were accidentally created in the ecosystem of contemporary urban environments as representations of the “urban unconscious” and While in Taiwan, ink entered her practice, enriching the work with new tonalities and density. /

abstracting them through the drawing process. Through urban observation and the drawing process, he explored such points in order
to “translate” the potential realm of images between the artificial and the natural from the leftovers of the urban environment (urban
unconscious), using his unique linguistic system.
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B — IR BFMNKAIREE (F]) EWAIFE  pitESSEREANAFRREER  RERREE  BI&G
DIRAE SRR HNRSET - A ERSUERESEAA  UHFRERN A2 RERBRE - AIFENBERG
XE B STREFEE UHERED -

IR ERTAVEEE NG  BE - URERBEZBAERNZERERR  EBBERNEIAI(FR - tAIREZHE
MR - LURFEZ MERAGRFAEIEBAZ - 28 ARSIt ERRIUN SR AYIR 15 IS E LR AR EREEIN T A - MEHEMR
TEZEREIEMRAR o ERH RN - WAOBEMETE (W - 38 REIBMETERMHIAEE - thiEBZEHAIRIED
AR > MELTRERTEREERES  ELRERAMBBRRNOER - EXRIHOFBRREA —EFHA

BEE o

Lynette Quek is an audiovisual maker, from Singapore. She engages in different forms of activations and methods of
performance that spreads across audiovisual installations, sound design, as well as live performance with technology and
objects. Her work is project and site specific, at the same time engaging the audience as activators, varying across the medium
of video, performance, sculpture, electronics, and expanding.

Lynette’s interest lay in objects, spaces, and the forms of activation that emerged between them. After several weeks in
residency, her focus shifted towards time and the durational processes that came alongside. Working with found materials,
she treated these objects as both sonic and structural instruments, extending their relationship with the space they resided in.
Through an assemblage, her residency project put where, put there explored how creation was not only shaped by materials,
but also through activations in the space, which then reciprocally shaped the work. These reflections served as entry points for
an ongoing exploration that sought to weave the fragments into a coherent whole.

||I|\

Taipei and International Artists in AIR Taipei

Re-tracing Buro EHIKEEDREERAVELRE NLEERBBEMRAFR - BEN 2017 FHRMIZAHT
MEERE - FINMEEIZURHRFALAER - BB RELATRSRRERERMNEE - It ihieR E8H
MM HERRALEHNNE - WHHIRIH BB ERNERCARERMEMEN (technocratic) AITA °

1E (#EEE) BIBETE Y » Re-tracing Buro Bl T B EMBATE ERHMZEHE PN EEREBIRER » IFHE
BEBIEEGYIE _+HHRE —+—H42AET © Re-tracing Buro TAXEERH @ HBBARER HFGESR
WEAMEEI B RN ESEHEFIE 408k o APLEAREITE - WMEMFK R « SRR B IEIERABIAR
& SRETVBHERUNMATERME « 185 UEBMRABENERSK - EBEEME X (FElK: 81t
(2025) ) BEREHERHMRETPEENREN  UHFBRRERIAMRBASEHEEARERZBEMEEG - £ T1EEE
KREZE, AEET BARABDENEMLEE > BUEAIHEE BB EERKSH - BRI ZIREZFEMN
BIA - MIWEBRREES - MRAESERFM—K  UFEHTZEERENEERTHER - EEGHRHZ "R
B ReHRAEEIESEEERERT  FA—BERAEBFK -

Re-tracing Buro is an urban research collective by Paris-Seoul based independent curator Somi Sim and visual artist
Julien Coignet since 2017. Their research is predominantly rooted in urban explorations, aimed at uncovering the
underlying logics of certain observable situations. They critically examine the forces that reshape urban spaces, urban
nature, and public realms, focusing on neoliberal commodification and technocratic interventions.

In Green Machine, Re-tracing Buro had been tracing the forced migration and representation of trees in contemporary
urban spaces over a hundred-year gap from the early industrial revolution to the early 20th and 21st centuries. In the
exhibition, more than a hundred photographs and video works served as critical documentation of urban research
conducted in Taipei and New Taipei City. Images of trees beheaded, turned into furniture or arranged into decorative
bouquets revealed the ways in which urban nature was continuously objectified, manipulated, and subordinated to
human use. Through this research, The Green Machine: Taipei (2025) interrogated the violence embedded in everyday
urban design and invited a deeper reflection on the relationship between humans and the natural world. Trees were
utilized as daily catalysts in plantation capitalism, increasing land value, house prices, and even social class. Whether
shallow or deep-rooted, trees were forcibly relocated and continuously trimmed to fit pleasing sizes and shapes
within the frames of urban spaces, akin to cosmetic surgery. Moreover, they had proliferated as fake tree
images on construction fences and product displays for greenwashing consumption.
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2 - P E — (U BEMRRIER (FRIEERE 3G B  RREM KRB  XFLURME BEETSGHRE
RIREFAESEIE YR ELRSMERNEEREENNEERMEEEREER  URHER—EER2REMNRE
RERYEF -

2 - FIEHRBEMETE (ERTTA) EHMEBMERNKREEM - EHESEM - ABEE - SHEMNMEHREIRE
BENMSMHNERE - KEFRER THBE T —FHRENSKEMARFFERE  ERELEHHEASHHOTE &
Hep— 4 ER (ARBIWE) F - PIBETEFERARERERMARSEHR LM REGSEYE - LR EMBFIRSH -
ERERWABEESMY > (ERTTA) SAANEEATHE—E  ENEERATEEENES  URBERFE

BIREE o

Ana Mendes is a visual artist and writer who works in drawing, video, photography, performance, installation, text and
sculpture to address subjects such as identity, memory and language. Ana links these identity-related issues with the current
political and social context in her work, inscribing them within an engaged post-colonialist discourse.

Ana Mendes’s residency project Colonial acts was an installation in two parts that explores subjects of memory, language
and identity, through mixed media, human hair, video and cloth. Gathering diverse new and on-going projects that she
had developed over the last eleven years, the installation questioned the impact of historical events on the identity of the
individual. In one of Mendes’s works, The People's Collection, she invited people originating from colonized countries to visit
ethnographic museums around the world and reflect on their identity. With Colonial acts, the personal crossed the political
line through the use of materials, such as human hair, tracing the trade of this commodity on an international scale, and
adopting a poetic language.

Taipei and International Artists in AIR Taipei

SVS - HSFRAIMF AR S RME AR - HMERRENHEENTERNE iR EZEREPER M ME Z3h
REEES  EAHMERAEE - WLIEREZEE « BEEEN - hZFSELEERA—ERE - 2EEHREAREH
A2t S RIBAVEE -

gl - IR ML ARAE TAVIZEEIRBEE S » VB FARE N BB R - UL E MR ERE 2 Bt -
BRI FEEMERMESR  REBWHHELEZE (vernacular architecture) FIZERMEETFRE » MEE TETEEIAIER
mtRPNUE - RN R RERMA S EAR S EREEFOANARERM - Bt BEHHLERRENAE
#oe% - LIS EM 2R U REE IR TENESR

Cath Brophy creates large-scale, mixed-media drawings on paper, developed from observational sketches of architecture.
Isolated details observed in the built environment around her are re-interpreted and reassembled to form abstract
compositions that explore space, structure, and form. She increasingly sees these constructions as a metaphor for the
transformation of our physical and social environments, through the ongoing process of urban development.

Cath Brophy explored the visual language of architecture within the context of urbanization. Grounded in observational
drawing, Brophy's works documented the contrast between new and existing structures in the urban environment. Specifically,
the artist intended her work to serve as a meditation on both the variety and ingenuity of vernacular architecture in the
city and its place in the changing topography of the urban landscape. At Treasure Hill Artist Village, she gathered research
materials pertaining to the particular architecture of Taipei and its surrounding areas. She shared her research documentation
gathered from daily life in the city, as well as work in progress on her current project: a series of mixed media works,
highlighting unique elements and motifs from the local environment.
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TAERE - FEXE—UBREENK ERRFARKFTIFE - e ERMAMREREREM  FEHIURER
BEER MRV ZER - S HIAMFREREE - MFBHERAMATIX - FAMH - REREMN - BN E - $REEE - URFEEE
BEZEBERMN - TR HACKRMEBNBLTHOAIFSE  HERE - FEXO AR EERETBEEAEE
RENRERSEPARNE "HBEAR ) BEZENEER B REENS TSP RLR RIS

TAERE - FEXRMEINFE (BRHRE) B RHEETTNEMMAE  EAEKHREERELAREZHEMNR
Mz BESRARERRE (AH#) ZEPARETA RARE - FEXIEHZRMUTRERBFRRINRAEY
TERY "HEREE . (neophytes) FTEARIAYBRMITEIR /A - WFELLS| BHEE « BF  LFIRHMFHENETE » wEE—
RIPREHET - MEEMEELAAIE - BEN (18) ERKB TN RELER  FEXENEZEELMMMEMAI LR
EERAfR - BIE T —EE 2R ERARAERIZEE -

Parisa Karimi is an interdisciplinary artist, filmmaker, and educator. Her practice interlaces technological and sensory media
to create immersive and experiential spaces. Using assemblage as an audiovisual, narrative, and sensorial method, she
intertwines documentary elements with speculative narratives- combining objects, scent compositions, interactive interfaces
with video essay and various animation techniques, such as hand-drawn and stop-motion. Her work addresses socio-ecological
and philosophical questions, focusing on the relationships between human and more-than-human bodies in postcolonial
landscapes. She uncovers overlooked stories embedded in particular places.

