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In the post-pandemic era, international exchanges are offering new possibilities. Art and creativity flourish
once again, generating more sparks of artistic and cultural creativity through cross-regional, cross-cultural,
and interdisciplinary exchanges. Taipei | Treasure Hill Artist Village has become a hub for artists to gather,
also promoting international art exchanges and collaboration through artist residency programs. Artists
and cultural workers gather here, strengthening connections with each other and with the local community
through exhibitions, discussions, and on-site performances. The new way of life inspires artists and creators
to unleash their imagination to create more astonishing works. This global artistic exchange brings new

opportunities, allowing art and culture to thrive and flourish in the post-pandemic era.

HMEZEASLETXLEESEESER

Chairman of Taipei Culture Foundation
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In the ever-changing situation, art has become a force of warmth in Taipei, leading the city forward.
Taipei Cultural Foundation is dedicated to promoting the development of arts and culture in the city. Its
various facilities are closely connected, forming a domestic art and culture network, actively expanding
the possibilities for cultural exchange. Taipei Artist Village and Treasure Hill Artist Village bring together
professionals from various fields, promoting cross-national and cross-disciplinary collaborations.

Taipei Artist Village is located in the city center, and Treasure Hill Artist Village is nestled in a historical
settlement, with long-term residency programs for artists from Taiwan and abroad. They host diverse
activities such as exhibitions, discussions, open studios, and performances. Going beyond regional
boundaries, they create a space for borderless exchange. Through projects like "Cultural Diversity and
Inclusivity of Aging Program," they explore the role of art in various domains, showcasing Taipei's future
potential and striving to integrate art into people’s lives. They continue to cultivate a community of new
generation creators, promote international and local cultural exchanges, advocate for a diverse cultural

inclusion attitude, and drive the vibrant development of Taipei's arts and cultural industry.

HMEZEAGIETHXILEZENITR
CEO of Taipei Culture Foundation
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Taipei Artist Village and Treasure Hill Artist Village in 2022 was like a pendulum whose battery was about to
run out, stuck in one place, with artists' creative plans and visits delayed. As the Covid-19 pandemic eased
and borders opened up, in 2023 it was as if Taipei | Treasure Hill Artist Village was “making-up classes” as
it quickly tidied itself and rejoined the international support system for artistic creation.

From spring, international artists who had stopped coming to Taiwan due to the pandemic slowly returned,
2-3 years of accumulated creative energy exploding overnight. Following the artist’s footsteps, we
discovered the amazing capability of Taiwan's green algae industry; following the artist's investigation,
we learned about the subculture flowing among all classes in Taipei; riding on the artist's imagination, we
were enlightened about the environment, life, and different worlds. Taiwanese artists got ready and went,
full of creative ideas, to visit Australia, Singapore, South Korea, the United Kingdom, Thailand and other
places, eager to share news about Taiwan with friends. These exchanges and creations not only broke the
boundaries of art in Taiwan, but also opened up the people's horizons and leapt to the other side of the
world.

The virtual residency, the Crypto Residency Program, developed during the pandemic combined blockchain
technology and physical field visits to explore "human-human", "human-machine" and "machine-machine"
communication models in the web 3.0 world, encouraging artists to use online and offline situational
interactions to find out more forward-looking and imaginative artistic creations. With the change of
location, Treasure Hill became a creative paradise for artists. The 2023 "Treasure Hill Light Festival" treated
Treasure Hill as a theater, with 12 artists relaying stories and performing the drama "The Chosen One",
embarking on a heroic journey together to look back at the worry during the epidemic and explore the
distance between people. On Treasure Hill’s small hill with many steps, the issue of equal rights was often
raised. Through the residency selection process, the four artists and consultants repeatedly discussed the
topic of "aging," looking back at the changes in the body, settlement, and social conditions, and leading the
public to reflect on the joy and helplessness of each stage of life.

