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Following the global pandemic of 2020, the world has entered a “new normal” shaped by the combined
shocks of war, climate disasters, and the rapid growth of digital capital. In this reality, where order is
unpredictable and relationships are increasingly fragile, art has evolved beyond mere aesthetic practice to
serve as a language that engages deeply with social phenomena.

Today, the role of the artist village has evolved far beyond simply gathering artists. Its existence has gradually
transformed into an experimental framework for exploring coexistence. For many years, Treasure Hill Artist
Village has promoted artist residency programs, continually expanding a field of practice for transnational
creative networks and cultural dialogue. In light of restricted global mobility and the redefinition of
international connections, the artist village has taken on the role of fostering cross-cultural understanding

and building long-term collaborative relationships.

In a time when global issues and local conditions are deeply intertwined, the focus of artistic creation has
shifted from grand narratives to intimate writing, micro-level observation, and the fluidity of personal
experience. This illustrates a contemporary artistic approach that integrates diversity and relational
practices. Through participation in exhibitions, discussions, and site-specific projects, artists not only
create responses grounded in local insights but also encourage dialogue and collaboration among diverse
geographical, linguistic, and cultural backgrounds.

A city's valuation of the arts commonly indicates its cultural advancement and the robustness of its
public values. The arts signify a society’s collective bond, heritage, and preservation, viewed not as an
extravagance but as an essential gauge of global interaction and civilization. In 21%-century Taipei, amid
significant economic and technological growth, the artist village is expected to act as a platform for social
dialogue through art, promoting multicultural exchange and consistently emphasizing the city’s unique and
rich cultural foundation: a reflection of Taipei’s spirit of inclusivity.

HEEAGBETXCEEEEEER

Chairman of Taipei Culture Foundation
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In an era of constant change, the role of art has expanded beyond merely expressing emotion. It has
become a way to gather knowledge, generate perspectives, and shape public imagination. The Taipei
Culture Foundation, dedicated to promoting the city’s cultural and artistic development, manages a network
of venues that are widely distributed yet closely interconnected. Collectively, they create a resilient and
strategically rich cultural network, actively fostering opportunities for international and cross-disciplinary
cultural exchange.

Located in the historic community of southern Taipei, Treasure Hill Artist Village brings together professional
creators from various fields, fostering transnational and cross-disciplinary connections that continuously
deepen. It has become an essential node within this cultural network. For many years, the artist village has
supported artist residency programs, facilitating exhibitions, discussions, open studios, and performances
that enable creative work to naturally evolve in the urban environment. This fosters exchanges that

transcend geographic and linguistic barriers.

The value of the artist village lies not just in presenting outcomes but also in transforming the residency
process into a form of local engagement. Whether through methods of community interaction, strategies
to address social issues, or redefining the idea of publicness in artistic creation, we remain focused on one
question: how can art exist within real-world settings and continually foster meaningful relationships?
Through initiatives like “Cultural Equality,” we examine the roles that art can assume in various social
contexts, turning artistic creation into a cultural practice that engages with everyday life and responds to
reality.

We hope that Treasure Hill Artist Village will continue to be a site where these methods can be tested,
refined, and put into practice, fostering cultural engagement and deep connections. Through this, it will
inject sustained artistic energy and cultural momentum into the city of Taipei and, during uncertain times,

create new points of connection and inspire the imagination.

HMEEABLETXEEETENITR
CEO of Taipei Culture Foundation
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The year 2024 marks the 20" anniversary of the Department of Artist-in-Residence taking over the “Artist-
in-Residence Taipei (AIR Taipei)” program. Based at Treasure Hill Artist Village, we welcomed 30 artists from
around the world. In addition to continuing the existing residency programs, the Village also hosted the
annual meeting of Res Artis, the world’s largest artist residency network.

For the first time, the world’s largest global network chose Taipei as the location for its annual meeting.
The four-day event took place at Taipei City Hakka Cultural Park, Treasure Hill Artist Village, Home Village,
and Huan Min Village under the theme “Interweave the Spectrum: Beyond Collaboration.” The conference
gathered over 200 participants from more than thirty regions. This event not only highlighted Taiwan’s
importance within the international artist residency network but also fostered deep cross-cultural and
cross-disciplinary dialogue, opening new perspectives and possibilities for the advancement of artist

residencies.

In addition, through programs such as the “Curating X Exhibition Design” course under the “Cultivating

” J

Talent in Art Administration ” initiative, “Cultural Access Visits for Students from Remote Areas,” and
“University Collaboration Program,” we have actively nurtured talent in the arts and cultural fields. We also
launched the “Shuiyuan Market 213 Arts Project,” further expanding the cultural landscape of southern

Taipei.
Looking ahead, Treasure Hill Artist Village will continue striving to provide more diverse audience services
and to develop an advisory role in cultural policy governance. We will ensure that the AIR Taipei program

continues to play a vital role in international cultural exchange, “making the artist village more than just
an artist village.”

ait | EEEEEEHiNEE
Director, Taipei | Treasure Hill Artist Village
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The Department of Artist-in-Residence runs the Artist-in-Residence Taipei (AIR Taipei)
program based on the “Taipei City Government Department of Cultural Affairs Artist Residency
Guidelines” and the “Artist Village Residency Procedures.” Since its launch, AIR Taipei has
welcomed around 600 artists from Taiwan and around the world to take part in residencies and
has supported more than 200 Taiwanese artists in joining residency programs abroad, growing
as a dynamic platform for cultural exchange.

In 2024, the artist residency program continued, with related residencies and exhibitions
ongoing within Treasure Hill. AIR Taipei maintains close partnerships with twelve international
institutions across Asia, Oceania, North America, and Europe. Through the “Domestic Residency
Program” and the “International Artist Exchange Program,” AIR Taipei welcomes applications
from domestic and international artists while also selecting Taiwanese artists to be sent to
collaborating institutions overseas. In addition, residency projects such as the “Treasure Hill
Artist Village x Puppetry Art Center” also foster artistic creation around specific topics.

UEBEEEEMNEEMAORtOERERBITMBENES RARVE » CEHERITE
MRS BUBEECMERRRE TR BRARLERE  BEZBANGLECEREDLY
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The Treasure Hill Artist Village was mainly formed by a sprawl of illegal makeshift buildings built near
the Treasure Hill Temple in the 1960s and 1970s. It once came close to being demolished but was later
preserved as an 'art-ivated' settlement and registered as a historic settlement. Its unique geographical
location and historical background nurtured a distinctive phenomenon where art meets life- a place where
ecology, art and community blend and interact. The village's "Treasure Village," "Artist-in-Residence (AIR)
Taipei" and Treasure Hill Traveler's Hostel: An projects contribute to the rich diversity of the settlement.

In 2004, THAV was officially designated as a historic building, preserved as a revitalized settlement. From
late 2006, restoration projects were undertaken by Taipei City’s Department of Cultural Affairs. On October
2, 2010, “Treasure Hill Artist Village” began its official operations, revitalizing Treasure Hill through a
combination of art and residencies, connecting different community groups for interaction. However, with
the passage of time, the “living” in “paragenesis between art and living” no longer solely pertains to the
residents. Instead, through “living residency” and “art residency,” various entities within the settlement
connect and interact via artistic projects, life experiences, environmental themes, and diverse cultures,

creating a multifaceted settlement visage.
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Wu Chien-Yi, born in Taichung, is engaged in visual arts and mixed-media installation creation. She
focuses on everyday phenomena and culture, contemplating the relationship between symbols
themselves and their interfaces. Corresponding to contemporary materials such as tape, she encodes
and constructs, forming visual images with a unique vocabulary. With intervening in different

architectural spaces, she generates meaning and establishes conceptual dialectical relationships.

Her resident project Yokohama Window Landscape Poetry transforms urban elements into collage
blocks,creating a space of color and light that elevates the planar landscape into a three-dimensional
experience. It transitions into a translucent scenic window installation that connects through the
interactive behavior between people and windows, capturing their mutual positional relationships.
Using locally crafted installations as a medium of expression, it introduces the architectural symbols
of the neighborhood's old windows from a fresh perspective, reshaping the urban landscape.
Combining visual arts with architectural structures, it uses vibrant tapes and patterns to stack up
traces of historical local textures, constructing installations with multiple translucent interfaces,
transforming real-world local symbols into planar blocks that metamorphose into a transcendent

three-dimensional space.

ERX - BERBEIZEBMAEXMAMER - BRIAE - THERZ1 - MFERKERNU
BERECEELCHEERNEE  MERBEEBMEIMPKEERNM - ENKBHLEERE
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Mao Yo-Wen is a graduate of the Graduate School of Fine Arts at the National Taiwan University
of Arts, currently residing and working in Taipei, Taiwan. His works are mostly about employing
imagination to seek to change previously specified logic. Being both a visual artist and a filmmaker,
Mao blends the languages of film and contemporary art, skillfully employing various linguistic forms
and structures to take conventional narrative frameworks apart. As a result, he was able to excavate

memories and emotions beyond rationality, as well as explore other narrative possibilities.

During the residency at Tokyo Arts and Space, Mao plans to research "Jindai Moji," which still
remains controversial in Japan. It is believed that it was a linguistic symbol that existed before the
introduction of Chinese characters to Japan. Not only is this script debatable, but it is also known
by very few people in contemporary Japan, with its use and full understanding being quite limited.
This feeling of seeing only half while the rest remains unknown is highly captivating to Mao, akin to
"Cryptonymy". In this residency project, he explores characters, language, and the ineffable aspects

of memory, history, and perception, seeking to build connections with them.
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Chen Yin-Ga’s work is all about diving deep into the concept of "in-between," keeping the wheels
of questioning and reflection constantly turning. She is passionate about sparking conversations
between the nature of materials and objects, blurring the line between reality and virtuality,

deconstructing traditional cultural symbols, and infusing them with technological imaginations.

After getting a degree in Textiles and Clothing from Fu Jen Catholic University in 2016, one of the
pieces, Space out project, got a shoutout at the Tokyo New Designer Fashion Award. After receiving

the award, she expanded her work into both fashion design and digital product experience design.

Theresidentproject EternalJourney of the Digital Soul compiles 18 thought-provoking "soul-searching"
questions, interviewing individuals from various generations and backgrounds. By incorporating
their responses, voices, and irises, she creates their "interactive digital consciousnesses" that can be
accessed via tablets, providing a way to converse with them. It differs from the traditional Taiwanese

practice of soul deposition, "Ancestral tablets," which only allow for unidirectional communication.