Parisa Karimi’s residency project Relationship Work with Water Hyacinth was an ongoing artistic research project. The
investigation of the water hyacinth was embedded within a broader artistic inquiry into the visibility and invisibility of bodies
and their relationships in (public) space. Karimi was particularly interested in the metaphorical perspectives that neophytes
classified as invasive, such as the water hyacinth, open up in relation to questions of belonging, borders, control, and
resilience. She continued a series of works exploring concepts of rehabilitation, alliance, and transformation in (post-) colonial
landscapes and ecosystems. Karimi reconstructed these delicate and complex ecological interactions, opening up space for
philosophical reflection on relationships.

Taipei and International Artists in AIR Taipei

TEIRIE Highball BHZPEMSAMMERNEMKERE - A—XEMRESMENREFRE ML E - = ALIBNEHE
TRBVANERMPIRRE T B BRARAVAIE -

Highball BIBEMETE (REIE RO 7 b5 X/ Night Atlas) ML "EHE , FREIETE  Z@E  ThRY
IRERZCGETTRIMFER @ WIEESEH BTN AN ETHRIIBIE < ZPELUREMA 77 B HRETEA R -
IR AR EEZEYRBATE TRYRES  SFEMEN R P RTER A B SREZEY - BEFES
BI/HE EESFHTE - HiRXERER  SLETBELBEEMAKE » Highball 8B PHEMIERAZR
BERBNRE > ZAREEFEEEE  HATEHETH  AELHESEANSTEHEAES -

Highball is an artist duo formed by Kevin Ling and Kobe Ko from Hong Kong, which was born out of an impromptu artist-
in-residence exercise in which the duo continued their work exploring the relationship between the city and themselves
through improvisational happenings.

Highball’s residency project, HE%E %D 7 + 5 X~ Night Atlas, employed Kougengaku (Urban Modernology) as its
creative methodology, engaging in artistic practice through photography, performance, and publishing. The two artists
collaborated to extend their previous approaches to urban observation while developing a new body of work. Kevin
Ling photographed street bollards from an overhead perspective, capturing the traces left by people’s interactions
with architectural structures in everyday urban life. Kobe Ko, on the other hand, visited city basements designated
as emergency shelters, such as parking lots, elementary school classrooms, and bookstores. She documented their
conditions in everyday use in the absence of any disaster. Highball regarded the artistic potential of the everyday
as fundamental to its interpretation of Kougengaku (Urban Modernology). Through close observation of daily life,
they sought to uncover the most ordinary yet powerful connections between people and the land within the urban
environment.
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M RIS EREMOOENSR « FEARER o T RERNSEH S SREREAE  RURREEA BTN
LU B IR MR E ORISR B S - (BB S FRBREILONEAS  BRESNEANERERE F
M o

BRIFHOEMNGTE (UTEEMRENES) 2 4EERGEE  HHTAMFTEPIEEHBABEABELA
FFEFE @ EEFTEUE R ZARALB R XAEAUAL  IRTBMURFRKPR EERMESNEE - URERL -~ 8
PRENEHRHRBZENES  FRTBEFRBAREERANEREENNREREARLEE  UHHIRAE—ERIE
B (digital colonialism) BT

Tansy Xiao is an artist, curator, and writer based in New York. Undertaking interdisciplinary collaborations involving human
participants, technological systems, and non-anthropogenic organisms, Xiao creates theatrical installations with non-linear
narratives. Her work explores the immense power and inherent inadequacy of language through the assemblage of stochastic
audio and recontextualized objects.

Tansy Xiao’s residency project Here's the Information We Collect was an interactive video installation tailored to respond
to selected privacy policy on major social media platforms. The project employed the privacy policy of a particular cyber
enterprise as an entry point to explore the implications of our online data and the tension between privacy, surveillance, and
the free flow of information in the digital age. It also called attention to tech corporations' collection and capitalization of user
data behind the scenes as a form of digital colonialism.

Taipei and International Artists in AIR Taipei

YZ Yujie Zhou (they/them) EHEI S MM FEAIRBEMNR - tEBRT Ml - REHRRRBEBNOFESEE
BT BELNEEENFEE

Yujie Zhou HUBEMETE (#0FK (zhao wo) ) MBIERBHRXFHR "H#, B T3, 2ERREALIMRER - EHEEEE
WHIR > (FRPNERERE  tEXEIBARPESESTRORT « BABNIEE  BFRENEE - EBEEM
REAREE » Yuie RRESAMWEEEH - RMABEHIMHRER UM FIIMZPLUES - (M) LIFRHE
EBE  MER "SH, FRAZF—HRINFAEERE BLATAIRMKNES ESHER -

Yujie Zhou (they/them) is a visual artist based in Helsinki, Finland. They explore a decoded notion of language and interrogate
dominant historical narratives and power structures through photography, textiles, video, and publishing.

Yujie Zhou’s residency project, zhao wo, took its starting point from the visual similarity of the Chinese characters ¥ (to
search) and 3% (1). During their residency at Treasure Hill, Yujie Zhou reflected on Mandarin Chinese as both a familiar
structure and a distant experience. Working within their mother tongue, the artist explored alternative and resistant uses of
language encountered through archival research and everyday life. Rather than offering fixed meanings, zhao wo approached
searching as a method—investigating how one might search for oneself through language that remains fluid, shifting, and
unnameable.
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EEREGNERE LE  BBRRENBEREEE THERMBERZ - AP NEENNERR © SREBME &
SEMRDAMGBOET - EREBEZREY » RAFEBAAZBRENK2HNES MRS -

BMITHEAETE (BE) PIRE  REDHELFERTEANREM  ERMWIHELEM - BRFBLZEEEEM
NERSAERRELER—BH B FEAR - (ENRLESERE? BEEE T B ENED - )

zhuyan ye works with image and sound, responding through performance and writing to moments of stasis and excess in the
present. Her fragmented sensory experiences emerge within the contexts of migration, queerness, and the geopolitics of East
Asia. She wanders along the edges of spaces, drawn to the agency people display after their personal spaces have been taken
away.

zhuyan ye$ residency project, a frame (at large), showed that it was hard to tell if the frame found her, or if she bumped into
it first. But they knew the spell in-between us was becoming clear in this mist of encounter: hanging, Tie (in a dialect from a
mom), a stone from a cave held by an old man." (Was gravity the concept here? when the gravity in that body was six years
old.)

EREAEMNETE

Thematic Residency Programs
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Tk 130—— T 1 7KEM |
UL iC ST E

Huang Tu-Shui’s 130th Birthday: Life Stories of Master Tu-Shui

il

FREFNREFRRREEE —URAMERT LK (1895-1930) RIENERBNATEEPIL —ERLE - (kBEHZINOER - HiEREA
EEMREGHUERERBMPBFRH T2 EZE - ERERRIZEZMHETREME o B5& 2025 FRIKHER 130 BF - BERFREHNEEIE
RER, EERSLUMAMENRNERER - FBRHEMAN - WEBMIEAEFRAFER - FAEMEN - (BEEHAEMTHE -
ﬂﬁ?ﬁl‘*sf‘“‘ﬂ%ﬁﬁﬁiﬂﬁ BARBLEIE -

Aok 130—— TLKEl, MEGRKE REFBIAMAER: "E£THE ) EnBERLKEYMMARNERIRE - 2REML 1910
FRERERAEMNER (SHRABMALS ) BIEE - EIEEYEF&%ﬁETJEEIZKEQQHEE-_Z;?‘“AE'JF%“U'IEWLL, TRIfFACE . BEITAIMRIE
ﬁﬁfﬁglﬂ’ﬁﬁi SHARRIRAEASL] - WHAERAFESHE  EREM - STEWMHARESESENM  SAERBEMERREHES
KHOWE - RERBEHR 60, FEEERR  BREWT L KEM R EAIERETRNER - W%ﬁ{’ﬁﬁfégﬁmzﬂﬁuﬂﬁ%ﬁnﬁ

This exhibition originated from the team’s discovery of a significant historical fact: Huang Tu-shui (1895-1930), Taiwan’s first modern sculptor, is
laid to rest in the Baozang Pagoda within Treasure Hill Village. This unexpected finding provided a valuable opportunity to connect the life story
of a pioneering artist with a contemporary art site, inspiring the team to revisit and reflect upon his artistic spirit. Coinciding with the 130th
anniversary of Huang Tu-shui’s birth in 2025, the team has specially curated this exhibition to commemorate the historical contributions of this
trailblazing artist, highlight his artistic achievements, and, through a careful review of his life and creative journey, carry forward his artistic legacy.
The exhibition also seeks to foster intergenerational dialogue in the arts, promote education on early Taiwanese art history, and strengthen public
cultural identity.