At the end of 2023, Taipei Artist Village officially came to an end, but Taipei City's policy of supporting
artistic creation and developing international exchanges remains unchanged, creating an international
creative base for global artists. Res Artis-Worldwide Network of Arts Residencies was established in 1993.
Taipei Artist Village is one of the members of the association. When the Artist Village was established,
inspired by Res Artis, many international cooperations were conducted through mutual introductions and
contacts between members, and continue to this day. Taipei hopes to serve as the host and bring the 2024
Res Artis Annual Conference to Asia to hold a physical gathering so that international curators and art
workers can once again see the energy of Taipei and the uniqueness of Treasure Hill, bringing more new
possibilities and opportunities to Taiwan’s art field.

At | ER B2 AR

Director, Taipei | Treasure Hill Artist Village
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2023 was a year of change and challenge for the Artist-in-Residence (AIR) Taipei program. Such changes

and challenges lay in the "Department of AIR " welcoming post-pandemic full opening. The two bases
gradually resumed the work of again receiving resident artists and audiences. Colleagues also organized
events such as the Light Festival, Open Studios, Residency Artists Exhibition, and Cultural Diversity and
Inclusivity Program as planned, allowing citizens to see the capability of Taipei’s arts residencies.

In 2023, under the leadership of Director Catherine Lee, our team also went to the UK to participate in
the 2023 Res Artis International Annual Conference, and won the right to hold the event in Taipei in 2024.
This is the results of years of hard work by our artist-in-residence partners and will also further expand the
capability of Arts-in-Residence Taipei to the international community.

What is unfortunate in 2023 is that Taipei Artist Village, the first publicly-handled privately-operated
art base in Taiwan, had to cease operations because of the Executive Yuan's Urban Renewal Project of
Zhongzheng District in Taipei City. Faced with this inevitable and unchangeable development, the team has
also transferred all the capabilities of Taipei's artist residence to Treasure Hill Artist Village, which continues
to serve as a platform for arts residence to serve artists and audiences.

| was lucky enough to be transferred from the Museum of Contemporary Art, Taipei back to the Department
of AIR in 2023 at this time of change. | look forward to continuing to lead the Artist-in-Residence Taipei
program to move forward based on the foundation laid by previous directors; with the goal of "arranging
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team and setting out again to welcome the world", we will move steadily from 2023 to 2024.
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Al | ERBEEFEEMNAAR

Director, Taipei | Treasure Hill Artist Village
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Every year, guided by the “Taipei City Government Department of Cultural Affairs Artist
Residency Guidelines” and “Artist Village Residency Procedures,” the Artist Village promotes
the “Artist-in-Residence Taipei (AIR Taipei)” project that melds artistic creation with daily
life. It establishes an international network, offering an art nomad selection project for
contemporary cultural practitioners and artists participating in residencies in Taipei city. This
boosts opportunities for both domestic and international artistic talents in their professional
careers. It allows cross-cultural, interdisciplinary creative energies to experiment, intersect,
and meld. The aim is to invigorate cross-industry collaborations in the cultural sector and
strengthen artistic exchanges between Taipei and cities both domestically and abroad.

For over two decades, through the “Artist-in-Residence Taipei” program and the foundational
base of Taipei Artist Village and Treasure Hill Artist Village, the Village hosted over 500 artists
from more than 40 countries and dispatched over one hundred Taiwanese artists to participate
in global exchange residencies.
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On October 12, 2001, the Taipei City Government Department of Cultural Affairs established the “Taipei
Artist Village (TAV)” at No. 7 Beiping East Road, a site that was previously the office of the Conservation
Agency. The endeavor aimed to repurpose idle spaces across Taipei through artist residencies, transforming
them into creative and living spaces for artists, thereby promoting interaction and exchange between local

and international artists and the local community.

TAV has promoted the interaction between domestic and foreign artists and local communities through
its residency program for more than two decades, as a bridge connecting diverse cultures and practicing
urban-oriented multicultural development. Situated in the heart of Taipei City, TAV is conveniently located
and easily accessible. In addition to accommodating artists, this village provides multifunctional spaces
such as performance hall, dance rehearsal space, piano studio, darkroom, and office space, encouraging
residential artists from different fields to channel their energy into artistic origination. As the stronghold for
the development of art residency in Taipei that adheres to the philosophy of sustainable management of
local culture and combines artists from all over the world to create an artistic environment that integrates
Taipei's urban characteristics and lead citizens to experience local aesthetics, TAV will continue to be caring
for the community culture and supporting diverse artistic creations, launching a new cultural vision.
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The establishment of the Treasure Hill Artist Village (THAV) began in 1999 when Ms. Lung Ying-Tai served
as the Director General of Taipei City’s Department of Cultural Affairs. In response to the demand for the
preservation of the Treasure Hill settlement, she proposed the concept of an artist village as the future
operational direction for Treasure Hill. Due to its unique geographical environment and community ecology,

the concept of "symbiosis" was adopted to create a dialogue space among ecology, art, and the community.