MIEBRBRUBBEN A NN AR EBLFMMH  ZHRIERUCEBREDOEE - HER
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Lin Yu-Sheng specializes in guerrilla-style interventions in daily life and communities, challenging
mainstream culture and power structures. His work has a strong activist and advocacy style while
maintaining flexibility in dialogue and execution. Rather than focusing on himself as an artist, he
uses artistic methods to initiate dialogues with viewers, transforming actions, object creation, and

exhibition designs into opportunities for coordination and communication with people.

The residency project is a project-based creation that began in 2018. Convenience stores have
changed the daily routines of people in the 21 century. In Taiwan, there’s a saying: "You can go a
day without the government, but not a day without convenience stores." After more than six years
of research, he has found that convenience stores have been continuously "evolving." However, with

each "evolution" of the convenience store, we can observe a "reduction" in humans.

South Korea has the highest density of convenience stores in the world, so in 2024, he came here to
conduct his research. He used "quitting convenience stores" as a form of artistic practice, and in his
exhibition, he used "withdrawal symptoms" as a medium to present to the audience his research in

Busan and his thoughts on this topic over the past six years.

Exchange Program Artists

[\
th

%

Busys-nA NIT

RE &
Visual Art

2024-03-01 ~ 2024-05-27
=& Taiwan

ERENRRERA X
FEERATREERT O

Treasure Hill Artist Vilage X
Hongti Art Center, South Korea

13



TIE E R 2T R

BUOH-IA ©ON3d

=2
=

Photography

2024-07-08 ~ 2024-09-26
=& Taiwan
ERBEIBEMA X
AltRERNE
Treasure Hill Artist Village X
DAC+AOA+GI, Germany

14

TMRE-UBRSEYBEMNR  BEEYITZVREAEMNENT  ETEBREINERR -
HRAURWEYHERZIEE  BINSEEREECRKERMEM - (FRAE (MR
NED) ~ (FEX) ~ (WHER) ~ (BFFEET) » (BESXERERENRIEHE) -

ARRWERFHE (THE WALL) &5 2RABNMSEEBERRNAFNTLE - SEE
REREREBEENEL  KBIEBREERNIE - ERIEEBERNIAZLEAEE
SEEENEE  ELHEGHATHERE  GE—EHSK  EARNSERN—EEEIM
s RFBRAEFIERAKRET  EE2MABEIFEEAHNRBILAVEE - A
BBINMMA B E TN - BN EINEBL - FFEEW - BREXNNE TR
RIS IE BRI - FELLRFEBENSAIRIE -

Peng Yi-Hang is a conceptual photography artist who explores the characteristics of images and
materials through photography, exploring the themes of reality and belief. He is interested in
invisible intangible forces and focuses on Taiwanese people's visual cultural phenomena and ghost
and god beliefs. His works include The Ghost Park, Noise, Picnic, Thanks God, King of Life Smarts,

Time Machine.

The residency project, THE WALL, features landscapes photographed by the artist in the area along
the western shore of Starnberg Lake. This region is said to be one of the wealthiest districts in Munich,
most of the houses are detached villas with gardens. The boundary between these gardens and the
roads is marked by dense hedges, often taller than a person, which are also clearly well-maintained,
resembling a high wall. This wall stands about one to two stories high, almost completely obscuring
the large houses behind it. The artist perceives this as a reflection of Munich residents' emphasis on
privacy, as they prefer not to let outsiders see what happens inside. It creates a separation between
the inner and outer worlds, which feels very mysterious, in stark contrast to the open and accessible

style of American residences. This project, therefore, explores the creation of walls.

FRBERFEENGRE  HAEBEE - BYNESEN - BRILENRZL  FABERX
BEBEERBARBE - M "TRE BREFLRBEERINEN - RFRU TRE
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B AR AR BRRRR -
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Niu Jun-Qiang is skilled at creating project-oriented videos by integrating installation, photography,
and mixed media. He is currently based in Taipei and also serves as an associate professor in the
Department of Communications Design at Shih Chien University. He uses “images” as a medium
for viewers to imagine and project, with his work beginning from the question: “How can the
visual become a form of existence?” Therefore, it extends into the dimensions of time and space,
exploring invisible relational connections and the consciousness that spans from the individual to

the collective, while posing questions that are both delicate and expansive.

Internal Boundaries, this year's residency project at MMCA Residency Goyang, discusses the themes
of "boundary" and "identity" through media and literature, starting from the collective consciousness
of South Korea. According to preliminary data, South Korean males are the primary performers of
the country’s social structures of Yang energy (the structure of Yang energy may resonate with
phallic connotations, yet it should not be conflated with the masculine.) Their emotions and the
impact might be the most evident. Besides, boundary perceptions shaped by positive structure may

be linked to nationalism, social status, national borders, and mentality.

The artist invites men from different age groups and occupations for interviews, engaging them in
discussions about boundaries and conducting field research. Based on the concept of boundaries,
this project delves into South Korean men’s self-identity, national sentiment, and emotional
experiences shaped by the threat of war and positive pressures, within the context of both individual

and collective history.

Exchange Program Artists
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Hsiung identifies himself as a wanderer and a humanoid interface. He creates pieces through various
artistic forms, including dance, drama, performance, and technology. He has won the Second Prize
in the Taoyuan Technology Performing Arts Awards Competitive Category, the Taipei Fringe Festival’s
Fringe Selection Award and Innovative Experiment Award. During his residency in Thailand, he
focused on exploring the tropical climate and the transformation of hiking and somatic experiences
through natural adventure. Hsiung excels at uncovering the extraordinary within the ordinary and
integrating these discoveries into a distinctive creative methodology. As a guide on this artistic

journey, he leads audiences into the deeper landscapes of phenomena.

Through the act of natural exploration, Hsiung transforms his sensory experiences in the tropics
into embodied expressions, using vivid memories to evoke the audiences in the scenes he has
encountered: caves, rainforests, downpours, mystery, curiosity, and awe. During Thailand’s rainy
season, repeated long-distance journeys pushed the artist into a primal survival mode. Hsiung
seeks to reinterpret the relationship between humans, the body, and nature through performances

inspired by these raw and intense adventures.

With headlamps and natural objects, he ignites the audience’s imagination in a pitch-dark exhibition

space, prompting questions: Where do we come from? Where are we headed?

EREN202022FESRUZEMBMABEMBLREAM - AFEEZRBERZEHEE - 2016
FHG  RRREAMBECAFLNES RN KAMERE - SFH2HENENAIE - &
hEESRAE PR BE RS~ KB SEEUS - AT EHEREER o
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Luo Chia-Hui earned a Doctorate in Art from Tainan University of the Arts in 2022. Her creative
focus is primarily on painting and spatial installations. Since 2016, she has annually participated in
artistic residencies in various significant cities around the world to explore and expand her creative
possibilities and artistic ideas. These have included residencies in Malaysia, China, Japan, Iceland,

the United States, Finland, and more. She also holds solo and group exhibitions from time to time.

The work produced during this residency Fabric as Narratives presents Luo Chia-Hui's ongoing
exploration of the theme of "time" through the interweaving and accumulation of knots. The form
of the installation is inspired by her observation of a traditional Chinese commemorative structure,
the "Paifang" (a traditional Chinese memorial archway). The content draws from the story of the
chastity memorial arch in the Huizhou region, where she also adorned the work with branches of
broad-leaf privet (known as female chastity trees), each filled with knots. However, her intention is
not to critique the patriarchal restraints imposed on women by past feudal rites. Instead, the work
aims to present a local story—repeatedly retold—from an objective perspective, in a verbose and

fragmented manner.
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Shan Wu is a Taiwanese interdisciplinary artist and filmmaker. Her work spans photography, video,
installation, and conceptual sculpture. Through diverse materials, she explores issues related to
materiality and media, technology and image. Her work often focuses on the intersections of cultural
identity, memory, and perception, as well as history and power structures, seeking connections
between personal experience and broader socio-political narratives. Her recent projects reflect
on Taiwan’s geopolitical landscape, environmental concerns, and the entanglement of narrative,

memory, and mythology.

The focus of her residency will be the development of a feature-length script written in Chinese, with
dialogue in Mandarin, Taiwanese, and English. This semi-autobiographical film explores the intricate
dynamics of a family. This work, centered on family relationships, profoundly explores multiple

themes, including cross-strait relations, cross-cultural conflicts, trust, and ambiguity.
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Arisa Nakabayashi was born in Tokyo, Japan in 1992 and graduated from Tama Art University in 2017
with a degree in oil painting. Nakabayashi practices automatism and uses quick brush strokes to draw
animals, plants, and imaginary landscapes into bodies that can be regarded as anthropomorphic. The
artist has lived as a woman in Japan since she was a child and has experienced a lot of pain in her
personal life. Nakabayashi believes that materializing one’s own world is the only way to understand

someone and to truly connect with society.

Flower bouquets are like pop idols selected by humans based on their appearances. With this in
mind, Nakabayashi studies and paints the shop flowers as well as the weeds growing on the side of
the road. By integrating the elements of flower bouquets from Taiwan with daily stories collected via
interviews with the Taiwanese locals, the artist creates washi embedded with local plants and the
memories of the places where they reside. Furthermore, Nakabayashi also likes to conduct fieldwork
in gardens and mountains, notably Alishan (Alishan National Forest Recreation Area), which shares
the same Chinese characters as her name. This fieldwork includes research on red cypress trees and
the examination of the relationship between Japan and Taiwan, all of which the artist follows by

producing a series of paintings.
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Hong Eunju lives and works between Germany and South Korea. Her work evolves from research
on the development of medical technology, new materials, and optical technology. She interweaves
history, scientific factors, and the stories of individuals into a fictional narrative. She draws attention
to how technology can be used as a metaphor to expose emotions and personal history such as
memory, trauma, and fear. Through constant experiments with optical devices and non-linear
narratives, she integrates various time-based mediums such as film, found footage, performance,

and installation.

Her video work integrates installation, fictional narratives, and scientific research. During her
residency in Taipei, she conducted moving image experiments for two projects related to the
development of optical technology. Optical tools often serve solely as means to achieve visual
results. However, the images produced by these tools often contain much more than meets the eye.
For example, MRI scans taken at hospitals can reveal one's frequent dietary habits, and nighttime
CCTV technology used for home security was originally invented for anti-aircraft defense. Through
juxtaposing images from medical imaging technology, diverse optical lenses, and specialized vision

cameras, she experiments with alternative ways of storytelling.
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Working across drawing, video, painting, and installation, Tom Blake’s practice encompasses
momentary gestures, looped imagery, and recurring motifs as potential sites for contemplating the

psychological, architectural, and technological frameworks that surround us.