Huang Tu-Shui’s 130th Birthday: Life Stories of Master Tu-Shui, the exhibition is structured into two main sections. The “Biographical Chronicle”
section focuses on Huang Tu-shui’s brief yet devoted life journey, presenting his experience in the 1910s when he was recommended for admission
to the Tokyo School of Fine Arts (now Tokyo University of the Arts), underscoring his pioneering status as the first Taiwanese sculptor to study in
Japan. The “Creative Chronicle” section traces the key moments of his artistic production and exhibitions, while also inviting contemporary artists
to participate. Through diverse media—including paper sculpture, recycled electronic materials, and LEGO—these creators employ contemporary
artistic language to express their tribute to Huang Tu-shui. The character “Master” ( Efi ) in the exhibition title carries a dual meaning: it conveys
respect for Huang Tu-shui’s artistic accomplishments and creative spirit, while also symbolizing his role as a model for younger generations of

artists.

63



TREEIMETE

SAtBEEE A

Puppetry Art Center of Taipei Project

ERaEFEEMNRELBEESFRENEERES  BABRENRMER  E—REGATERRRETENBEREENE - 2R
EHNBRETESERREFRNEITESS  ANHAEERREHARELHBRVES - FRFERRAMEBEEE KEMHBEF
BB IERTRENE

LEET RS T SR EM R TR BN EMER  hFENBXEXRRSAEMBHNTEER - BEFEREMNERMME - BR8N
SRR A LIRE - WRBENBEMR - REARBREILER  EHERTRPREERRAIETR o SRS T2 1B B R Ei
RARREY  hEEEETRARERBIREERZIHNRENN  E-SHBEABBENBRREASHEML -

B ERSEMN U EEMREYE B REAEN—SHE - AT ETEROBEARE  BRUTHECHENE  KERUAREERNTS
HXBARZR - ETER—REREBERZMAERE - LERETEX(L  BEREME M LSRN ERH -

Treasure Hill Artist Village x Puppetry Art Center of Taipei Project Residency is an initiative open exclusively to international applicants. This
program is supported by Treasure Hill Artist Village, which provides accommodation and administrative assistance, while the Puppetry Art Center
of Taipei offers opportunities for public performances. The program aims to explore the possibilities of puppetry and its role within contemporary
art.

The program encourages artists to innovate within the field of puppetry and fosters cross-cultural collaboration and the exchange of contemporary
artistic ideas. During their residency, artists are immersed in the artistic atmosphere of Taiwan and engage in deep conversations and interactions
with local cultural workers, artists, and audiences. This opportunity not only nurtures the artistic development of international creators but also
allows Taiwanese audiences to experience diverse global perspectives, broadening the scope and application of contemporary puppetry.

Additionally, this residency program offers artists a chance to challenge themselves by conceptualizing and realizing their creative projects within
a short timeframe, culminating in public performances. This is not only a creative trial but also an opportunity for dialogue between artists and
audiences, as well as across different artistic forms.

Thematic Residency Programs

MRk - 8RR - HER—UBREISRETABEEREMEK » thEBRIE A Host of People FIRE - i REARAIT "5, B T1E
it o SEERRBEENZD  BORBRENSR  ASIRTHUENEMBAGR 18 2014 FEBBEMHARE
FRRRZGRBESEHNBETN - hREMRRTEMY -

PRk - 1BRTE - BIRERAMRE (City In My Mind) ° fERIFEEEMRE LB SERFNR B ——HEH P ERILH
B R ABLEACE A BB PRREERR - SLRESRAMS FEISMNER - BLA—BHEHAILEE - mElF - B
TMERTIER  ERABELEN—MEARE  EEERETHBENNNEEEE8RBERBIRETHER  BifESRRENEYH
BEREGETH > BEH—EXRARENNTESG  WEHEERENTmNER - AT R SHEEEE -

Dorothy Melander-Dayton is an interdisciplinary artist specializing in theater design and a member of the theater company A Host of
People. Her practice focuses on the ideas of “place” and “locality,” which have long been the core of her site-specific performance.
She, as a lifelong collector, integrates objects gathered during her travels into her work. Since 2014, she has incorporated puppetry
into her performances, continually exploring the intersection between live performance and moving images while expanding the
possibilities of the medium.

Dorothy Melander-Dayton presented a performance titled City In My Mind. The piece drew from her video recordings made while
wandering through Taipei—moments in which she roamed the city and attempted to capture the divine fragments embedded in
everyday life. These collected images became the inspiration for her tabletop theater, transformed into a collage-like portrait of
Taipei. In the performance, the camera was not merely a tool but appeared as a performer in its own right. Its movement through the
miniature city was broadcast live, intertwining with found objects and historical materials gathered during her walks. Together, they
formed a fragmented yet truthful image of the city. Perhaps only the City God could perceive the whole, for the deity and the city had
long existed as inseparable companions.
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2025 SALFHEETE
"R - 2B, BRE

2025 Cultural Diversity and Inclusivity Project Exhibition: Between Each Breath

2025.12.06-2026.03.01
2% 9,11,13 R Frontier Gallery No.9,No.11,No.13

HEEESZENET ERLGETEEFRNVEREREANE  HERELENHFRERESNEX - BT EREERERN "X, &iEs -
EHEETHATHENBRRAN——STETRE - STRFR  BETHEACHES - ERMAEHEZPHBERMARRE » Althi
HAEs - SHEHEOCERRNOEATIRE - S5 "Rt B "BEY, OHYTE -

AEL THiE, B TR AOHE  BEETRMALANLIKET - ERAMERFEBARE  LERBRESNEESHE - 1L
URETRAERNENRYSFERTENBMNHREZF  BELEHPEEERNES » SFTRTEREUMERNHTE - MR ER
EALISAOTIHE ©

In a fast-evolving world, we are compelled to move at a relentless pace, striving to meet societal demands and our own expectations. Some of
us adapt so well to this rhythm of acceleration that we lose attunement with our internal momentum, forgetting to pause,breathe, and listen
inwardly. Keeping pace with the world’s progress, we probably also struggle to balance both the flexibility and firmness of our personal boundaries

that safeguard our mental well-being.

Contemplating on ways to reset boundaries and reclaim life’s pace, Between Each Breath explores the two interconnected themes that are shared
across different yet similar cultural contexts. The participating nine artists invite viewers to take a moment to reflect on the meanings that truly
matter in life, and perhaps find resonance and connection in what can feel like a difficult and lonely world.

Thematic Residency Programs

Jacqueline E— IR AFRRBEME > HEFERAMS T L REIFRRE - hERE
g R MR SRR EMEFE ——EBLRBIER « BEEEEKRZEE PR RHE -
REZEHEER -

HEMEBROREEHBEARIBHFAZNTFRED ——EAMEARHENTE
TAETRERREREMRAHRE - WA RBAEE DT - EE—MHRBOEF
BAFETHS  RRE  EFEIAENTE - BAXZEREMBEE - HHH
BTHENET -

BAT Jacaueline BEM TG - 2REEMZBHSRE - EEFRE BT - B
T EE RHERELEERHES -

Jacqueline Sim is a curator and visual artist whose practice bridges local roots with
international reach. She has led initiatives that reimagine how art can exist beyond
conventional settings — spurring conversations in the overlooked, transitional, or marginal
spaces to enhance accessibility and inclusivity.

At the heart of Jacqueline’s artistic practice is a quiet tenderness on creating pockets of
breathing space — a space of fluidity as one transits from the mundane encounters of daily
life to a world where one treads upon the tightrope of precariousness and stability. An
intimate invitation to pause, reflect, and reconnect with a sense of inner balance. Through
the play of light and sensory perception, she hopes hope is sowed.

Jacqueline currently resides and works in Singapore. She has participated in several group
exhibitions in Singapore and presented her works in Greece, Spain, Japan, Taiwan, Tweed
Head and Turkey.
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B R E AR ENR TS ERIF - e EFEBREANERAMBAREX
FORER - EEMREHEBE R AR BERNFGHRRE - a8 R B iR uFma 2IA9 A IRy
HEESBEAMMABZR - THEER - hEHEERIR - DML/ o BRI
FHEBENRREMNARA TR - wREE8EMAIFRERMAOE  RERER
ZMAXNERENE -

Cheang Shwu Peng paints mostly with soft and oil pastels. Her paintings are snapshots of
transient street scenes and natural landscapes, a bid to capture fleeting moments that hold
deep meaning for the beholder. She draws inspiration from real-life characters and daily
exchanges by the people she meets. When she is not making art, she is reading thriller,
horror or fantasy novels. Shwu Peng has recently graduated in Master of Arts, Art Therapy
programme in LASALLE College of the Arts. She believes in the gentle power of healing
through art-making and having an active listening ear.