In 2004, THAV was officially designated as a historic building, preserved as a revitalized settlement. From
late 2006, restoration projects were undertaken by Taipei City’s Department of Cultural Affairs. On October
2, 2010, “Treasure Hill Artist Village” began its official operations, revitalizing Treasure Hill through a
combination of art and residencies, connecting different community groups for interaction. However, with
the passage of time, the “living” in “paragenesis between art and living” no longer solely pertains to the
residents. Instead, through “living residency” and “art residency,” various entities within the settlement
connect and interact via artistic projects, life experiences, environmental themes, and diverse cultures,
creating a multifaceted settlement visage. The “paragenesis between art and living” of Treasure Hill has

evolved into a coexisting settlement that nurtures creative talents and continues to grow organically.

EREBRESEEHN  XHE "BE., - BmAERZEEECHEBAANESS  NEESNEYE
HHAES  ZRERZKFELNBEFTUERE  AANEREIRELH#HEARERAZN BN

The Attic Treasure Hill Traveler's Hostel, also known as “The Attic,” was inspired by the idea of revitalizing
and repurposing old buildings. The four-story structure is in a prime location and is accompanied by
the Wansheng Stream and Xiaoguanyin Shan, becoming a location for travelers to find rest and share
experiences.
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Ink paintings mostly draw from daily life—moments of solitude for one, exchanges between two, and the blending
of souls among many. Wu Ting-Feng enjoys physical expressions; compared to moments that are defined and
fixed, these experiences allow them to become you and me, perhaps even revealing that they may not exist at
all. Wu is fond of earthy tones, where minerals and plants come from the same environment, using plant dyes to

extend the same color palette and embrace this uncertain world.

In Yokohama, where transportation is very developed and residents often use bicycles and trains. People are
moving back and forth on the road whether it is going to and from work, picking up children, shopping, etc. But
artist Wu Ting-Feng chose to walk most of the time so she can use all her senses to experience this land which
is different from her growing environment. She wanted to learn about this territory (Yokohama). It became a big

thing for her to actually walk among the neighbors. After living here over a week, a questionnaire was designed.

Through these "in-street interviews" and "questionnaire surveys", Wu recorded some impressions of Yokohama
from residents or travelers. She hopes that her works can reflect the parts of Yokohama that we may have

forgotten or have not particularly noticed through these collected tiny daily situations.
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Lu Wei's previous works have included ink painting, writing, paper cutting installations, and curating
exhibitions. Her artworks develop the idea of “Yin writing”, from its origin in calligraphy and painting,
by referencing multicultural symbols of women. By means of appropriation and collaging images, the
works respond to women’s personal experience of their body and subvert the intrinsic meaning of
these symbols. From using a brush to write out the feminine body and its being-subject as questions
to be aware of, to then developing the technique of self-expression, when it comes to art-making,

“calligraphy” isn’t merely a medium as it involves both words and images.

During Lu Wei's residency at Grey Projects, she translated Southeast Asian myths, cross-cultural
figures of goddesses, as well as colonial fragments, images, plants, etc., and created artist’s books
of ink albums, and handscrolls. She thought about the medium of “ink”, and its relationship with the
“tropics” in which she currently resides in, a different geographical location and cultural background,
she thought about how she could use ink to respond to the specific scene of Singapore. Under this
island’s scorching sun, she could feel the chaotic and diverse colours, like a place where desires are
projected, and wondered if ink, here on this tropical island, could be seen as the shade of its tree,
reflecting a hidden, imaginary space? These ink images she has painted are like shadows that will
grow forever, gradually smudging the paper like her skin and identity, unfolding another chapter of

black life- shadow puppets.
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Taipei Arfist Village
Grey Projects, Singapore
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Taipei Artist Village