During his residency, Tom creates a new body of work focused on opacity, repetition, fragmentation,
digital disintegration, and the capacity for chaos within moments of stillness. He develops a series of
repeated drawings alongside new video works as part of index /silt — an ongoing project featuring a
pair of videos that loop side-by-side across two screens, constantly syncing, meeting, and breaking

apart in numerous ways throughout the day.
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Sasiwimol Chonlabut (b. 1998) is an artist based in Pattaya, Chonburi Province, Thailand. She
graduated with first-class honors in 2023 from the Faculty of Painting, Sculpture, and Graphic Arts
(Thai Art Major) at Silpakorn University, and is currently pursuing a master’s degree in the same

faculty.

Her practice primarily consists of mixed media works—integrating painting, materials, and video—
centered around a unified conceptual framework. Sasiwimol’s artistic vision explores the struggle for
survival inherent in all living beings. She believes that hope is the driving force of life: no matter how
much we suffer, hope makes us stronger. Her works aim to portray a “light” of hope in the midst of

darkness—light as a symbol of the value of life itself.

In times of adversity, people rely on instinct and adaptability to endure. For Sasiwimol, the real
battle is not only with external challenges but also within ourselves—our thoughts, emotions, and
fears. Her work reflects the belief that courage and hope are essential to overcoming the inner fears

that hold us back. This is the core concept that drives her creative practice.
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James Thompson is a Leeds (UK)-based artist who graduated from the Royal College of Art,
London, in 2012. His work deals with the perception of space and its interpretation, working across
sculpture, moving images, and site-responsive performance. Spatial situations between states of
re-development and ruin serve as the starting point, recorded and re-interpreted to construct new

multi-dimensional experiences of reality.

During the residency, James develops a series of new moving image and sound works recorded from
locations across Treasure Hill. The work draws upon the multi-layered parallel histories of the site
as a former military observation post, the development of the village, and its transformation into
an architectural model for sustainable urban living and a thriving artist community. Experimental
recording equipment, including a de-constructed scanner that captures architectural fragments
at varying speeds, contact microphones, and an audiocassette tape recorder, will be used in site-
responsive recording performances to re-map fragments of the village. The spatial material recorded

will act as new experiences of Treasure Hill, providing parallel perspectives to navigate the village.
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Shin Mi-Jung was born in Pohang, South Korea (1983). She graduated with a bachelor's and master's
degree in Fine Art from the National School of Art of Dijon (ENSA Dijon) in France. Her works focus
on the sense of place being demolished, where traces of individuals are excluded from the grand
narrative. She primarily creates videos based on oral records and historical materials collected
through fieldwork, constructing micro-narratives within the tension that emerges at the boundary

between images and records.

During the residency program, she aims to explore the easily fragmented memories of those on
the borders, including physical movements and mental migrations, as well as the memories of
abandoned landscapes and places across various historical layers. She attempts to use aesthetic
video imagery to express the history of the settlement process of displaced persons who were not
fully absorbed by the places they settled, as well as their unique life experiences, which are not
captured in existing narratives of forced migration. In particular, she plans to expand the thematic
focus of the documentary on Taiwanese Koreans that she recently conducted in South Korea through
fieldwork in Taiwan. Since she feels the need for research on the international connections of
the diaspora, she is planning to conduct on-site interviews for a new experimental documentary

production, starting with Taipei and gradually expanding the research scope.
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Kim Si-Heun is a visual artist who works with installation and media art incorporating synthetic
imagery. Her body of work addresses the uncertain human existence in modern society through
ecologically entangled relationships with others, including non-human nature. Her creations take
the form of installations that utilize 3D printing technology, computer animation, and VR, relying on

synthetic environment creation through 3D game engine software.

Since 2023, Si-Heun has been exploring the ecological relationship between humans and non-
human entities in the Nakdong River Delta area of Busan, South Korea. During her time in the THAV
residency, she focuses on a project that delves into the ecological connections between humans and
natural elements impacted by natural factors such as rivers and artificial systems like water supply

systems along the Xindian River in Taipei.

For her project, Flowing Boundary, Si-Heun carries out field visits, engages in literature research,
and interviews related experts. She explores the ecological relationships between humans and non-
human entities based on ecological site-specific research in the Gongguan and Xindian River areas

of Taipei.
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Namia Leigh lives and works in Busan and Berlin. She trained in architecture in Seoul. Through spatial
installation works which mainly use light as a medium, she attempts to summon memories and spaces
that are disappearing or have already disappeared into our lives and present them by mobilizing
artistic imagination and speculative fiction. As is often the case in her work, personal memories
and experiences are endowed with transformative and mediative potential. By transforming inner
memories into light and sharing them with visitors who enter a space of light and shadow created
by reflection and projection, her work illuminates the historical, social and political elements of

personal narratives, easily disregarded or forgotten, and reconnects them with the world.

In our materially affluent modern society, many social groups, including those from the marginalized
and alienated classes, are in a vulnerable situation in which they are unable to even secure a place
to live. This situation, which is the reason unauthorized buildings were built in the village in the past,
is still ongoing in the 21" century. Based on the site-specific features and history of the unauthorized
structures that are preserved and operated as an art village today, she will explore the parts of the
buildings that are still destroyed or damaged and repair them using traditional Korean construction
techniques. The act of repairing a building becomes a metaphorical gesture for restoring memories

or healing wounds.
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Haruna Tsuyuki is a Japanese artist with a BFA in Calligraphy from the China Academy of Art and
an MFA in Contemporary Art from Tokyo University of the Arts. Her art practice explores creating
a personal language that allows for freedom while connecting with others, using mixed media to
create spaces where words and human psychology resonate. Tsuyuki aims to capture the enduring

“characters that stay in the human soul” from ancient times to today.

Haruna Tsuyuki will conduct research and creative work focused on the theme of “Evacuation from
Okinawa to Taiwan” during World War Il. The main objective of this project is to explore and create
works centered around the “written words left behind by the people who evacuated to Taiwan and
the locals who received them.” This project is inspired by an old photograph of her grandmother,
seemingly taken in Taiwan during World War II. Tsuyuki intends to develop a narrative inspired by
this photograph. During the residency, she plans to visit the Ju Fang Mansion, where the living
quarters of evacuees are preserved, as well as The Taiwan Historica, which houses the “Okinawa
Evacuees Records.” Fieldwork will be conducted at locations where evacuees once resided. She will

seek to verbalize and visualize what she observes and any ideas that come to her.
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Lin Yen-Chao’s work navigates memory and the spectral traces of history through a multidisciplinary
practice. Having moved from Taipei to Montreal at the age of thirteen, Yen-Chao has long grappled
with the push and pull of her dual identities as both Taiwanese and a racialized settler in Canada.
Her work often investigates how cultural heritage and personal hauntology intertwine, drawing from

traditions in religious and divination practices, folklore, and forgotten rituals.

In her project clear the air - 154, Yen-Chao revisits the ancient Chinese art of knot-making, once
used as a means of recording events through fiber patterns. With time, the meanings embedded
in these knots have faded, eroded with the materials themselves. Today, Chinese knot-making is a

fading craft, yet it remains omnipresent in Taiwan’s daily life, carrying a quiet resilience.

In this work, a closed, three-dimensional curve unravels and tangles, visually documenting time-
based rituals and labor. Each knot encapsulates a moment—a small challenge that holds a fleeting
feeling, a thread of lived experience. Yen-Chao uses this process to confront questions of belonging
and estrangement, asking: how do we untie the knots of the heart that bind us, yet simultaneously

hold us apart?
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Cheng Xiao-Bei, poet, painter, and art event curator, is the founder and artistic director of the
Shangyuan Art Museum in Beijing, China. Her creative works span poetry, novels, non-fiction
literature, and visual arts, with her pieces often reflecting a delicate insight into the realities of
the world and the inner self. Cheng Xiao-Bei has published poetry collections such as A Stolen Pen
and Shangyuan, Shang Shang Yuan, as well as novels No Choice and You're Crazy! Additionally, she
has published non-fiction works including Architecture Diary and a photography collection titled

Livelihood.

As an art event curator, Cheng Xiao-Bei has a deep understanding of the artist ecosystem and cross-
cultural exchanges, with a particular focus on artistic collaboration between China and Taiwan.
Through her curatorial work, she seeks to understand the artist ecosystem in Taiwan, as well as the
residency approach of the Treasure Hill Artist Village, aiming to expand cooperation and interaction
between artists from China and Taiwan. Cheng Xiao-Bei is also actively involved in poetry writing,
field-based essay writing, and the dissemination of artistic works, with the goal of helping more
artists from China understand Taiwan and its art residency programs, thus fostering cultural exchange

and development across the Taiwan Strait.
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Jidanun Lueangpiansamut (Lee) is a third-generation Chinese Hakka; her family moved to Thailand
during WWII. Lueangpiansamut started writing her first novel at the age of 12. She became a
professional writer at 23. Since then, Lueangpiansamut’s works have moved freely between the
genres of Thai contemporary writing, ranging from literary fiction to popular yaoi and sci-fi novels.
She is the youngest writer to be awarded the SEA Write Award at the age of 25 with her collection
of short stories, Rebellious Lion. She is also an author of yaoi fiction, a popular genre that features
romantic relationships between male characters. She also adapted the screenplay for the award-

winning Thai film, Bad Genius (2017) into a book.

For her residency project, she aims to describe these 2 cities into a set of short stories to show how
close we are not only as Asians, but also as humans. The stories will be set in a contemporary tone
with the hope to draw the attention of young adult readers. Each story will focus on the problems of
our generation; for example—gender(s), belief and religion, the retelling of folklore, coming of age in

young adulthood, sense of alienation in big cities, etc.
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Working and living together since 2015, Marie Ouazzani and Nicolas Carrier invent climate
fictions whose protagonists are urban landscapes. The duo's attention to the disturbance of these
ecosystems, haunted by pollution and the vestiges of globalization, is conveyed through videos,
instant photographs, botanical installations, texts and infusions. By following the plants, they reveal
the stories about them, imagine new relations and arrangements between the different elements
that inhabit these worlds, and propose forms of slowness, rest and contemplation in order to

overcome the ecological crisis.