ERHREARAREKEEE G  BREVEMOMEEEXRFRMEE - EHERE
BRBEEESNEBRED BN EREA A —EEERFE  FBIEEAEE
B BECYEMNET  EFFEMXIE it SEMBEEHIERRRAR -

EE R ENNARMEEE - NN EMA SR EREMN B REGEMARER LS
fi o MAPSFIIK AL E PR BERA LF > AATERERIHERENHEAREERMD
HEIERESI - R B HE =5 B BRERET O KRR MR R TR RS
ROERRREREETEINAR -

Cheng Hong enjoys using natural inks to make images and is always open to other materials
and forms. In the continuous search for definitions to her identity and story, her artistic
practice has become a response and means to reconnect with past experiences, to ground
herself in the present, and to explore the Self within the intersections of the cultural, social,
and geographical spaces in which she exists.

Cheng Hong is a credentialled art therapist by profession, having obtained her master’s in
art therapy at LASALLE College of the Arts, University of the Arts Singapore. She currently
practises clinically at a public hospital in Singapore, supporting the psychological and
emotional needs of adults and older adults living with dementia or are receiving end-of-life
care. She also had the privilege to facilitate art therapy interventions for individuals living
with mental health conditions in a day-care rehabilitation centre and a nursing home, both of
which provided psychiatric care.

Thematic Residency Programs

IERE - BTR - EREAL c RALETATEEE - FHAEE - BARMNBBEANNER
BHRELEE - 2021 F 0 HEFEERBE (TER) @ 2R "RESESE, - =
AT B EEER  RBRXE S5  BE SHERY -thAZN B -
R MBS -

I-Shuo, artist, born in Taipei. Currently serves as lead vocalist and songwriter for the band
Lilium, with a passion for learning and traditional Han Chinese music and Taiwanese language.
In 2021, the band's second album Not the Road won the Golden Melody Award for the Best
Taiwanese Album.Master's degree in Fine Arts. He enjoys photography, installation art, and
performance, having exhibited in Thailand, South Korea, and Finland. He also composes
soundtracks for dance, theater, and short films.

E52 1985 F 0 FEE - BREREUSAEMABREMAIEMER - REERAIENRE
it - BIfFIEIZIEE EREMGRE  BMIEEHENE ARCHREREIEIEN
TEoMERA AR ARBIER EMERAEHENRE - KRERE (BRZE) -
(—FEEBK) ~ (ZREM) F - BECEEBEHRSE - BHREARISEE
flisEa -

Born in 1985, Taipei, Taiwan. MFA from Taipei National University of the Arts. Based in Taipei,
her work spans across painting, writing, and video installation, exploring the intersection
of subconscious imagery, collective memory, and spiritual transformation. She regards each
work as a “container” of dreams, belief, and inner divinity. Her notable projects include The
Book of Self, A Year of Florida Water, and Exchange Belief, supported by Taiwan’s Ministry of
Culture and exhibited in various international and local venues.
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EBERER 1993 F  THENEEETEEMN - BHESLBREMARRTSM - B
EFE - HE IR EREAME -
EZANERERREMBERRT S ZHEAEZRRNERE - BAtNAREEEHE
TENR LM ZEEARPEREMSNEL - RBREMBNBEREYT - BB OEHE
RERERFELZENESD - tiFRBEERFEEANENESEMMERAER
REOMEERT  ENEERREENAE -

Au Haauyin was born in Guangzhou in 1993, and she currently lives and works in Guangzhou.
She obtained her bachelor's degree in fine arts and master's degree in art therapy.

Haauyin's works predominantly reflect her exploration of the interplay between the
individual and society. Currently, her research interest focuses on the continuous evolution of
multifaceted relationships between the individual and society.By experimenting with unique
properties of various materials, she explores psychological dynamics, fostering interaction
between audiences and her works. She favours mixed media as a means to weave personal

narratives into broader social contexts.

1B R — USRS EM R REM DGR - HAFIRERIERBEIN  RBNTL -
MREMEBRERIHATHRRER  EEAREETRAZNRALEEPEM—
BRE ~ FHEREENZEHE -

MAE R 3D BB  REEMRFSEMBVRNE - B@@LEN AN EMIEEss -
BEHEMNAFREZZEBZMIAR - NERTEE—EERRRNAX  HIEMRT
WWAVEERIES - B A—TEILR - BRFESHEBHE -

RN EIINE - FHATMERNAR T EEPRMAOCEFEREE  REHSEEE
EREHOIEERENERE - CEBINMESRURENBRRREOERL -

Xuan is a multidisciplinary artist and art psychotherapist whose creative journey spans
across visual arts, performance, and music. Rooted in a deep connection to the inner world,
her artistic practice offers a space for reflection, existence, and pause amid the fast-paced
rhythms of contemporary life.

Particularly drawn to three-dimensional forms, installation, and mixed media, Xuan’s work
often invites viewers into immersive, tactile encounters that blur the lines between art-
making and meaning-making. Her practice is not only a mode of self-inquiry but also an
extension of her therapeutic practice, where art becomes a vessel for grounding, expression,
and transformation.

Based in Singapore, Xuan practices as an art psychotherapist in her own studio, where
she supports individuals navigating mental health challenges, with a special focus on
neurodivergent children and their emotional well-being.

Thematic Residency Programs

YAN BT IKAIERTF « BUSEMER BEM R - HIBEHRIFRERTR - MErE
PEESIEENAREANE - AR BEEREERAE R > YAN RERAERNER @ EBT%
RERRRENM LR D RO ERERRFIL - AVIHBIERR A NEWRBRD
B RZMRRT AR A Z B ERERENE o

EIRBAED  YAN TEERRAWE  MBRNIRREEEM LRREZTMH - fUEHEE
M ERERMARRY) RAEBMNIRRER URAREREE G S TR RE -ZERE
BONHE SRELENAFERNRE— BRI  BERE -

EHREBEER  REBFEASFMERAME - YAN BNREILLE - BIE—EBEARER
RAREE  WHEBA TR - AR R SEEE - BFEAMEERNS « TTRERE  BARLEN
EIFRIERS -

YAN is a Singapore-based singer-songwriter, baker, and visual artist whose multidisciplinary
work transcends traditional boundaries, blending creativity, vulnerability, and healing. With a
background in visual communications and media design, YAN draws inspiration from the hearts
of individuals, using her craft to share untold stories and quiet struggles through music, visuals,
and food. Her songwriting becomes a gentle yet powerful space for mental health advocacy—an
intimate reflection of human connection and resilience.

In her visual practice, YAN works primarily in black and white, using acrylic markers on canvas
to explore negative space, texture, and spontaneity. Often incorporating found objects, her art
embraces intuition over intention, offering a raw appreciation for life’s diverse testimonies. Each
line, lyric, and loaf become an expression of presence—without judgment, without rules.
Whether through melody, visual form, or soulful bakes, YAN seeks to build community and create
space for others to feel seen, heard, and held. Her work is an invitation to pause, reflect, and
connect with the shared beauty of being human.

Zuzu B—AOERIBRAZRERERERNAIEE - BRUMBRE FEXFREEYE
SRERNEERRERYE - wAESEAREFHRE —RHEFENEM  ERETANRA
2w BEGTRERE  MEAERE - WIRERAEDE - zuzU WEMERERTE - &
HREAREN B TEHEENRLIRVE

ZUZU is a tattoo artist who sees her work as a form of healing and emotional connection. She
specialises in fine lines, handwritten script, and botanical imagery to express inner feelings
and soul stories. Believing that each tattoo is an extension of a heartfelt dialogue, she values
deep communication with her clients. Her creations go beyond decoration—they are meant
to be felt and understood. ZUZU'’s style is gentle yet grounded, poetic and healing—a quiet
but deeply resonant form of art.

o O S

NVA Eﬂ}

1siy ‘Jaxeg “erlimbuos-isbuls WSl - I

NZNZ

=

S

1sive oone] W

I



/ I
HEIBEE
Micro Loft




OTHER STUFF

SR

SR X ||| HE kK 5

Cheer Home X 3 Cats Club




Sticky Fish Studio

t
&
o
-
o
o
-~
=

e S+ <= H <= 1

J.C Studio




Mechanman Lab

G VS

t
&
o
-
o
o
~
=

e 0 i

Assignment Theatre




Chih-Hsu CHEN Craft and Art

BRI H R E am 4

K=

Tadpole Point




Bugrelu

[<- 225 1

t
&
o
-
o
o
~
=

Kjohn & " H [t i

Kjohn’s Robot DIY Studio




Kaomin Studio

N EN H £ 4

DUO MUO Atelier




RIEEAE)