Platform Asia+East Street Arts, UK
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Ni Jui-hung (b.1990, Taipei) aka “Chinese Fairy”. She is a multi-disciplinary artist who works in
illustrations, installations, writer, and Feminist studies through field research, often drawing
inspirations from Taiwanese subcultures of the 70s through modern days. Her work often features
melodramatic narratives with elements of black humor, aesthetically she uses a lot of bold colors
and visual cues from previous eras, fusing aspects of Taiwanese everyday life, to present or to
mock various social phenomena including gender issues, folk beliefs and the media. She holds an
MFA from Taipei National University of the Arts (TNUA). Ni’s works have been selected by multiple
awards including Taipei Art Award 2019. Her work has been shown in Taipei Fine Art Museum and
throughout Taiwan. Her autobiography “The Daily Fairy Romance " won the non-fiction award at the
2021 Taipei International Book Exhibition . In 2022, she completed the publication of her second
book, a writing and research work on the history of Kaohsiung's mysterious television station,"Mount

Penglai Melancholies”.

REAREENEREMAX/BEEMR  HEMAFESE 2NN BREREREMAE
WREEFEMTERE "Play, WS KREDHEEN G E M REBREFRNA SRR
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Yen Tzu Chang is a new media artist/sound artist based in Taiwan. Her artistic creation is exploring
the essence of life with philosophy and scientific thinking. She combines art, programming, and
technical media into her artworks, including interdisciplinary art and experimental performances
based on sound installations. Ready-made objects and DIY techniques are included in some of her
pieces. The most important thing in her pieces is the concept of play, which refers to the interactivity
and the transformation of the roles of participants. She has delivered sound art performances/
exhibitions and exhibited her works in many international conferences and festivals, including
Ars Electronica Festival, roBOt 08 Festival, Linux Audio Conference, International Symposium on

Electronic Arts, Digital Design Weekend in London, Most Wanted: Music in Berlin, etc.
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Taipei Artist Village

Perth Institute of Contemporary Art,
Australia
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MMCA Residency Goyang, Korea
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Huang Meng Wen graduated from Taipei National University of the Arts with an MFA in Trans-
disciplinary Arts. Within her academic background in sociology and film art, she combines the two
as her artistic practice. She focuses on gender issues in Taiwan and Asian cultural context. Through
observation of gender issues, she expanded another field of vision to understand Taiwan and East
Asian history and culture. Her image style combines film methods with contemporary art video, and

she interweaves the narrative image aesthetics in photography and video.

She continues her concerns on the influence of Confucian thought on Taiwan's gender culture
within her queer project, not only on interpersonal relationships and ethics, but also how they
have continued to become our shared universal values, even intertwining with national governance.
During this residency, she aimed to embark on an exploration of how Confucian thinking influences
various aspects of South Korea, including interpersonal ethics, gender culture, and national
governance. Trying to find the interpersonal ethics and core values that are different from the West
and possess East Asian characteristics, drawing insights from the transcultural dynamics between
South Korea and Taiwan.

Furthermore, in her project "Herstory Under the Flying Flag," she delved into historical issues
in Taiwan, such as the "Comfort women" during the Japanese colonial period and the "Bar girls"
who accompanied American soldiers during the Cold War. During this residency, she also tried to
understand the history and related issues in South Korea concerning "Comfort women" and "Western
princesses. to expand upon and connect with the topics and perspectives she has been exploring in
her art project.
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Wau Sih Chin often combines various forms such as video, sculpture, new media, and spatial installations
in his creations. Through different research projects such as natural ecology, archaeology, and
ethnography, he constructs specific contexts within narratives, emphasizing the understanding
between humans and other species particular sensations. He has previously been in art residence at
the National Museum of Prehistory (Taitung/Taiwan) and the Centre del Carme Cultura Contemporania
(CCCC, Valencia/Spain). His solo exhibitions have been produced at the National Taiwan Museum of
Fine Arts and the Kuandu Museum of Fine Arts, also participated in group exhibitions such as the

Asian Art Biennial, International Video Biennial, and Pan-Nan Island Art Season.