Weatherproof plants is a project of climate fiction that will create a contemplative panorama of
the Gongguan district through the prism of the ecological crisis. Inspired by various locations that
are linked to the multi-layered history of the district, this project will look for traces of the original
Taiwan's vegetation in its current architecture and urban composition, and imagine the presence of

these plants in the form of ghosts that interact and co-exist with the current ecosystem.

Considering the importance of the Xindian River on the living beings of the district, it will confront
the transportation and circulation capacities of the river to the surrounding highway infrastructures

and their pollution. Pollution will be considered as the disease of this landscape.

Taiwanese and International Artists in AIR Taipei
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An artist duo of architect Rick Yamakawa and performing arts producer Yuko Takeda. Through the
creation and presentation of the works, Transfield Studio continues to consider "How can we be
together?”. They conduct fieldwork in the actual cities where they bring work. Touring performance
is the core of their creative practice, and they value the audience's experience of the city through

their own bodies.

In their residency project, Taipei, Singapore, Seoul, and Tokyo are all considered cities built on
islands or peninsulas. Transfield Studio studies the relationship between the elevation of these four
cities and their land development history. They reflect on how we "gather and live" in a city, using
this as an entry point for their research in Taipei. Through analyzing surveys of multiple cities, they
explore the essence of performance and creative methods, understanding the friction, difficulties,
and creativity that occur on the land through bodily experiences, and sharing with more people the

question, "How do we come together?"
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You Ting-Wen grew up in Sanxing Township, Yilan County. Moved by the changing landscape around
her, she uses artistic creation as a pathway to discuss the relationship between land and personal

experience.

Her work Cultivating a Piece of Land for Sale focuses on land that is for sale and land under
cultivation. Faced with the contradiction of not being able to provide a definitive answer on behalf of
the land, she finds herself unable to firmly take a particular stance. Consequently, she uses her body
to intervene in the space, producing a sensory relationship between the body and external materials
to ferment the issues. This work won the First Prize of the 2023 Yilan Art Awards. Her subsequent

works continue to address the complexity of land through creation and inquiry.

In her residency, she produce an installation (the character "£") and a video, incorporating field
images and historical texts from Treasure Hill. Although the installation materials are sourced from
outside the local area, the project's sensory effects aim to discuss the local living conditions, creating

a connection with the residency location.

Taiwanese and International Artists in AIR Taipei
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Born in Jakarta, Indonesia, in 1987, and a graduate of the Department of Theatre Arts at the Taipei
National University of the Arts, Chang Kang-Hua is currently a freelance creator and co-founder of

“Co-coism.”

Chang Kang-Hua’s resident work is part of his Overseas Chinese series. As an immigrant from
Indonesia, he often concealed or avoided discussing his identity during childhood when interacting
with classmates, as he was considered “the Other” from Indonesia within that group. To him, the
desire was to become part of “us.” Thus, in his childhood, Indonesia, his birthplace, was seen as
a symbol of otherness—a label he subconsciously wished to escape or ignore. However, in recent
years, through his artistic practice, he has been able to return and explore his family’s history in

Indonesia, seeking another sense of “us” within a different framework of identity.

This journey involves moving back and forth between different “us”— “l am an Indonesian in Taiwan”,
“l am a Taiwanese in Indonesia.” His work DeepTissue? follows a field research in Singkawang,
Indonesia, using the experience of erotic massage as a pathway to explore the complex identities of
self, sexuality, family, and specific communities, examining both acceptance and rejection of these

identities.
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The performance art group Every Body Meeting is composed of four members, forming an
interdisciplinary creative team focused on physical movement and collaborative creation. The
members include choreographers and dancers Xan Burley and Alex Springer, sound/installation/food

artist Will Owen, and dancer Tang Hsiao-Jou.

During their residency at Treasure Hill Artist Village, Every Body Meeting creates interactive
performance installations combining dance, sound, environmental sculpture, and video projections.
The audience navigate between different locations to experience an immersive, multi-sensory art
experience. The team also and present a dance video, inspired by the paragenesis philosophy of

Treasure Hill, exploring the coexistence of community, natural environment, and land.
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Drawing from a carefully selected palette of electro-acoustic textures and shapeshifting rhythms,
Passepartout Duo’s work investigates how people listen to and connect with sound. Reassessing
the tools they use to create their music, the group continually develops a specialized and evolving
ecosystem of handmade musical instruments, ranging from analog electronic circuits and

conventional percussion to room-size textile installations and found objects.

During their residency at Treasure Hill Artist Village, Passepartout Duo further develops their research
on the quasi-linguistic patterns created by the internal logic of musical machines and applied to
human performers on acoustic instruments. The odd compositional logic presented by each of these
idiosyncratic machines, whether synthesizers or otherwise, serves as the starting point for the off-
center grammar of the music. After improvising with the machine, the instrumentalist is tasked with
learning and elaborating this new lexicon to describe a hybrid soundworld. Later, Passepartout Duo
communicates with instrumentalists in Taipei using their synthesizers and creates a transcription

and score that can serve as a starting point for collaboration with local indigenous instrumentalists.
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Alice Wong is a curator and producer with extensive experience in arts administration and
management. She has served as its Executive Director from 2017 to 2021. In addition to her work
on stage productions, Alice focuses on curating artist residencies, artist development/support
programs, and public engagement projects, such as listening camps and arts education initiatives.

She is currently working as a freelance producer and curator.

A curator or arts manager is actively involved in shaping the activities, experiences, and values of
residency programs. The upcoming project will focus on researching the complex roles that curators

and arts managers play in conceiving and managing Artist-in-Residence programs.

During her participation in the Treasure Hill Artist Village residency program, Alice Wong visited
various artist and curator residency organizations in Taiwan to understand their program concepts
and operational models. She also interviewed artists who had participated in AIR Taipei and other
artist residencies to learn about their experiences during and after the residency. In this post-
pandemic era, where artist residencies are being redefined, her insights will serve as inspiration for

future residency programs she plans to curate.

Taiwanese and International Artists in AIR Taipei
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"Treasure Hill Artist Village x Puppetry Art Center of Taipei Project Residency" is an initiative open exclusively to
international applicants. This program is supported by Treasure Hill Artist Village, which provides accommodation and
administrative assistance, while the Puppetry Art Center of Taipei offers opportunities for public performances. The

program aims to explore the possibilities of puppetry and its role within contemporary art.

The program encourages artists to innovate within the field of puppetry and fosters cross-cultural collaboration and
the exchange of contemporary artistic ideas. During their residency, artists are immersed in the artistic atmosphere
of Taiwan and engage in deep conversations and interactions with local cultural workers, artists, and audiences. This
opportunity not only nurtures the artistic development of international creators but also allows Taiwanese audiences to

experience diverse global perspectives, broadening the scope and application of contemporary puppetry.

Additionally, this residency program offers artists a chance to challenge themselves by conceptualizing and realizing
their creative projects within a short timeframe, culminating in public performances. This is not only a creative trial but

also an opportunity for dialogue between artists and audiences, as well as across different artistic forms.
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In 2020, Linh and Ngoc begin working together as a team of co-creators and directors for a show called
Life Puppets. After two years, the show premiered in April 2023 and has been running regularly at
Do Theatre in Nha Trang. Following this success, the duo married and founded “Tolo Puppet Theatre

Company”, dedicated to the research and development of puppetry arts in Vietnam.

This residency is part of the development plan for Tolo’s first show, The Tho Dia Project, set to premiere
in October 2024 at Pesta Boneka (International Puppetry Festival Indonesia). The show fuses puppetry
and lecture performance to tell stories about how the urbanization process in Hanoi displaces the flow
of water, disrupting our sense of belonging. During their time as resident artists, the duo experiments
with using a vintage typewriter to manipulate string puppets and researches the traditional art of glove
puppetry to integrate into the show. Contextually, they observe the neighborhood around Treasure Hill

and its people, finding parallels to the story they are trying to tell.
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Treasure Hill Artist Village continues to focus on issues of equality, using the lens of art to explore and portray different

facets of society. As a platform, it fosters diverse possibilities for gathering and dialogue. This year, Treasure Hill Artist

Village has collaborated with the Taiwan Lifeline International to launch an open call under the theme of “Equity in Hﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁgﬁﬁﬁgwa’jﬁ\EE CREREENEREHEEETEMEENRER - AT
Solitude,” selecting four artists to create new works. Artists Ji Jian-Ting, Juby Chiu, Yen Ko-Yin, and Chu Chung-Wen—each GRSt HIBPEEH AR AE TS  TREYY - BERENER » 8558 xmE
from different backgrounds—draw inspiration from their personal life experiences to reflect on the concept of solitude. @ﬁﬂ’\]ﬂ)ﬁ%ﬁén g ©

Through the use of mixed media, textiles, video, and classical printing techniques, they transform their interpretations

into an exhibition that captures the many facets of solitude. o o ) ) . ) )
JiJianting, bornin Taichung, Taiwan, in 1992, is currently the person in charge of Wave Room Impression

Co., Ltd. He is good at image creation. His works mainly include advertisements, documentaries,
feature films, and videos. His subject matter includes public art participation projects, theater records,

interviews with people, etc.

The work is Goodbye And Goodnight. The exhibition focuses on the atmosphere of the exhibition room,
trying to evoke the private experience of loneliness, starting from uncertainty, security, and distance.
The sense of security wrapped in the mosquito net is used to express the need for companionship
and solace. The rotation of the stage light in the center of the exhibition room simulates the effect of

a lighthouse. The light passes through the mosquito net and reflects on the wall, presenting distance I

guidance and expressing interpersonal relationships. The relationship lies in the gaps and barriers of
communication. The exhibition room is a semi-outdoor space, so the material of the mosquito net will 2024-11-01 ~ 2025-03-31
move slightly due to weather or human touch, causing the penetration of light and shadow to produce =) Taiwan

various uncertain factors.

2024V kEstEE
The elements of the exhibition room correspond to the attributes of the mobile experience of the AR
hotel, extending from the image of temporary residence to the intimacy generated by the consumption 2024 Cultural Diversity and
space. The secrets stored by people disappear after repeated sorting and then become short-lived Inclusivity Program

promises. The use of objects in the exhibition room and radio dramas create a unique private

experience in the consumption space.
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Graduated from the Department of Fashion Design at Shih Chien University, Juby Chiu is currently
pursuing a master’s degree at the Institute of Applied Arts, National Yang Ming Chiao Tung University.
She interned at the MK Paris Studio in France and traveled extensively across Europe. In 2010, she
established JUBY CHIU STUDIO, followed by the founding of One Year No Year Co., Ltd. in 2017, where

she merges aesthetics, industry, and interdisciplinary fashion design.