Exhibitions & Events




RIREE

2025 eI — "# s6

2025 Treasure Hill Light Festival—S6

2025 F T HEMOLEH | BEHEREREMARIIEE - M TERE B TRE ) AERRD  HEMAERFEARLE - BREWEH
WZEHFE - "’ 0, ERFPER "HE A%,  TREEFES SEERNEHYS  ENRIBEBBFAEILEEREZ—FESH
BB SRR E (858 -

HFE T2025 EALMRHT FEE G, - KEBARE RPAZARLEBEELAEREMER - HAUZERERNERLESE - BEE
EEMN AN SESE, BEEREE 2R - MRS TEREREAEKET S _Z TKE 213, RERBERFM - TR,
REMEERNEHRATE  FEWAEERMATRAR -

BEBRIMEBHUENR - 2ERTHHEEXLTERE « RREMN - ZHAFREESTBREMER - HRBFGHNENREE - &6
BE AHRKEEEINEE  ERARZBNAZERAFTHIRANSS - RPMRHEMKEE - 88 « DT FHRMESHEEE -
EEEME EREBR=ZSTR  EREMEAAHZEEENNER  EERERBFEAEIL L BEAIERIEML -

The 2025 Treasure Hill Light Festival marks the 15th anniversary of Treasure Hill Artist Village, centering on "Time" and "Transformation" to explore
dialogues between humanity, society, nature, and the city. Titled "S6" (meaning "wandering slowly" in Taiwanese), the festival encourages visitors
to rediscover this historic settlement's traces and contemporary evolution.

Coinciding with the World Masters Games 2025 Taipei & New Taipei City, the festival extends from late March to late May, spanning two months as
a major international cultural event. The exhibition encompasses multiple venues including historical sections, air-raid shelters, and green fields,
extending for the first time to Gongguan Shuiyuan Market's second floor ("Shuiyuan 213"), Huan Min Village, and Home Village, integrating art into
daily urban life.

Over ten international and local artists present diverse works including light installations, performances, interactive creations, and cross-
disciplinary media. Returning resident artists reinterpret landscape changes through architecture, light, and installations. The festival includes
artist talks, tours, workshops, and community programs, fostering dialogue among artists, residents, and audiences, reinforcing Treasure Hill's
iconic status within Taipei's cultural landscape.
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SouthSpark Art Fest

Fr 22 iy i

L

L TREERE X B4 X F% - BEALHE, AXE  ERTHERESZENSBEER - BRMEAHE - FABE - AHERESAHE
FIZKEMSRERESE  WERIEER "KE 213, BEREREARERE  EERBIEM BTEM REREFEREZ TR ER
BTNl ok A R ENPRISCILEE S ©

BEL "HME, FAEROER  HEEHREIFEMNRIPRBNEMEER - SREETHRBERMEAMNEMN - M ENEM - INEE
SltHEtE > BEREATSHERMEESE  SRREERN ARNTZEEEBBEER - RETEREMEMNIUEEE 0 T2 EEE RS
TEIN ALHEY - (ERBEFHEIE « IR ASENZER - EXEMEAMEEE "EMTBEREE, e "TEERERELEEP, -

“SouthSpark Art Fest” is themed around the fusion of technology x art x music, aiming to break the boundaries of traditional exhibitions and
integrate art into the everyday fabric of the city. Centered around the Shuiyuan Market and its surroundings, the project utilizes the versatile
“Shuiyuan 213” container space to showcase a diverse array of contemporary art forms, including installation, sound, performance, and interactive
media—demonstrating how art can serve as a dynamic cultural language in urban life.

The concept symbolizes the release of creative energy that has accumulated over the years at Treasure Hill Artist Village. This energy is no
longer confined to the village; it actively flows into the southern districts of Taipei, permeating markets and neighborhoods, and engaging with
public spaces and daily life. This festival is not merely a symbolic gesture—it represents a direct cultural intervention that activates community
participation and fosters interdisciplinary collaboration. Art is not meant to be merely observed; it is meant to be experienced.
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Resident Artist Exhibitions

EE@ FEFEMMNAER SHRNERIER  AENEMRKREERBERENRE TS G +FEK  F2ES 40 REM Uk 5358
FrZeiR ~ BB 5 - LURGEIE 52 570 54 SRAY 1 BEMF 5 - SUETHTERFRINEAER  ERABR2HAFBRMNEEHNZ -

2025 FEEESFHNEMREHAREATATHER - BSBENRETRSETREAERERAE - BNER - MR EAME - K&
HEHAEFZ AR ETHRRE  BENEBNEEZERRELARRES  ERMUMANERBELRRSE - ZREERMEXLHE
e

BEMOREMRE THEEHKE , R TEENM,  RMLEMRERR BN - ETEREHTIEEME FRAKE , thEEMIREE
TERIERM - BRKRESLBREELAAHFR - BRELEE  BRTERRBHIMEE - ERAFMNHI ZELERN—ED &
iﬁﬁé%ﬁ SEREBHLEPEZRANERT S - BRENSFABBFEHEREHAISEBRNZOEE -

Treasure Hill Artist Village offers diverse indoor and outdoor spaces for exhibitions and performances, including Cross Gallery, Half-Floor Plaza,
Room 40, Hillside 53, Air-raid Shelter, Corner No. 2, and Border 52 & 54 ground-floor galleries. These venues serve not only as presentation spaces
but as vital nodes for audience engagement in the creative process.

In 2025, THAV continues its model of seasonal residencies emphasizing on-site research and field investigations. Artists develop experimental
works across various venues, concluding with group shows, performances, or interdisciplinary projects that translate their exploration of Treasure
Hill's history, spatial character, and community culture into tangible works.

Each season's group presentation includes opening symposiums and guided dialogues, deepening exchanges between artists and audiences.
These interactions transform viewers from passive observers into active participants in knowledge-sharing and cultural connection. Through these
programs, Treasure Hill establishes itself as a vital platform for urban cultural discourse and exchange, demonstrating the residency program's core
value as a site for international cultural dialogue and localized creative practice.
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Summer Open Studio — Echoes of Time

FHEBEFENNE - EaRRESHEMANEE  —a—EREERANEENES  FEHBENZEHRE - £, TERES
BENMARRD > EREEMEREER L EETAAIFMEIR -

2025 EEME TN LFEHFAEMEFELEM2RE"FREERENR TEZRME - RSRFBMRNTEENBREFERIE
REZ R T BRERANAESEBEREPEFTER -

tEgh - HMAMSHIBE B RIS/ N EEBME M B FEEE - BARSZMMEEREN BRSO EREAFERE - B2 ISR
TRREMTHNE ARE - BRMA-EEEBMROMT - RXBEHA "EW, -

Treasure Hill Artist Village is a settlement shaped by time and labor, where self-built architecture embodies a unique spatial character. "Echoes of
Time" represents both architectural imprints and creative marks left by artists on this land.

The 2025 Summer Open Studio invited art lovers to experience the Season 2 Residency, offering insights into artists' creative processes. In addition,
we are delighted to welcome Taiwanese artists returning from overseas residencies, who shared their exciting experiences and creative journeys
from around the world. This is a rare opportunity to explore the intersections of time, space, and art—an invitation to step into the artistic process
and witness the living traces of creativity.
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2025 Winter Open Studio — Echoes of Time

2025 FHLFMMIEE  HEBBEREMNTEESSFOIE £, - NERRE - SBNREMOER  ENASERREEEZ B
TRIfFRE AR -

F-FEFGEREMEX TEZRMA  EMNAREEEMNRRS ABRNEMRN IR AEERTERANMEEEEE - 1Mt
BAEMBEREMRX2ERE - 2R FROEBMAIFEERRE -

EAMBEMERNESAE  AXEEBRTAESHE - OETRESEHBSNIBERERRY - K8 (Ei——8B18) RIIKERE -
EEAREBRNLLENRIZES - PEYBHERUAHREERERNENEAE

tesh - HFIBFE D ERBIENNEMR LI ERERE - HZMFIERBULRIEPHOAFER BEREZRER  EWRMAEAEE
H PRI BEAT A R EUAERARVET BRIME - BHECRSLURIREERE - HABMHNNENRER -

HIZSERRNBENIEEF - BREHEEMEIE - RIFTHRERLE - HRZBEH BB IR REALE -

At Treasure Hill Artist Village, the Winter Open Studio continues this year’s theme “Echoes of Time”—embracing time and labor as part of art’s
cultivation, gradually taking shape within the village and leaving traces of creation and everyday life.

For the Season 3 Resident Artist Open Studio Day, we invite art lovers to step into the studios of international residents and experience firsthand
how inspiration grows out of daily rhythms. Our long-term Micro Loft artists also join the exhibition, presenting works that reflect years of creative
practice and accumulation.