During the residency, Wu Sih Chin conducted research on the famous festival of Valencia: Las Fallas,
focusing on the theme of fire. What attracted Wu to this content and its elaborate festival was the
extravagant surface forms: flames, sounds, and monuments. Throughout the residency, Wu often
heard people describing the flames or sounds of the festival, such as "burning is a cosmology of
destruction and rebirth" and "the vibration is force of life.” Such mythological descriptions defined
the significance of fire and sound, becoming symbols of collective cultural iidentity. During the
residency, Wu studied how people created spectacular festivals to evoke intense sensory experiences,

with these bodily sensations carrying many hidden histories and emotions.
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Kuenlin Tsai is a contemporary Taiwanese artist; the creative core is a composite research project
of history and geography. His form of work is across installation, sculpture, sound, print, video,
etc. to present the observations, so every work in every project is a kind of viewpoint. In one of
the artist's hallmark works Project is Looking back: Koganecho (2018), he surveyed the relationship
between the history of land and the underwater sound in Yokohama, and reconnected Yokohama
with ocean, the artist provides a new way to understand the relationship between human beings

and the environment.

Civilization originated in rivers, and so did life. Every city must be connected to a water area. The
project will collect underwater sounds in the surrounding waters of the city (such as Chao Phraya
River). Through cross-comparison of underwater sound and local history, we can discover the
environment that residents have never known, underwater sound can present not only animals but
also human activities of underwater sound. The artist hopes to break the established impression of
the local people about the environment from a pluralistic perspective, further, there can be a new

mode of getting along with the interaction between oneself and the environment.
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Yoshiaki Kaihatsu focuses on audience participation in his artworks. Kaihatsu has participated in Dia
del Mar/By the Sea at PS1 MOMA (2002), Japan Pavilion of 2004 Venice Biennale 9th International
Architecture Exhibition, 2006 Echigo-Tsumari Art Festival, Food and Contemporary Art VOL.8 at
BANKART (2021) and Kaihatsu Rediscovering Vol.2 & 3 at Anomaly (2022) . He also participated in
Berlin-Tokyo/Tokyo-Berlin at the New National Gallery in Berlin.

During Kaihatsu's stay in Taiwan, he interviewed a group of people between the ages of 20 and 90,
as well as inviting them to take photographs of Japanese buildings in Taiwan. Kaihatsu completed this

work as a video installation.
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Yoon Doohyun is interested in the things created in the process of blurring the line between
hypothesis, imagination, and reality. He seeks to change their form and property and move freely
among them. Furthermore, Yoon aims to return old, constructed standards and things that have been
given numerical or fixed value to a time before language. With an attitude that is more bright and
cheerful than solemn, he presents humorous and playful works mainly in the media of photography,
installation, and sculpture.

He has participated in several residency programs and exhibitions such as KArts (KR, 2021),
MMCA Goyang (KR, 2020), Incheon Art Platform (KR, 2019), Vermont Studio Center (VT, US, 2018),
Chashama workplace program (NY, US, 2016-2017), The Bronx Museum of the Arts AIM (NY, US,
2017), Young Korean Artist (National Museum of Modern and Contemporary Art, KR, 2019) and The
Bronx Museum of the Arts 4th AIM Biennale (New York, USA, 2017).

Yoon Doohyun worked on the process of printing photos in the solo exhibition Elements (2022)
last year. In the process of making non-material images into materials and diluting the images,
he explored the materiality of the ink and the completion process of photography by creating
natural printer touches, ink smudging, color overlapping, and ink thickness. The printed image was
completed closer to a lump of material called ink than to the form of a photograph. This work is an
experiment in which the image looks different depending on the angle of light and is hard to find
anywhere clear, removing the narrative of the picture and combining basic shapes.