This exhibition centers on the theme of solitude, exploring how individuals understand themselves
in isolation and discover the potential for renewal in brokenness. Through techniques such as fabric
patchwork, and layering, the works symbolize the disconnection and misalignment between the body
and society. Fibers and fabrics are used as metaphors for emotions and the threads of life, intertwining
to represent states of illness and pressure. The exhibition invites viewers to reflect on how solitude

spreads over time and how healing and rebirth can emerge through the process of restoration.

Set within the winding spaces and natural environment of Treasure Hill, the artist creates a site-
specific installation that balances sensations of oppression and alienation. This immersive environment
encourages visitors to confront solitude directly, provoking reflections on how modern urban life
marginalizes individuals due to physical differences or societal norms. The works presented are not
merely representations of solitude but opportunities for profound dialogue with the self, emotions,

and life itself, ultimately discovering the strength to repair and renew through fractured experiences.
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Currently an independent artist, choreographer, and body educator, with creative practices integrating
dance, somatics, visual arts, and painting in a multidisciplinary approach. Her work explores the impact
of social interactions and individual and collective identities, focusing on creating art that engages
audience participation. In recent years, Yen has developed multiple projects based on the concept of
"Art as a Collective," while also evolving a somatic methodology centered on spinal imagery for body

exploration and healing.

“Collective Body in Urban Space” — Thomason Hole project x Taipei 2024 is an artistic experiment
exploring urban loneliness through dynamic physical movements and multimedia visuals, revealing
the isolation and existential state within collective living. The project takes urban landmarks in Taipei
as its backdrop, featuring the Taipei Prison Wall Ruins and the former site of the Taipei Artist Village
as primary visual sources. This work comprises two series: The Solitude of Coexistence, a collection of
static images, and Repetitive Isolation, a series of dynamic videos, each expressing different facets of

loneliness.

This project seeks to inspire reflection on the universality and individuality of loneliness through the
integration of bodily participation, visual storytelling, and spatial creation, offering viewers a profound

exploration of this shared yet deeply personal experience.
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Her artistic practice spans painting, video, and short story writing, reconstructing reality through
personal anxieties, contradictions, and doubts, while fostering a sense of care. Her work explores
themes such as residence, interpersonal relationships, bodily expressions, and language. Recently, she

has been delving into the possibilities of gum print techniques.

Shift the Sadness uses the gum print technique, a process originating in the 19" century. While it
possesses characteristics of printmaking, the image formation relies on the subtle interaction between
color layers and time, creating a unique painterly quality that offers space for memory reconstruction

and philosophical reflection.

The theme "Zx" is drawn from the artist's grandmother's name. The work features forest landscapes
photographed during the artist's residency in Finland, capturing the transition of nature at the season's
end, mirroring the artist's internal emotions as she faced her grandmother’s passing from cancer.
Through the printing process of sunlight exposure, washing, resting, and drying, the artist repeatedly
layers colors as a means to examine and process her emotions. The image gradually emerges, and while
the familiar image may shift in color or deviate from its original form, it reveals the unique nature of
individual solitude. Through this creative process, the artist reinterprets distant landscapes, processing

grief and solitude while expressing how sorrow transforms silently into a stage of self-understanding.
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BI{EZREY Type
T{E= Studio | 43%% No. 43

8% « &% Comics, Restaurant
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3 Cats Club X Cheer Home is a fusion restaurant in the combination of comic and Taiwanese culinary culture. 3 Cats
Club's comic represents Taiwanese cuisine and culture, and Cheer Home serves heart-warming dishes. Every visitor
can enjoy with all their senses and experience Taiwanese culinary culture and Treasure Hill village in an easy and fun

way.

BIMEEERY Type | #R#4% ~ 1€ ~ T€E Crochet, Hand-made, Plants
T{E= Studio | 517552182012 Room 201, 2F., No. 5, Aly. 51

TEZHBLEHMNE - FHEEBARERSE  EHRESENE  BZAUENLEE - BN IEZMEE !

Other stuff besides work seems like nothing serious but they are all joyful stuff. Those stuff probably might be the

plants, crochet, and crafts!

Micro Loft
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BIMEEERY Type | &8 - IRIE ~ PAZ Eco-art, Environmental Art, Clay Creation
T{E= Studio | 517F135E348 2022 Room 202, 3F., No. 13, Aly. 51

L.

DAR - REMTRABFEHNEBMR /AMELESR > N2010- 2011 F2HREHREMN AN FHNAHE
ElTETE 0 MBARFEM K Carlotta Brunetti » UATEERAATEREBENARER  SEBRATER
FEE  FEES  EF (ARBKENLMRENER) DIk (HECE « —BEREMITENER) £
F 201968 DIMANBRSMENTREE  BREMEMR /HE > HBEENYWEUNRE AR ENE
&/ HEREBIETER -

Ry

An Artist/Art studio that focuses on ecology, environment, and community. During 2010-2011, also the initiative period
of the Treasure Hill Artist Village, J.C Studio participated in the village’s public art program of creating an ecological
garden together with the cooperation of Italian artist Carlotta Brunetti and Treasure Hill villagers. Eventually, the
garden was passed down to the community to manage until now. She is the author of Insight into the Eco-art of
Britain, Beyond Dialogue: A Journey of Transforming Place Through Climate Change, etc. Started the residency in
Treasure Hill as a micro loft since 2019, developing ceramic research and teaching. Interested in the materiality of

ceramic, connections, and dialogues between environments/ecosystems.

BIELER! Type | (E18ENE - BZBIE Stop Motion Animation, Comic Creation
T{E= Studio | 517558301+401% Room 301+401, No. 5, Aly. 51

F51P9 ) BARAEE - LR —IIMLLE < REARMSERT - B ERBETFER—(DEERAEN -

HRENEHEEBR  BARERNTSR - 61 PFIBBEMMRETY - EHET-RINRAIFRTE - 6176
iy > BEMBAENES  FRBEERRF BAEBRKAR  BER  EEER - HBILFY > UAE
B ARE -

“WEMEN" is an unknown field and the beginning of everything, composed of 3 stop-motion animators and 1 cartoonist.
With reconstruction and reinvention, we transform imagination into an infinite form. “WEMEN,” also known as door
51, closes on a regular basis. Here we work on a series of original work projects. When door 51 is open, we expect
to see collisions happen in the following projects such as stop motion animation production, miniature photography,

illustration design, comic manuscript, and workshops. We also hold various exhibitions.

NIWIM
i



o % it it

2.108y] lUswWUubIsSY

BIEEER! Type | BXEI Theatre
T{E= Studio | 51F 1555318 303+304= Room 303+304, 3F., No. 15, Aly. 51

PEZBIE ) 1996F KLU - ERRTEE (People's Theatre ) HFIRITIEBEMAL - SHHREND
HE - BeENEREEELR  ERARSTRARERE - RYBEREEMELI - hWBEBRKEMY
rtlER /HERISIEY > BER HENSPEERAERBREBRE

BA  ESREHEENEE TFEHNRETE BRI RBNERERFERXIE - 2017F22022F \E
REFRRMESSHEEZER -

Founded in 1996, Assignment Theatre applies the training methods and theories of People's Theatre in combination
with local history and living experience and adopts realistic approaches to explore the theatrical forms of performing
aesthetics in modern theatre. Besides annual routine performances, Assignment Theatre also cooperates with
schools, communities, and minority groups by holding community/ education theatre workshops to develop theatre

environments together.

Moreover, they also have theatre workshops or performances which originate from people’s points of view, converting
them into all kinds of actions and performances of physical discourse. Assignment Theatre has been selected by

National Culture and Arts Foundation to provide particular support from 2017 to 2022.

BIYELER! Type | #B%Z - B&FE Photography, Darkroom
T{E= Studio | 5558148 1F., No. 55

Mechanman Lab—EEBERBLBRLNEETFE > TEERTHHERBYABANFREBRRE
b HARMERE  TENERNESNBLEEHRER2HEE - IS TFENS —RBEEERERBTKN
ERH EHNEREEREEMEE - BULAREBFIRN ° Mechanmaniy TER B R A M B RAH D
BEEE  FEERMIAKRK » Mechanman LabHfF & EIGH

Mechanman Lab is a darkroom studio focusing on traditional Daguerreotype photography. Besides providing
assistance to personal photography works production, the studio also provides darkroom and photography workshops
for the public occasionally. Additionally, the studio also sells reorganized old cameras, and if any questions occurred
with these old cameras; you are welcomed to enter and interact with Mechanman. The main goal of Mechanman is
to continue and pass the media that people used to carry their memories on to the far-away future. Mechanman Lab

is awaiting your visit.
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BIESERY Type | /NEUREE - MIBEEEREE Micro Exhibition & Café
T{E= Studio | 575% No. 57

WIUEEE | EK | RRARE

BE—EEZERTRENNBEZEN  RNERARDEEEMXALENNERARE  RY BENMUEE
KERTS - IREMED B FEERR LB SR TR - RESHRM ANEHRAE - [FAZETRARRS
FNARE - RPBHEMRSENLIELRE BEARRENFRERL - BR AWM —ERRER
BEMNELZRIATEE |

Café | Beverage | Discovery Canteen

Tadpole Point is a small salon and diner shared by visitors and artists. At Tadpole Point, people share homemade
cuisine with a warm and intimate atmosphere, which always makes the guests feel at home. In addition to coffee
and beverage, our cuisine is made with the concept of common people’s life and we change our menu according to
seasonal ingredients. We also open our space for small-scale performances, artistic workshops, and photography or

painting exhibitions. We invite you to explore the possibilities of Treasure Hill Artist Village.