As part of this program, Assignment Theatre—one of our Micro Loft artist groups—will connect their project with the Open Studio. Their series
Terrestrial / Theatre responds to Treasure Hill's unique geography and ecology, staging performances that highlight environmental issues and the
symbiosis of humans and nature, inspiring audiences to reimagine the city’s relationship with its environment.

We also welcome artists returning from overseas residencies to share their journeys, inspirations, and cross-cultural encounters. Through
exhibitions that showcase their outcomes and related projects, these experiences return to Treasure Hill, enriching the village as vital artistic
resources.

Through this Open Studio, we hope audiences will join artists in co-creating moments of resonance and coexistence—where art, environment, and
memory converge in the here and now.
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MEAERRIBAEMMIA - UZEREEIEZENRERRMESRMAIESE » LR Tokyo Arts and Space BEATFEER (1t
FH R 2 REASLIEM BN - BHMRL "ENZE, Aol UABERERELERE  ERUY=ZEZFNELRRE
LURIRSHI51EE 2 BARRRZIRER - TELEEAR Tokyo Arts and Space {2t T2 EMAIMEER « MBIBEILURBINR ZBEHIZ
MEE - WRENBREEHRFEG  EUNEYRENBRT R M= BFEUNGE 2RGSERINENT - Kit
BXZTEEMENZ25TE  UBBER (REENFES) IARZIBERAHRAERFEER "HF, B "TER, XHERF
B34 an S ERAYIEAR o

BEMRTR T TNERERRN B SMNAEIIEE T ERNEE - BBRMEE - X - REMNZE - thERLAEE
FNEEEAXTERLURANEEARRER - HERKAELAF L XA ERAT RTERYEE B M 1E T RIB AL ARAG P+ R R AI(FAY
AIREME ©

Lin Yen-Xiang, whose practice focuses on Japanese art and politics and examines the relationship between space and memory,
undertook a residency at Tokyo Arts and Space that allowed him to engage firsthand with the cultural fabric and the complexity of
Tokyo. Centered on the project theme: The Upcoming Airport, Lin conducted research in the areas surrounding Narita International
Airport, exploring the historical development of Sanrizuka and its entanglement with ongoing airport expansion.

During the residency, Tokyo Arts and Space provided extensive creative resources, professional support, and opportunities for
communication. Lin’s research involved close observation and documentation of protest movements, ,field visits to historical sites,
and museums, including the Sanrizuka sites and the Narita Airport and Community Historical Museum, and participation in New
Year protests organized by local residents opposing the airport.These investigations informed his video work The Prophecy of the
Tower and a series of woodcut prints, through which he articulates an understanding of the intertwined relationships and lived
experiences of the government and residents within the modernization of Japan.

Through the completion of new experimental works, the residency also enabled Lin to further expand his artistic trajectory. Living
and researching in a different cultural context, alongside visits to exhibitions and institutions, deepened his awareness of the
differences between Taiwan and Japan in both everyday life and artistic approaches. He hopes to carry forward the momentum
generated during this residency and to continue exploring the possibilities of artistic practice across diverse cultural contexts.

SHF—REZBBXEAEAAKEE BankART1929 2EAETAIEH# » BankART1929 BE AT SIFIRMHBMREFN N EEZEH
DUREIE EBENBBRANEER - BXFL "RE, FRIXETE - REAEEL - Kl "&E, 2BRRE - B8
SREREHTRBENE SR  ENXEDERHSRRERENTANKESE  UREBEEEHIHRBERERA
FMEEASNNE  BEBHEMEAEYG  SIRAE - HREKSR=FEZBRERF -
ENBEENR TR FRLEE2EBNIFE « BENRRRUKRSEE - FREERSREEEMEE - LXK
EIMEERAEMRBERTARHEBE XL ERAREMREERITEERIRS r E2AE T HE A FREEREMERRE

From January to March this year, Zheng Wen-Hao undertook a residency at BankART1929. In collaboration with Koganecho,
BankART1929 provided participating artists with convenient accommodation, as well as curatorial support, professional connections,
and translation assistance essential to their creative practice.

For this residency, Zheng developed the project Long Life, which reflects on the blurred boundaries between human aging, disability,
and malfunction.

Drawing from his personal experience of caring for a family member with Parkinson’s disease, the artist observed the behaviors
and bodily movements of Parkinson’s patients and gathered narratives through interviews with patients, their families, and medical
professionals. These materials were translated into works that combine kinetic mechanisms with everyday objects, examining the
complex relationships between the human body, illness, and machines. He completed four new works and actively participated in
open studios, the resident artist exhibition, and guided tours.

In his spare time, Zheng made extensive visits to museums and art institutions.This residency not only deepened his understanding
of a different cultural context and enhanced the precision of his artistic practice, but also broadened his reflections on creative
methodologies and the use of materials in his future work.

Photo Credit_BankART1929 Photo Tatsuhiko NAKAGAWA
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BERSEREETRAEMESHREN T AEENBBYAEEENERERENIEZHBER -HEESRARIENSH -
BHEBRRHBHLSPHEERENEERAENHIRANZENEEAR - N EAE MM EFNRERINER - LU\
mERHHNEIZEE - MEREFHEMNIEHETTEL B SHNRBEN S EREERAIEIFE -

o > BiTREMBEILNES - TRHEENEMREZBERER TR EN ISR EMBEMETR  NEER
KEVIBIIHARE R Seoul Publishers Table » ;EAIRARFEEIE K EMTEAH T HAREEE -

During her residency at the Residency Goyang Art Studio of the National Museum of Modern and Contemporary Art, Kung Pao-Leng
presented observations drawn from everyday life during the open studio. In Goyang, where the pace of life is comparatively slower,
commuting to Seoul and daily walks became important means through which the artist perceived and engaged with surrounding
spaces. She also drew inspiration from collecting local objects, and developed eight works that articulate her understanding of
space, materiality, and rhythms of daily life in a foreign environment, while simultaneously responding to her ongoing reflections on
domestic labor and bodily experience.

In addition to her studio practice, Kung actively participated in exchange and networking activities. Alongside artist talks and open
studio events, she regularly visited galleries and art spaces, including Seoul Publishers Table, the largest independent publishing fair
of Korea. Through these visits, she better understands the landscape of contemporary art and independent publishing industries in
Korea.

ERBEMIHEMPOBENN=(EA - FBEBE LA KLEE - RLRZBNEB LS EFRE S - EMFBEERN
zHERANR  EXRS S ZENRR - MEILEMEF B2 OB - RHEMRERMAE - 252 LEREYE
ASEMNSRE T—HigXk, B BEEYRSEERIEE BN N2 HEEE o BRI Z BRI LR RN RSB EER
HREERE  THTHARAETHNER - BSREETRNERESFKREANRR - SHBRURIERAER - EF
BEBEER (HEARY) B - AFPBMES NS RBEUARAFNEEEREE TFRMNEEE R - BEATHME -
BEERIIHEMRORMER T NEEBFENEERR ) REE  BERTESHNEEFLRERNNLZEAE - BXR VIB
AXALRYIREE o

tESh - AIEM R ORHBEMRMAS TNZRES - BT UEENEN LR TR ENEMRR - Rl
FEMNESHEERHNIR  FEMRXELEN T BRET R R ERIKE - S/MEEE BT EENERT EEtH -
BRRZRZ RN EMEEHAEEAER  WE—SHREEERTA -

During the three-month residency at Hongti Art Center in South Korea, Huang hsin developed a deep sensitivity to the sea,
everyday life and customs in Busan by engaging in locally grounded exchanges and experiences. Her practice paid attention to the
relationships between women and nature, ritual and identity. Through visiting the Haenyeo Culture Exhibition Hall and participated
in the One-Day Haenyeo experience on Jeju Island, she directly experienced the strength and resilience embodied in the relationship
between women and the sea. In addition, witnessing a traditional mask dance performance at Hahoe Village,Andong city, provided
further creative and research inspiration. The meanings embedded in the masks, including the relationship between ritual and
humanity, transformations of identity, and the release of emotion, became key references for her subsequent Mask Series. During
the creative process, the observations at various beaches and Beomeosa Temple further enriched the contextual background of her
works. Huang presented a solo exhibition titled The Tears of Stars in a Sea of Flames and gave an artist talk at Hongti Art Center,
articulating her reflections on female roles, ritual, and maritime culture of Busan.

Hongti Art Center offered artists a wide range of opportunities for exchange. Beyond regular meetings and open studios that
facilitated interaction among resident artists from different regions, the programme also organised cross-regional exchanges
through visits to Jeju Island, enabling a broader understanding of the cultural trajectories of different parts of Korea. Through locally
situated workshops and direct engagement with communities, Huang experienced a strong connection between artistic practice and
everyday life, which in turn led her to further adjust and refine the direction of her work.
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During the residency, Yang Yu-Chen’s works responded to the residency experience while reflecting on the past. His practice drew
upon local resources such as second-hand markets, large hardware stores, and Munich Maker Lab, while continuing his use of 3D
printing and incorporating memories from everyday life in Taiwan. In his solo exhibition Walkmenmory at the Apartment of Art, Yang
employed cassette players as a medium, combining memory, walking, and live recording to invite audiences to participate in the
generation of sound through bodily interaction, exploring the layered relationships between sound, space, and memory.