This project will be a venue for experimenting with new images created by printing materials, non-
materials, and digital images through extended exploration. He tries to combine images of the
universe taken by the James Webb Telescope, background images of digital devices, and images
of famous paintings to show the possibilities of expanded landscapes, combining matter and
nonmaterials, and new images.
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Frédérick Tremblay is a puppet animation filmmaker from Canada. From film to film, Tremblay
developed a distinctive stop motion style using a unique handicraft technique- working mainly with
masking tape- to build his puppets. Usually working without detailed scenarios nor storyboards, he
creates most of his stories, day by day, by improvising directly on the animation set. Apart from his

animation work, Tremblay also directs music videos for pop singers and works on a graphic novel.

During his two months at Treasure Hill Artist Village, Frédérick Tremblay intended to produce a short
abstract animated film using the technique of rotoscoping. The concept of the film is to transform
the improvised movements of contemporary dancers into abstract 2D animated shapes. The dance
will be performed without music. Instead, Tremblay will carefully record the sounds of the dancers’
bodies: movements, steps, ground contact, and breathing. Afterward, he will redraw the movements
on a digital drawing screen, trying to bring the bodies to abstract forms. Only the sounds of the
dancers moving remained intact to make viewers understand that the abstraction was based on
contemporary choreography. By this animation laboratory, Tremblay intended to explore abstract
animation in a deeply delicate, slow, quiet, and graceful manner. He also wishes to free his work
from the narrative frame to concentrate only on animation movement; to make the movement the

theme of the film.
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Sayang is a Malaysian British DJ, producer and sound artist. They use noise and space to explore and
connect intersections of gender, race, disability, queerness and access from personal and community
contexts. They make audio for dancefloors, deep thinking and rest. In sound design, Sayang often
looks to their roots from Penang, Malaysia with field recordings, modular synthesis and electronic
emulations of familiar noises, and connects it to their British childhood in electronic music, from
film soundtracks to Acid. Their DJ sets traverse raw noise and high voltage beats through all-vinyl
sets layered digitally in the form of 3 or 4 deck mixing, with considered selections that focus on new
narratives and prompting deeper thought. Their tongue-in-cheek approach questions their place
in the music they play while taking the reins behind tracks they were not always invited to. Live
modular synthesized performances, ambient“sound baths” , auditory explorations and sonic art are
used as a form of connection and an alternative to speech and linear documentation. In all aspects,
Sayang hopes to push boundaries of dis/comfort, bridge new spaces, amplify their community and

share joy on/off dancefloors.

Sayang explored electronically generated and manipulated audio as an alternative to speech in this
live and evolving exhibition. With Taipei’s water as its heart, Sayang merged field recordings with
live electronic mimicry and response in the form of modular synthesis. Water became the common

thread between; beautiful, painful, difficult, and rest. Water became a conversation.
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Taking local culture and urbanite identity recognition as a creative basis to respond to the perplexion
and anxiety towards the future. His 10-year photography project Conflict Hong Kong recorded the
minorities that are being ignored by the city; while LGBTQ+ related work Immediate Sexuality
recorded the queers and culture of drag around the world. Additionally, in The Ghost City, a pair of
paper servants shuttles between old Hong Kong landmarks. Under the deathly silent atmosphere,

the mournful memories of Hong Kong people between 2019 and 2020 were hidden underneath it.

Three-year pandemic, the restriction of regions became a huge obstacle for creators; between the
turbulent three years, many people started to reexamine the possibility of "homeland" The artist
explored the connection between region, identity, and death through the viewpoint of the heroine
and the imaginary story: “The reporter pretends to go mad and is trapped in the shelter. She sneaks
out every night to investigate the truth of her missing sister. However, the closer the reporter gets,
the more blurry the truth becomes. In the end, she gets lost in the identity, what is left are just piles

of photos and her investigations... ”
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Marie-Soleil Choquette is a film director, assistant director, screenwriter, and 2D artist from Montreal,
Canada. She has worked on many productions as an assistant director going from documentaries to
independent features, series, and American productions. Marie-Soleil is the kind of artist who likes
to play with reality and deform it. She always finds a way to let the uniqueness of simple things

emerge in her work, most of the time with a bit of absurdity, magic, and poetry!

Coming to Taiwan, Marie-Soleil took on the challenge of writing a short film screenplay for a future
2D animated film. The script was aimed at the public, families, and especially children between 6 and
12 years old. The story revolves around the adventures of Lou, a young tourist, who gets lost while
visiting a Taipei night market. She meets a smart little Taiwanese boy who helps her find her parents
by investigating the food stands, where at night, the food magically comes to life! It is a compelling

story about opening yourself to new things, being curious, and sharing.