BIEEERY Type | BI4K ~ 7KL Paper-cutting, Carpentry Art
T{EZ= Studio | 59FF1-25% No. 1-2, Aly. 59

BOBHE - RABRBRERE  R—UEMRBIITEM - FONEEAM TE R - B "WEEABRX
XABirEE S, M) MRSERBIAR - R2003F MR (FHERIEY —F  AESEMENTTEKRE -
WAEBRANINBIRZIGBIMTAEL - tITFMFERSETEZTR  ARBMHEE - o - BRER LRSS
AT ERERIBMER - DRI R BRI ERYEKE -

Chen Chih-Hsu was born and grew up in Matsu, Taiwan. He is an artist and craftsman, working between paper-cutting
art and carpentry. He received a sponsorship from the National Culture and Art Foundation of Taiwan to study Matsu
folk paper-cutting art and published a book Matsu Paper-cut. He was inspired by the traditional paper-cut techniques

from local folk artists and shared it through workshops in Taiwan and other countries.

His works in recent years are mostly related to the public art of community space. In addition, he also leads a carpentry
class in the Toad Mountain community. Based on the care for the environment, he uses recycled materials to make

new living utensils and furniture.
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BIVELER! Type | Bi&EZE Maker
T{E= Studio | 59F1-15% No. 1-1, Aly. 59

BRNMIRE( - BRIORE - AEFEHIR - HERFRESNL - HFZEET  BABEENRE - 2

BEFNHFE  BTHNES  EISBLEEMRANES - KAETHREICEXRTHER - BT
EE - AN I~ BN "TRREM , FR - WABERAFHRNRRBMER  RESHHES
MEVEDE - AE A BAME -

Noticing the impact of global warming and resource wasting, with the intention of caring and loving Earth and
promoting environmental awareness, Kjohn dedicates himself to Mother Earth; utilizes discarded daily products and
electronic components and create a new meaning for them and turn them into new, edgy, and futuristic “eco-art”
works. This form of art has caught people’s attention gradually and Kjohn shows more possibilities through his magical
hands.

BI{ELER! Type | BF4ERMTE Seed Decoration
T{EZ= Studio | 59FF 15§ No. 1, Aly. 59

25 AERLE - ZERRSE  ARES UJM*E’]T%% BMME « TEBNES 7J<%E’ﬁ§¥--- Ba
EZX%%H&(%E’\J - B EMFEER - BT AR 1&%“”!@%4\E¥EEEIEEUXHH%R BIE ~ ]
B EEERF . RBAMBTAR &?ﬂFﬁ?&E&E’J%M 18 Bl T SR BB RV B R AN B R ©

Pick up and regenerate. Taiwan has a changeable climate and rich ecology. The fallen fruits of the mountain forest,
the weeds in the wild, the seeds of the street trees, the seeds of the fruit. If they are suitable for dry collection, we
clean, apply fixation, air-dry, and bottle them up carefully. According to the different appearance of each fruit seed,
we transform the often overlooked materials that were bestowed by the nature through cutting, grinding, assembly,

and other procedures into beautiful ornaments and decorations.

Micro Loft
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BI{ESER! Type | AR - £T - EXEBF Stone carving, goldsmithing, contemporary jewelry
T{EZ Studio | 385% No. 38

Pei WufllElias Neuspiel;ZDUO MUO AtelierfJBIA A o t{M7ERBEIERH » IR —R2FEAMEKE c HHX
FBER . “DUOMUO %" RETIERAZNRE - RAAMEGTNEYEERERAIE o MMM EES
HERARY  EXBMHKENMRE - AR ARBYNEATLE  TIREENELRHBENES
EELEBMAZNARNEABBRBED - MAIRENTESNEERBEMETHEREZMNER  BER
RIRTEY) BB &N

Pei Wu and Elias Neuspiel are the creators of DUO MUO Atelier. They met in Germany while studying gemstone and

jewellery together.

In Chinese context, DUO MUO stands for not rushing while working because people believe good things take a while
to create. Natural minerals are their main material, made into art jewelry and sculpture. They showcase different
minerals in their natural forms and provide information about these treasures of the earth, aiming to bring stones
to life in fun and creative ways. The workshops and lectures they offer are unique and educate experiences with and

about natural minerals.
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BIMELERY Type | T ~ KT « BB Metal Work, Paper Pulp, Sculpture
T{EZ Studio | 675% No. 67

Kaomin StudioZ AL By i B M2 224l - IWRAKRBLHEAAR - BEABEEZEM RSB E
THECRLERSEENYELETERITE  REAEEIANEAE - SHERZEMH - JIME
B R WG SREVSMEECANESN  RAKEERBSNEEE L - BETHEMENRIRS
Mo WA RAINESEIERTRIFENARAE  2REARNTERMEMEBNER - THRBENEN
REBRHEER -

Kaomin Studio specializes in metalworking and sculptures and is dedicated to fashion jewelry and contemporary art,
using a wide variety of expressions. He conveys artistic connotation and individual spirit through organic shapes,
attempting to find tranquility in the chaotic and changeful material society and reveal the essence of individual

consciousness.

Kao Yu-Min enjoys using paper pulp and metalwork as the media for artwork. In the research process, he researches
the original characteristics of the materials and does experiments to test the relationship between different materials
and colors. For example, Kao’s original pattern burning technique is used to form the different values of brown,
interpreting the relationship between nature and inner spontaneity to bring the viewers a new sense of visual

perception and reflection.

61



[ 98B MO
Exhibitions & Events




RiEEE

mMEWMBM s~ vo v — [ @R
[OAlISS4 14017 [IIH 81nsoal] $70g — Wioaid JYBIN

64

2024 RXHMEER 'RE ) FRRIBETERBEBRZEMNAREREZ[BNSE  BF
EMFITE—RIFIHINRE - WEELBEDLYES  ERBORHAREMER - BEZAAR
EBRERTYEZMANE - BABRIEM T ZHRAMININER - FECEHRE - BERTBEIRE © 13
B BEERSLIUEE WS TBB7TEARZE BB AHNEZLEN -

2024 F PR RATRE R AES RBREDRZE S M ABEEREY - ZWMRFITRNFTERR
BINER B0 TERSEL s 2EFFTXE MEFLERFLELN - FREES BN
S BRASD - BERENMERLCTHRNSER > UHR T MEFLHRRNE D -
FEBEEBNRENT BRABREMNZESE  MARREN -2 - 2HEETLUEFERE
B THRAFBRNABE  YHSERZBMMES - RUBKRIDCEHIFRS - BREESI TELRRSHX
LMKECHE  BEAFEBLIMERNEWET L] - E—F NRHBATF AR IR AR RA -

i

Bl BREW RSO BRR ERE - BRP+HBRET P RRE - RARRT =S58 EBEm&
BRI feat. FRFRBEMTHEER BN ITEBRAERASIRIFERLTENT) REITR feat. KB

Exhibitions & Events

The theme of the 2024 Light Festival was "Night Dream." The event made full use of the various exhibition spaces
within the Treasure Hill Artist Village, inviting artists to create a series of outdoor installations that interact with the
historical architecture, showcasing delightful and thoughtfully designed artworks. These spaces not only displayed the
artistic creations but also provided visitors with a diverse and immersive experience. During the Light Festival, a variety
of events were held, including theatrical performances, blessing ceremonies, and sound performances, attracting over
70,000 participants and demonstrating the festival’s significant impact.

The design of the 2024 event enabled the audience to profoundly experience the connection between art and time.
The artists provided not only visual stimulation but also incorporated various forms, including theatrical performances,
Taiwanese temple culture, and spontaneous music acts, which enriched the event's complexity and vibrancy. These
performances not only enhanced the audience's sense of engagement but also ignited their desire to return and explore
each year.

Through highly interactive presentations, the audience transformed from mere spectators into active participants in
the performance. Visitors had the opportunity to engage with the artworks, gain insights into the creative process,
and personally experience the allure of art. In the evening, as attendees explored the festival, they followed the guide
through various art installations, immersing themselves in the mystery and wonder created by the shifting light and
shadows, which further enriched their understanding and appreciation of the artworks.

Artist: CHEN Yin-Ju, CHANG Nai-Ren, CHAN Hung Lu, Salty Xi Jie NG, YAO Jui-chung + High Quality + Christopher ADAMS, WU Ke Jyun,
suzueri (Elico Suzuki), Assignment Theatre, Alia HONG & Vivian TSAI feat.Deep Blue Art Studio, Ming Li Engineering Consultant
Co., Ltd. and HOU JEN PRO AUDIO &LIGHTING, AnPen Strategy feat.LIN Cheng-Yu.
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20244 » Res ArtisEIFR R E RINEMBIN - B EEBEREIERAN - FHROA6A AR
BR  EEATERUCERAR - ERBEBE « BERFNRREIN S HREES - AKX
FERE| T HRE2 R 9EDFIU BB MEREELEE REA  BHRRBE - AARH
ER BT M BITR K -

In 2024, the Res Artis Annual Conference was held in Taiwan for the very first time, hosted by Treasure
Hill Artist Village. The event took place from September 6 to 9 across several venues in Taipei, including
the Hakka Cultural Park, Treasure Hill Artist Village, Home Village, and Huan Min Village. This landmark
gathering brought together residency professionals, curators, artists, and scholars from 19 countries and
regions to collectively explore the challenges and future directions of contemporary artist residencies.

FETE TTEAZPRERIL - BEAF,)  THE2023FRBFE "BOEE | RARMBEAR
BREIMER , MBS E—FIBRENUNMEEEMERES BB OFRELES2HE - WRFTERL
BIREEREEERER - ARNFHEES15ETEES  8HHEEEHK « 75 LIFHHEOGE R

B HBFAUBMERFTEATARUEMERZE - FEREXEA R ~ BARHE » BRIFX
B AR s LABRAFEARZESE » HEAZIMERNRREBRHEZ TRAERZR
% o

Under the theme "Interwave on the Spectrum": Beyond Collaboration, the 2024 conference built upon
the concept of the 2023 London meeting, "Mind the Gap: Designing Residencies for Everyone." It further
delved into how residencies can foster cross-disciplinary collaboration and community engagement,
while addressing practical concerns such as capacity building and evaluation mechanisms. The program
featured one keynote speech, eight panel discussions, seven workshops, and six roundtable forums, with
a total of 64 residency leaders and 6 artists participating. Topics included cultural accessibility, digital
technology, environmental sustainability, indigenous cultures, as well as immigrant communities and

public engagement — offering diverse perspectives and deep insights into the future of artist residencies.