In addition, during the open studio at Villa Waldberta, he presented sound installations centred on tape-based mechanisms.
Inspired by early Taiwanese talking flashcard devices, one work incorporated double-sided playback combining recordings of metro
station names from Marienplatz to Feldafing in Munich and from Taipei Main Station to Tamsui, inviting audiences to engage in
sonic dialogue through physical interaction. Another work utilised feedback between speakers and microphones, guiding audiences
to perceive space through sound.

Through the experience of communication with artists from different countries, Yang gained insight into diverse creative
approaches, lived experiences, and strategies for attending to mental, physical, and emotional well-being within artistic projects,
which he now takes as points of reference for his own long- term and sustainable artistic practice.

BB AR EM A REE  BPRRBEMBRGRREETAGEZR  FEEEEELEHNZ  MLBERRER
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During the residency in the Nakhon Pathom campus of the Faculty of Painting, Sculpture, and Graphic Arts at Silpakorn University in
Thailand, the differences between Thailand and Taiwan in terms of pace of life, cultural perspectives, and approaches to printmaking
left a profound impression on artist Yu Ya-Lan. Through activities, talks, and workshops, the artist built strong interactions with local
teachers and students.She gained insight into how differing cultural contexts and climatic conditions influence the use of artistic
materials, as well as into the optimism and relaxed attitude with which Thai people approach everyday life. She then transformed
these cross-cultural experiences into sources of creative inspiration and new working methods.Toward the end of the residency,
Yu visited the studio of Professor Yanawit, further reflecting on the relationship between printmaking techniques and her personal
artistic perspectives.

Addionally, the flexible residency schedule of the institution allowed the artist to travel to multiple cities, where the landscape
images she collected became key materials for her works. Yu Ya-Lan extracted motifs from everyday scenes,such as Buddhist
statues, sculptures, and street power lines, combining them with traditional Thai sandpaper to explore the relationships between
material, image, and space. She completed several printmaking works and pieces using traditional Thai sandpaper, demonstrating
her observations of a foreign culture.
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This residency in Thailand marked Liu Shu-Yu’s first overseas residency as an artist. Through a solo exhibition and works in media
such as printmaking and installation, she articulated her reflections on the human spirit, consciousness, and action during this
period, transforming her experiences in Thailand into a crucial foundation for her artistic practice.

The artist focused on religious architecture and concepts of sacred space, examining how belief shapes people’s perceptions of
space and their bodily actions within it. Through on-site field research at Buddhist temples, statues, temple ruins, and caves in
regions such as Nakhon Pathom and Phetchaburi, she gradually became aware of how reverence for and worship of nature are
closely intertwined with religious spaces through terrain, light, materials, and embodied movement, forming complex perceptual
experiences. Moreover, Liu Shu-Yu developed close and amicable relationships with artists and students. While becoming immersed
in campus life, she encountered many authentic perspectives on culture, belief, and politics, which ultimately challenged and
reshaped her preconceived notions of Thailand.

Over the three-month residency, the artist was able to concentrate on creation and research without the distraction of financial
concerns, focusing on the relationships between religious space, nature, and bodily action. Living in a different cultural context
heightened her sensory awareness and deepened her thinking, and she looks forward to continuing connections with Thai artists in
the future.

EotERN At Rt B ERENEHIS TRABTRICHK, (BARRERZE) MHERAIE  ETROHBEEE
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During the residency , Tuan kuang-hsing devoted himself to the development of his experimental documentary Between the Moon
and Paris with the support of a well-established local network. His work included the formation of core concepts, the organisation
of existing materials, and multiple experiments with documentary forms. He also deepened his understanding of issues of exclusion
and marginalisation through in-depth research. He visited numerous art museums and cultural institutions, and participated in
Canada’s National Day for Truth and Reconciliation march, further gaining a better understanding of the histories, cultures, and
contemporary conditions of Indigenous communities, and their position within artistic practices in Canada.

At the same time, the artist actively engaged in film community activities. Coinciding with the Montreal Black International Black
Film Festival and the Festival du Nouveau Cinéma, he deepened his comprehension of relevant contexts in contemporary moving-
image practices. In addition, he co-organised screening discussions with fellow filmmakers and participated in one-on-one pitch
sessions and market activities at RIDM, receiving feedback which related production and research from international organisations
and establish collaborative networks.

Through his lived experiences in Montreal, Duan was aware ofthe cultural tensions between French and English, and of how
language carries histories of power and identity. These experiences prompt him to reconsider Indigenous issues and to reflect
critically on contemporary Taiwanese society. Furthermore, his established modes of thinking and creative perspective was
loosened, leading him to understand artist practice not merely as the production of works, but as a dynamic process of mutual
support with artists communities and an ongoing dialogue between history, the other and the self.
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With the assistence and support provided by Platform Asia and Esa, Zhao Ruo-Tong collaborated with local artists and immigrants
communities to explore how historic memory associated with mango and colonialism. As a city characterised by ethnic diversity,
Leeds offers an inclusive and welcoming artistic environment. She engaged closely with local artists, frequently attending exhibitions
and performances together and visiting their studios. In addition, through the activity, ‘Cultural Kitchen’, in which she cooked
and shared dishes from their respective countries with immigrants and refugees from different cultural backgrounds on a weekly
basis, she built connections with members of migrant communities. Zhao used mangoes and foods as points of entry to discuss
the connections between personal memory and hometown. These exchanges were presented in the final exhibition through a self-
produced mango recipe book and video installations.

Zhao also actively visited and became acquainted with different local art institutes and community-based art organizations, learning
about their operating models. As a member of Video Art Guerrilla, her observation of and participation in Leeds’ artistic collectives
enabled her to learn how art groups can be organised through collective, decentralised, and community-embedded approaches.
She intended to bring these experiences back to Taiwan to continue exploring and developing community-oriented participatory art
projects, with the hope of collaborating with local communities in Taiwan to open up new possibilities for social dialogue through
artistic practice.

FEENEEEHITEERBIMBERASE B REMAMMNENEE - HNEHITERESNEZRTRET - Bi%EE
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EMREF AN FRFTRIRMBES SR EEE) o [T EITKTEERBAVAR » 5 Liquid Sound Temple i/ B K
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Hsu Yen-Ting was in residence at the Dresden Contemporary Art + Network Media Art in Germany, engaging in a highly flexible and
open-door residency programme. Owing to the convenient travel between Dresden and the Bad Schandau House, the artist was
able to move fluidly between the two locations, carrying out both creative work and daily life across different spaces. Moreover, the
residency institutions provided accommodation in both places, making the overall experience closer to a form of extended living
than a fixed stay, which fully embodying the spirit of freedom emphasized by the residency framework.

In addition to concentrating on her own creative practice, Hsu participated in multiples performance and activities. These included
testing an underwater sound system, performing at the Liquid Sound Festival and at the Circuit Control Festival, and taking part
in the Sound Confession workshops and in 3D immersive sound workshops. Through these activities, she became deeply engaged
with the local sound art and experimental music scenes, establishing collaborative relationships with numerous international artists
through improvisational performances and recordings, and jointly developing new works.

Despite the limited time available for testing the underwater sound system, the artist completed a diverse range of sonic
experiments under constrained conditions. Hsu experienced a grassroots, free, and vibrant creative energy, within a non-
institutional, self-organised creative environment, which is relatively rare in Taiwan.This experience enabled her to break away from
established creative frameworks and expanded her artistic vision in new directions.
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During the residency at the Perth Institute of Contemporary Arts in Australia, Ho Yen-Yen visited the Archaeology Lab at the
University of Western Australia, anthropology collection storage, and private museum of specimens. She communicated with
scholars and researchers of traditional arts, and gathered materials and information related to the prehistoric island cultures
of Western Australian Indigenous peoples, and those of the Pacific and Atlantic regions. By comparing and contrasting different
institutional approaches to the preservation and display of objects, she further developed an understanding of how various cultures
employ imagery, ornamentation, and natural materials to respond to their environments. Close encounters with artefacts also led
her to recognise that cultural objects are not static remnants of the past, but continue

to extend their lives within contemporary society.