In "Shocket Night Market" ,the project takes the form of a circuit where visitors can walk through the
artist’s research, the classification and organization of research, inspiration, preparation for writing,

and her actual act of writing.
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Samuel Beilby is a contemporary artist and researcher based in Boorloo (Perth, Western Australia).
His practice and research interests address the sentience, ephemerality and piercing brutality of
contemporary digital and mechanical new media technologies, materialism and labour. Through
historical/theoretical research, speculative narratives and performative installations, his projects
often operate to amplify tensions between late-capitalist endeavours and geological and/or
biological systems.

Samuel Beilby’s project aims to establish an aesthetically cohesive emancipation of the ephemeral
noise that is inherent to new media tools and automation technology’ processes- a reflection of
how they interface with the neoliberal business model and ecological non-human phenomena that
surrounds them.

"Machinic Paragenesis" presents an experiment in coalescing the emancipatory potential of site/
time- specific ephemeral noise as a creative tool for mapping the tensions between capitalist
industry and the ecological organization. A camera, zoom recording device, EMF (electromagnetic
field) recording device, sub-AM frequency recording device, and contact microphones were used
to collect footage, audible sounds and invisible frequencies naked to the human ear from three
automated logistics centers located on the outskirts of Taipei.

All three labor sites deploy swarm technologies, which consist of hive-minded networks of robotic
vehicles that organize, and delegate tasks based on principles of swarm intelligence found in social

insect colonies, as a means of completing logistics work.
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Dae Hong Kim works with various media including robotics, installation, new media, and painting. Most
of his works illustrate the life of a half-finished being in black wit- somewhere between being funny and
sad- regardless of genre. The viewers find themselves chuckling at the subjects while at the same time

being disheartened. In essence, it is tragicomic.

Dae Hong held his first solo show at Alternative Space Bandee (non-profit art space) in 2007 with a
labyrinth installation in Busan. He had worked at BankArt 1929 as an international residence artist in
Yokohama, Japan in 2014. Since then, he was obsessed with robot technology as an art material for

expressing his thoughts through the robot dancers.

Dae Hong Kim spent his time at THAV with mainly two different art projects"A Small Robot's Journey"

painting project and Kinetic"Kinetic Robot: A Space Dancer".
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Aroonkamon THONGMORN is an award-winning young artist from Thailand. Because of the
experience working in an electronic factory, she is familiar with spare parts of engines and decided
to use them as material for creations. Thongmorn brings these materials from the industrial wastes,
utilizes their own structures and mixes with other media, and finally, let the objects tell the stories

on their own.

The purpose of Thongmorn’s artwork is to apply the useless objects of materials into 3D mixed
media form by creating a new context for them. The artist studies and experiments the usage of the
rusted broken pieces and creates a different texture to the pieces by applying folded papers (origami

art) on them.

Through recycling industrial waste, the artist recognizes the similarities of quantity and specific
qualities between the industrial waste and ancient artifacts in museums. That inspires her in
producing the new art forms through the thinking process of recycling and recreating the waste

parts by considering the colors, sizes, and volume.
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Thamonwan Lawapimol completed her BFA and MFA studies in the Faculty of Painting, Sculpture,
and Graphic Art at Silpakorn University. With a profound fascination for Southeast Asian culture,
specifically the traditions, and objects found within Thai-Chinese households. Her practice is driven
by alphabets, signage, and the harmonious interplay between two languages. Through her certain
aesthetic, Lawapimol combines typography with daily found objects, revealing the actions that bind

family members together tangibly and emotionally.