Exhibitions & Events
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EBHE  KERERELRE  2ZBMERFEPRS  ITERE - BEOAERR XK
TR EH R AR - BRERRS) » WERDMH S FLRIGEERTESN - HEEER
PV FEERMN - FART RMEREEULEBSMNERTNAE  ZREFERATFAN
BE-

EE—RNE  ERBEEZMNFERARELL  NMEXEBMEARIZMER » BE—FBIH
FFRENEGFEIE - BBHAE - 2EEEERRELZEATRER Y SMELHRE - BB
HEBCEBEFRETNES - TORR Y SMEREM(CES IR AREN - i - BBERHT
MEBEFINN2E > KRFSTLEREEZTNARZER > BRBMELSHIRBEH -

Throughout the event, international speakers shared their experiences in planning, implementing,
and reflecting on residency models. Discussions covered how to adapt residency programs to different
cultural contexts, overcome resource limitations, and collaborate with local communities to maximize
impact. Through case studies and open dialogue, participants explored the role of artist residencies
across cultures and disciplines, reaffirming their value as platforms for innovation.

Notably, as the host, Treasure Hill Artist Village not only connected a wide array of international and local
art resources, but also reinforced its role as a central hub for artistic exchange in Taiwan. Participants
immersed themselves in the historic setting of Treasure Hill, experiencing the intersection of art and
culture. By bridging local heritage with global perspectives, the conference showcased the dual potential
of artist residencies to localize and globalize artistic practice. With the inclusion of Home Village and
Huan Min Villages as venues, the conference further expanded into public spaces, enabling deeper
dialogue between art and society.

RRFEGRINERRAEZE « BA ~ NEAR -~ HE - HIfE ~ AYES ~ MABBaRAR - B - &=
VAR REATE ~ R KB B W IR BRI SN ERAE RS - SRS TH
HEERCH BB YESENNSMEENELZRE - XRNARZNRFAIZD  FERETS
RIORE T 2IATERNL RS - L2R T EH LA © T RAVRIHT 2 -

2024 Res Artis BltF S - NMERBGZATER EIHREE Y —EREAFRERRNFE - ERHER
RIRY 2EIEUCEEM LR EES o WIOFEBAIHER - BREBRERBEEMNEAE
MBI MBAANEEMA - WEE T RRE—FTRRBERSEEBMERIER -

The conference successfully gathered experts and practitioners from countries/regions including Taiwan,
Japan, Canada, India, Indonesia, Spain, the United Arab Emirates, Greece, the United Kingdom, France,
Nigeria, South Korea, the United States, Hong Kong, the Netherlands, Singapore, and Australia. Their
diverse viewpoints and practices inspired participants to envision new possibilities for residencies. The
sharing of international case studies highlighted both the shared challenges faced by residencies in a
globalized world and the innovative opportunities emerging from unique local cultures.

The Res Artists Conference Taipei 2024 not only served as a platform for deeper collaboration and
exchange within the international residency field, but also showcased Taiwan’s vibrant cultural and artistic
potential to the world. Its success marks a significant milestone for Treasure Hill Artist Village as a key
node in global artistic exchange, laying a strong foundation for future cross-disciplinary collaborations
and artistic exploration.

Exhibitions & Events
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Exhibitions & Events

The Treasure Hill Artist Village offers a diverse range of indoor and outdoor spaces that serve as excellent platforms for
resident artists to showcase their work and perform. These spaces include the Cross Gallery, Half Floor Plaza, Gallery No.
40, Hill Gallery No. 53, Shelter, Corner Gallery No. 2, and Frontier Gallery No. 52.54. Each year, the exhibition program
features a season dedicated to in-depth research and fieldwork conducted by the resident artists, focusing on their
individual projects and the development of their work within the varied environments of the Treasure Hill Artist Village.
At the conclusion of the residency, the artist-in-residence's work is presented through a variety of events, including
performances, solo exhibitions, and group exhibitions.

In addition, each quarterly joint presentation of the resident artists will include an opening artist talks. This not only
offers the audience a chance to appreciate the artworks up close but also allows the artists to share their thoughts and
sources of inspiration, thereby deepening the audience's understanding and appreciation of the art.
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EEBEUNEILAENEEGRS - BEEBRNELTSMEERR - lh—EEEREXE
BNBMESE - BELMN "BENEE ) EBN/NR  FREERRNBENSENULEE - HE—
ZREHERR - HEEAFRNEE - BEAKNERBXAIT% - BLARROENERE - BEA
RER/KERIEFBH

2024 F EZMHABTAEEZEF - FHNIEER 'BIER,)  KBERRNWARZEREE
ANBRE  MESENAXER - EREREZM - (EA—EH196021970FRKNEZREMN
BRNEE  —HRAR - 2 ETEEBIIERN - EENMERBEAIIEMAXENNEN - HEEE
RFERYRAL - 2R HMNBIEERNZFELR -

RREBRFTBERAR « RE - BEBNAFNSESMRT AR « G  HERIIEER -
DEMPINRIFEREAXCRE - BRELEMINNE - BREURZIIRBE AR BERNWEME
BMXEER - A - H2024F 2 _FNEBRMRBRES - REBE « B0 8Em - AR
BENNBMRERT Y SEMRIE - E—PRETEXHRMN  BEMEARRZARULLERE
AURBHR -

Treasure Hill Artist Village, situated near the lively Gongguan district in Taipei, has evolved into a vibrant
arts community celebrated for its distinctive historical background and architectural style. This area,

renowned for its "self-built houses," showcases a diverse array of eclectic buildings and rich cultural
narratives, providing a unique experience for every visitor. Some view it as a creative hub, others as a

spiritual sanctuary, while many consider it an everlasting place of belonging.

For the Summer 2024 Treasure Hill Artist Village Summer Open Day, the theme was designated as
Kaleidoscope, symbolizing how individuals from various perspectives come together to appreciate the
diverse cultural landscapes of Treasure Hill Artist Village. Primarily composed of informal structures
from the 1960s and 1970s, Treasure Hill Artist Village has long served as a space where ecology, art, and
community converge. Over time, it has evolved into a multifaceted environment that mirrors the vibrant

diversity of a kaleidoscope.

The event invited Taiwanese artists, such as Li Cheng-Liang, Jiang Yi-Hong and Hung Yu-Hao, who had
previously participated in residencies in Japan, Thailand, and Germany to return to Treasure Hill and share
their creative experiences and cultural insights. Through these artists' narratives, the audience was able
to appreciate the unique artistic styles and cultural backgrounds from various countries. Additionally,
the event was complemented by the second season of the international artists' group exhibition in 2024,
showcasing works by artists from Germany, South Korea, Vietnam, Japan, and Australia. This further
promoted cross-cultural exchange and fostered a closer connection between art and the public.

2024F X FRURIFZEENRERL - BFETHHENNEMEFRERZ « FI15E - BER - DIEK
REMRBOAE ~ Kjohn » BT RAIMEANER - RESINEMAXEREN BEMRIFERR -
FRIEES TRBE -  BERTFY - RETEMRERRCEANESETR - SEREBMBHRER
AT BARXAEER THEMAME - Lieft T E=REHLETI0ER -

RERE  SEEMREZAFRABERNWENEME BRI - BB T HHRIFEAKIE - ZBAR S
LERMELRE - 2MRMAERTY BCHAFER - BINR Y RILRIEA LIS - FLpE
MAERIRMEBRELUERAN Y BIERBRIRFEXL - WLHEFRIEE

st REHREERR T RELFY - 2MRMARRT BCHEERRE - YHRF T BEXULHENE
2  BEEHNMEZRRERIZBMAIFNER - BE— TR TEMINALE - BERBK
RENIEMEXENMERENEZRY - EREEEE T BMEENE LN - BEEEERE
BRR NFIL PRI AT B2 L B2 4 o

RBREEEMNFRLER  BELRIVMAE  ERASBEMIEINNEBR - 2MAERR
fEfvRE - ERBHFASNBENN  ERMABIINFARAFRLIBISCES -

2024 Treasure Hill Artist Village Winter Events, held from late September, invited artists: CHANG Yen
Tzu, Shandi YiCheng HSIN and Rexy Tseng, who had previously participated in international residencies,
along with two local Taiwanese artist groups, to present solo exhibitions over a two-month period.
These exhibitions highlighted the artists' creative outcomes during their residencies and included artist
talk, guided tours, and workshops to encourage interaction and discussion between the artists and the
audience. Each exhibition offered the audience a deeper understanding of art created from diverse
cultural backgrounds, providing rich visual and intellectual experiences.

Throughout the exhibitions, interactions between local artists and visiting residency artists ignited new
creative inspiration. The collision and fusion of diverse cultural backgrounds enabled the artists to not
only showcase their innovative ideas but also deepen their mutual understanding and connection. These
cross-cultural exchanges provided the audience with a richer appreciation of the stories and cultures
behind the artworks, while simultaneously inspiring new ideas.

In addition, various workshops were conducted during the exhibitions, where artists shared their
creative processes and discussed the significance of cross-cultural dialogue. These activities not only
enabled the public to experience the joy of artistic creation but also enhanced the visibility of the artists,
reinforcing Treasure Hill Artist Village as a vital hub for both local and international artist residencies and
exhibitions. This ongoing initiative promoted cross-cultural exchange in the arts and solidified Treasure
Hill Artist Village as a treasured site for art and culture.

As a space that integrates ecology, art, and community, Treasure Hill Artist Village has become a bridge
for global artistic exchange. Art, which is not only a form of creative expression but also a powerful
communication tool, transcends language and enables us to appreciate diverse perspectives and the
profound cultural connections that unite them.

Exhibitions & Events
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FEUORENFTED » RFBENFRRAFERTEZEZIIEE o HABEBankART 19295 ERIRMAIF R
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In this residency program, Wu Chien-Yi’s work was closely intertwined with the space in which it was exhibited.
Recognizing the spatial nature of her practice, BankART1929 evaluated several outdoor sites associated with historical
architecture and selected a location that best aligned with the character of her work. During the site visit, Wu drew
inspiration from the historical evolution of the Port of Yokohama. Ultimately, she chose to install her piece in the
outdoor area near Shin-Takashima Station, creating a visual dialogue between contemporary architecture and a
historical building from 150 years ago. Through the use of diverse materials, her installation reconstructed and evoked

layers of historical memory, weaving a connection between past and present.

Throughout her residency, Wu actively engaged in cultural exchange—seeking creative inspiration from local archives
and collaborating with Yokohama-based artists. This immersive experience allowed her to explore new artistic
approaches and gain a deeper understanding of the local culture, making the residency a valuable opportunity for

both creative development and personal growth.
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During his residency at Tokyo Arts and Space (TOKAS), Mao Yo-Wen received extensive creative support
and resources. TOKAS not only provided ample research assistance and a well-equipped studio space, but
also regularly shared monthly listings of exhibitions, performances, and film screenings related to the arts,

encouraging resident artists to participate.