The artist presented a series of works in her studio that combine photography, drawing, text, and video installation. These works
document the trajectories of light and shadow within the city, the depiction and restoration of ancient objects, and the subtle
yet pervasive private biographical histories embedded within modern archaeological knowledge networks. Centred on invisible
pathways, such as ancestral migration, the transmission of language, the circulation of objects, and the flow of knowledge,the works
attempt to weave, from a personal perspective, elusive connections across different times and scales.
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Arts Administration Program for Young Talents
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Since 2005, Treasure Hill Artist Village has been collaborating with both domestic and international universities, aiming to achieve the goal of
deepening art education and fostering inter-institutional cooperation through intern training and exchanges with local art organizations. By
involving students in administrative and project work, they gain a practical understanding of the arts administration workplace ecology. This
program will continue to cultivate more talents in the field of arts administration.

Internship recruitment occurs every six months, following the regular academic semester system. The internship program assists resident artists
and supports educational promotion tasks, helping interns understand the management philosophy and mechanisms of the Artistvillage while
substantially contributing to its operations. It provides interns from various professional fields with practical learning opportunities, cross-
disciplinary work, and collaborative experiences.

Students also get the chance to engage with the creative world of both domestic and international artists, learning content that differs from
traditional classroom settings. In addition to basic training courses, visits to art institutions, inter-institutional exchanges, and staff experience
sharing sessions are organized to enhance interns' interest in the arts and foster mutual learning and growth. In 2025, a total of 12 students
participated in the internship program at the Artist Village.

Education & Public Service
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Arts Administration Talent Development Program
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To cultivate professional talent in arts administration, the Department developed a training program based on the concept of “starting from
scratch,” offering systematic instruction that integrates theory and practice for both current practitioners and aspiring professionals. From
November 22 to 23, two programs—Curatorial Practice: Starting from Scratch and the Exhibition Installation Workshop—were held, led by
independent curator Lin Cheng-Wei and Lin Ming-Yen, Director of moreNICE.beGOOD Art Exhibition Service.

Curatorial Practice: Starting from Scratch covered curatorial history, exhibition narratives, and spatial design, using case studies to demonstrate
how curatorial concepts are translated into exhibition spaces. Participants also practiced developing and presenting curatorial proposals. The
Exhibition Installation Workshop provided hands-on training in exhibition planning and installation, including layout design, object production,
lighting, and visitor circulation, enabling participants to experience the practical process of realizing an exhibition from planning to completion.
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Treasure Hill Artist Village boasts a rich history and cultural heritage and is dedicated to promoting art education and cultural roots. We have
planned a volunteer recruitment and training program aimed at equipping volunteers with the knowledge of contemporary art and the ability
to introduce activities. This will enable them to provide excellent guided services to visiting guests and tourists, as well as promote the spirit of
volunteer service.

To integrate social human resources, we invite friends who love art, culture, and community building to join the Artist Village, assisting in art
residency projects, various initiatives, and guided tours of the Treasure Hill co-living settlement. Volunteers will have the opportunity to directly
interact with artists, community residents, and participate in the art and cultural activities at Treasure Hill Artist Village.

Education & Public Service
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Cultural Engagement Art Education Promotion Program
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To promote the art education programs of Treasure Hill Artist Village and to develop cultural engagement initiatives, since 2024 the Village has
collaborated with the Yoyo Charity Foundation. Through this partnership, school groups from across Taiwan—particularly those in rural or under-
resourced areas—are invited to visit Taipei and Treasure Hill Artist Village for a two-day, one-night experiential program.

Through a diverse range of activities incorporating arts, movement, and ecological education, the program aims to inspire students’ interest in
the arts, cultivate aesthetic awareness, and foster exchanges with school teachers on arts education practices. In 2025, a total of four program
sessions were held, welcoming students and teachers from four elementary and junior high schools: Mudan Elementary School, Fengzhu Junior

High School, Shanglin Elementary School, and Daping Elementary School.
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University Collaboration Program
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Through university—institution collaborative exhibitions, internship and professional development partnerships, site visits, artist-in-residence and
venue operation forums, as well as hands-on creative presentations and performances,THAV actively collaborated with academic institutions and
domestic and international arts communities. These initiatives facilitated knowledge exchange and resource sharing between the THAV and its
partners, fostering a diverse experimental learning platform and expanding the impact of the THAV’s cultural and educational mission.

In 2025, THAV organized 12 Artist-in-Residence (AIR) sharing sessions and implemented 9 collaborative projects with higher education institutions.
These included the exhibition Self-Sustaining Creation - Treasure Hill Brand Redesign with National Taiwan University of Arts; the exhibitions Point
Nemo and Heter—House with Taipei National University of the Arts; and the NTU Movie Festival (NTUMovieFest).

Internship collaborations or memoranda of understanding (MOUs) were also established with the Department of Arts and Design at National Tsing
Hua University, the Department of History at Tamkang University, National Chiayi University, Hong Kong Baptist University, and National Chengchi
University.

Education & Public Service
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THAV 15th Anniversary Project: Self-Building Homes Family Workshop
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In celebration of the 15th anniversary of the Treasure Hill Artist Village in 2025, THAV organized the Self-Building Homes Family Workshop
on November 9, 14, and 15. The program invited families to engage in guided explorations of the Treasure Hill settlement and participate in
collaborative creative activities that examined the diverse possibilities of self-built housing.

Originating in the postwar 1960s, the self-built settlement at Treasure Hill was developed by veterans and migrant residents who constructed
homes along the hillside using locally available materials. These structures reflect the living needs and collective ingenuity of the community
and have shaped the distinctive settlement landscape preserved today. Through site observation and guided walks, participants gained insight
into the spatial characteristics of self-built housing and reflected on the relationship between housing, everyday life, and personal experience.
The workshop concluded with a hands-on co-creation process, in which participants collaboratively designed and constructed models using
cardboard and mixed materials, envisioning contemporary interpretations of self-built housing and expressing the layered, organic character of the
settlement.
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Exhibition
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Talk & Performance & Event

1H EREGERE (BEE)
January Point Nemo
28
February
Ti# s6, — 2025 BRI
# s6 — 2025 Treasure Hill Light Festival
3H .
March EREERE (BHEY — EREEEREE
=)
Self-Sustaining Creation — Treasure Hill Brand
4 A 2025 F—FEIMNEMRM SRR
April 2025 Season 1 Resident Artist Exhibition
TEiE, — 2025 E—FEMNBMREZDIE -
RAIHE HEHR BB H (R i@ &5 ED
{Dream) — 2025 S1 Residnet Artist Sapsathit
APHIBANSRI Portrait Painting Event
5 H TRHIMAT . — 2025 B—FENBMRERF -
May EWBAM IR
{Leaning into) — 2025 S1 Resident Artist
Maxine WEISS Open Studio
(BERE?) EAEEH X THE BMETE
NTUMovieFest
res _ =5 = =
A B5 o 2R 2025 BERBREZTHBIEE
J6 R Eitzru—{'ﬁfie«gi» Echoes of Time — 2025 Treasure Hill Artist
une Village Summer Open Studio
7A 2025 EFEHBHRMA BE
July 2025 Season 2 Resident Artist Exhibition
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S & ELE & BR5ESEE)

Talk & Performance & Event

8 A
August

BiEcE AFRS I — 2025 ESEIRE
XRBEEB/ALED

Surrounding Sound:Field Recording Workshop — 2025
S2 Residenct Artsist Huijun LU solo workshop

98 TR E now ARE — 2025 BFEMTE
September 2025 SouthSpark Art Fest

TEERR, — 2025 BRBLXSHMTMER
HETBINEN &M R IR

Echoes of Time — 2025 Treasure Hill Artist Village
Winter Open Studio
Taiwan Overseas Residency Visit Artists Exhibition

10 B
October

TEERR, — 2025 BRRESEHMIEER

(EH— BB

Echoes of Time — 2025 Treasure Hill Artist Village
Winter Open Studio
Terrestrial/Theatre
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November 2025 Season 3 Resident Artist Exhibition

EFENE (P wave [Taipei WIP]) — 2025 B=ZFE
NEMRFEIHHESEEERER  BRE  R2HE
HElEH

Dance Performance {P wave [Taipei WIP]) —
Resident Artist Saori Hala collaboration with Wei-
Chun LAI ~ Chien-Yao LIAO -~ Felicity CHANG
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Arts Administration Talent Development Program
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THAV 15th Anniversary Project : Self-Building Homes
Family Workshop
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December Between Each Breath
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2025 Season 4 Resident Artist Exhibition opening in January 2026.
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2025 Taipei Artist Village Year Book

Publisher
Supervised by
Organized by
Published by
Chief Editor

Executive Editor

Designer

Translator

Publishing Date First Edition
ISBN

Yi-Hua Lin

Department of Cultural Affairs of Taipei City Government

Taipei Culture Foundation

Taipei Culture Foundation-Dept. of Artist-in-Residence

Johan CHANG

Wei-Ling CHANG, Elisha HSU, Ciao-Ling WU, Shu-Hsuan CHANG, Prudence WANG,
Katherine CHANG, Dan YANG

JUAN Hsin-Yi

Yun Art Studio

May 2026
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