Mao actively engaged in these activities and connected with artists from around the world. Through meaningful
exchanges and discussions, he gained fresh perspectives that inspired new directions in his artistic practice.
These interactions also opened up potential opportunities for future collaborations with international artists,

making the residency a valuable experience for both artistic growth and global networking.

Overseas Exchange Feedback Projects
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CHEN Yin-Ga’s residency marked the first time he explored a long-standing area of curiosity through interactive
experiments. By engaging directly with audiences, he received diverse and meaningful feedback. He realized through
this experience that life holds more possibilities than he had imagined, and prompted deep personal introspection.
Particularly through conversations with interviewees from different generations and backgrounds, he became attuned

to the "vibrational frequencies" of human existence.

The residency also allowed him to experience the fulfillment of interdisciplinary collaboration, inspiring him to pursue
more cross-field projects in the future. His next step involves completing the BLEED online exhibition, which will allow
visitors to generate digital images of consciousness through an interactive platform. He is also planning a physical

exhibition in Taiwan, where he aims to invite a wider range of participants to share diverse perspectives and voices.

Overseas Exchange Feedback Projects
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During his residency at Hongti Art Center, LIN Yu-Sheng benefited from well-equipped facilities and warm support,
while also actively participating in local artistic exchanges. Busan, as South Korea’s second-largest city, maintains a
rich tapestry of traditional culture despite its aging population—particularly reflected in its cuisine, such as dwaeji-

gukbap (pork soup with rice), which has evolved by incorporating modern ingredients.

As part of his project, Lin conducted research on the convenience store culture in Busan. He observed that South
Koreans rely less on convenience stores compared to people in Taiwan and Japan, where such stores often serve as
hubs for everyday needs. In contrast, the rise of online shopping platforms like Coupang has significantly transformed

daily life in South Korea, with many people now accustomed to fulfilling their shopping needs from home.

He also noted the limited availability of art supply stores in central Busan. For artists with specific material needs, he
recommends bringing supplies from Taiwan. However, for those looking locally, there are specialty shops for painting

and ink art located in Nampo-dong and across from the Modern History Museum.
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During his residency in Munich, Peng Yi-Hang held a solo exhibition titled Thanks God at the Munich Art Apartment,
focusing on religious beliefs in Taiwan. The show has gathered significant interest from German audiences, who
come from a science-driven cultural background and find Taiwan's spiritual beliefs both unfamiliar and intriguing. In
addition to the solo show, Peng also participated in a group exhibition during an Open Studio event, presenting his

photographic series The Wall.

This body of work captured his observations of life in Munich, particularly the German emphasis on privacy and
certain cultural personality traits. The pieces offered an Asian perspective on everyday German life, which resonated
deeply with local audiences. The responses revealed subtle yet significant interpersonal dynamics across different

cultures.

Peng initially planned to delve into German folklore, including ghosts, witches, and mythical creatures. However, due
to seasonal and time constraints, he was unable to fully pursue this direction. Nevertheless, the residency offered him
valuable insight into German life and art, while deepening his appreciation for Taiwan. The experience became a rich

source of creative inspiration and personal growth.

Overseas Exchange Feedback Projects
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During his residency at the National Museum of Modern and Contemporary Art (MMCA)Residency Goyang in South
Korea, Niu Jun-Qiang focused primarily on preparing for two artist talks, conducting field research, and gathering
materials, while also engaging with local artists. He observed a striking contrast between contemporary South Korea

and the impressions he had from 20 years ago, particularly in terms of collective consciousness.

This residency offered him deeper insights into major societal challenges in South Korea, such as the declining
birthrate and soaring housing prices. He also explored the differences in self-perception between South Korea and
Taiwan, noting how South Korea’s political, entertainment, and cultural spheres often carry historical trauma and

resistance—elements that frequently manifest as themes of anger and revenge in Korean cinema.

Niu also observed that, despite South Korea's strong sense of community, the LGBTQ+ movement remains largely
isolated from feminism and is still treated as an individual issue. Furthermore, while religion plays a significant role
in Korean society, interpersonal communication tends to be remarkably direct and authentic, which he found notably

different from the more restrained social interactions common in Japan.

Overall, the residency allowed him to critically examine the complexities of South Korean society and culture,

enriching his ongoing research and artistic inquiry.
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During his participation in the Silpakorn University, Thailand Exchange Program, artist Hsiung had the unique
experience of living directly on campus, where student artworks—especially paintings—were visible throughout the
university. He was deeply impressed by both the technical skill and conceptual depth of the students' works. The

campus itself was safe, well-equipped, and offered excellent living conditions with fully functional public spaces.

Throughout his stay, Hsiung gradually adopted the Thai way of life—a relaxed, easygoing attitude marked by calmness
and adaptability. In early October, he experienced some anxiety when he was initially unable to secure a classroom

space. However, after open communication, the issue was resolved, allowing him to relax and refocus on his residency.

Artistically, he observed that local creators boldly employed vivid colors and integrated cultural symbols unique to
Thailand, resulting in highly distinctive works. Hsiung also came to appreciate the tropical climate and frequent
rainfall. Once accustomed to it, he no longer found it bothersome—instead, he embraced the experience as a

refreshing part of nature.

Overseas Exchange Feedback Projects
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Luo Chia-Hui deeply experienced the unique charm of Hui style architecture during her residency. She was particularly
attracted to the black-and-white architecture at Mount Huangshan, especially the stepped gable, crow-stepped gable,
or corbie step (a traditional Minnan architectural feature), the soft pinkish-white walls, and the intricate grey brick

carvings, which reflect the harmonious integration of architecture and nature.

During the residency, Luo Chia-Hui also encountered the cultural impacts of the local context. At the opening event
and public engagement activities of Fabric as Narratives, she discovered that the local interpretation of contemporary
art carried a distinctive perspective. While coordinating with various units, every detail of the event such as its
objectives, attire, and color scheme, had to be clearly communicated and mutually agreed upon. She realized that
even with an explanatory text provided, approval still depended on the consensus of the relevant parties. As a result,
this made her feel that when organizing art events in China, the freedom of artistic expression can be limited by the

political atmosphere.
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Shan Wu enjoyed a calm and comfortable living space during the residency. The surrounding area offered convenient
transportation, with the city center and supermarkets within a short distance, and well-developed living amenities.
During her stay, she learned about the language and culture of Montreal, especially the differences between standard
French and Quebec French. This discovery led her to reflect on how to preserve cultural autonomy in a globalized
environment. Through interactions with local artists, she found inspiration for her work, which broadened her

understanding of language, political power, and self-identity.

Montreal’s art scene was both stable and diverse. While visiting local galleries, she developed a growing interest in
the evolution of media. During her residency, she not only completed her script but also built long-term relationships
with fellow artists. She was deeply inspired by cultural exchange and felt fortunate for the experience. Shan Wu is

excited to create new artworks and to support others in their creative journeys.
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Since 2005, Treasure Hill Artist Village has been collaborating with both domestic and international universities,
aiming to achieve the goal of deepening art education and fostering inter-institutional cooperation through intern
training and exchanges with local art organizations. By involving students in administrative and project work, they gain
a practical understanding of the arts administration workplace ecology. This program will continue to cultivate more

talents in the field of arts administration.

Internship recruitment occurs every six months, following the regular academic semester system. The internship
program assists resident artists and supports educational promotion tasks, helping interns understand the
management philosophy and mechanisms of the Artist Village while substantially contributing to its operations. It
provides interns from various professional fields with practical learning opportunities, cross-disciplinary work, and

collaborative experiences.

Students also get the chance to engage with the creative world of both domestic and international artists, learning
content that differs from traditional classroom settings. In addition to basic training courses, visits to art institutions,
inter-institutional exchanges, and staff experience sharing sessions are organized to enhance interns' interest in the

arts and foster mutual learning and growth.
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In today's ever-changing and challenging field of arts, cultivating professionals with expertise in arts administration
is crucial. THAV is dedicated to nurturing arts administration talents from scratch by offering specialized courses for
current practitioners or those aspiring to work in arts administration. Our curriculum combines theory and practical

application to turn imagination into reality.

Our courses cover all aspects from fundamental theories to practical operations. Through theoretical lectures,
case studies, and hands-on practice, we hope participants will be able to master the core skills required for arts

administration work.

The training program aims to enhance participants' professional knowledge and skills in arts work, fostering interaction
and growth, and creating a supportive and collaborative learning environment to build a beautiful future in the arts

together.
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Treasure Hill Artist Village boasts a rich history and cultural heritage and is dedicated to promoting art education and
cultural roots. We have planned a volunteer recruitment and training program aimed at equipping volunteers with
the knowledge of contemporary art and the ability to introduce activities. This will enable them to provide excellent

guided services to visiting guests and tourists, as well as promote the spirit of volunteer service.

To integrate social human resources, we invite friends who love art, culture, and community building to join the Artist
Village, assisting in art residency projects, various initiatives, and guided tours of the Treasure Hill co-living settlement.
Volunteers will have the opportunity to directly interact with artists, community residents, and participate in the art

and cultural activities at Treasure Hill Artist Village.
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In 2024, Treasure Hill Artist Village collaborated closely with six academic departments from higher education
institutions to jointly promote cultural and arts education programs. These collaborations provided students with
hands-on experience, extending from creation to exhibition production. Highlights include the sound animation
picture book There's a Little River in Front of My House, presented during the Light Festival in partnership with
the College of Innovation at National Chengchi University; the Future of Information exhibition held in June in
collaboration with the Department of Cultural and Creative Industries Management at National Taipei University of
Education; and the Uncharted Narratives exhibition, along with three special performances, created in collaboration
with the course Art Ehxibition and Curatorial Practice, led by Prof. Chang I-Wen from the International MA Program in

Studies of Arts and Creative Industries at Taipei National University of the Arts.

Additionally, Treasure Hill Artist Village partnered with National Taiwan University of Science and Technology for the
courses Introduction to Creative Practice of Interdisciplinary Arts and Arts Management and Marketing, as well as
with the Department of Fine Arts at National Taiwan Normal University for Mixed Media: Creation and Theory. These
collaborations further deepened students’ understanding of cross-disciplinary art creation, arts management, and

marketing.
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