During Thamonwan Lawapimol's participation in the Treasure Hill Artist Village residency project,
she aimed to create innovative artworks that emerge from the experience of engaging with cultural
objects. These objects include letters, texts, signs, and various everyday items. She intended
to transform them into artworks that exist beyond their original context through the visual
representation of overlapping and flowing multilingual letters. The new environment encountered
with different objects, and immersion in the local way of life, along with interactions with the people
and the surrounding environment,served as inspiration for my creative process. The emphasis was
expressing relationships through diverse languages, with the constraint of conventional language

reading no longer being necessary.
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Salty Xi Jie Ng is an artist and educator from the tropical metropolis of Singapore. Salty has an MFA
in art and social practice from Portland State University. Her practice is currently concerned with
ancestry, interdimensional/interbeing relationship, eroticism, death, and aging, while questioning

who artists are and what gets to be called art.

Ancestor Dream Visitation Repository (ADVR) is a research experiment collecting, theorizing and
translating ancestor dream visitations (52, tuémeng) towards new notions of lineage, remembrance
and spirituality for the living descendant/future ancestor. Collaborative artistic processes alchemically
transmute spiritual intentions into creative manifestations sitting between art and life. The work will
unfold spontaneously through research in Taipei and around Taiwan; conversations with the public

and those in the Chinese religious world; ancestor dreaming circles.

While the Repository emerges from the Chinese religious paradigm, it is secular and reaches widely

to learn from different practices and perspectives. Ancestors do not need to be biological.

ADVR is a project of Baibai Research Group, a transdisciplinary art platform operating at the
intersections of spirituality, ancestry, and relationality. Its current research focuses on ancestor
worship as creative posthumous relationship development, embodied lineal practices, and the dying

trade of Chinese religious goods merchants.

http://baibairesearch.art
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Hirofumi Nakamoto is a filmmaker based in Zushi City. In 2018, he founded “Zushi Art Films”, an

organization that holds lectures, workshops, and film screenings.

Nakamoto creates films based on his research into the land, building a camera-centered network in
which the filmmaker and the world interact with each other. The world here is the environment that
the filmmaker perceives, including the land, its inhabitants, people, and local communities. He calls
this network a "film ecosystem." To connect and enrich this myriad of networks is one of the goals

of his works.

The African giant snail is the leading role of Hirofumi Nakamoto’s project, to explore the snail’s
migration history, which was interfered by humans. The biological world is divided into native species
and invasive species, with invasive species closely linked to human activities. We have changed
the way nature operates, for example, epidemics like HIV and coronaviruses arise from humans
encroaching upon animal habitats. We should contemplate how to connect with these organisms,
including both native and invasive species. Inspired by Chang Enman's "Snail Paradise" exploring
Taiwan's history and political context, Nakamoto hopes to reflect on his childhood experiences in

Japan through this project.
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Abby Yan-Yee Lee, graduated from the Hong Kong Academy for Performing Arts with a major in
Scenic Art. With a remarkable 9 years of experience as a prop’s maker in a theme park, Lee has
extensively experimented with various art materials, with a particular focus on acrylic painting and
stop motion. She likes to depict living and working environments, with favorite issues including

collective cooperation and individual destiny.

After graduating from university, her passion for creation began through participating in creative
handicraft markets. She gradually focused on the medium of acrylic painting, also occasionally
exploring stop-motion animation in specific themes. For this artist residency, she tries to depart
from her usual painting practice, engaging with other forms of expression directly to discuss the
issues. With her background of living in a highly concentrated and modern city, Lee observed the
world-wide chain stores and the public spaces. The commonalities of urban cities were examined
through the routine operation and space while the details of city will be spotted. She is eager to see
people's daily work and leisure activities from an outsider's perspective, rather than being one of

the crowds.

Through painting and observation, Abby Lee aims to further explore these concepts. She works on

stop-motion animation, focusing more on indoor compositions.
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Lucie Tuma works as an artist, choreographer, and researcher based in Zurich, Switzerland. The
formats she has been activating encompass large-scale dance performances for the theater and/or
museum space, one-to-one encounters, séances, outdoor walks for small audience groups, concert

situations, seminars, a music album, a book, video works, and audio walks.
"Wreathing" — practices of mourning

Her project title “Wreathing” refers to practices of making flower wreaths, so-called “death wreaths”
after the passing away of a person in various European traditions of mourning. "Wreathing" expresses
how she understands forming relationships. It does not imply a pro-active shaping of the world, but
rather a constant readjusting, positioning, a process of becoming some-one, some-body, one—self by
the means of relating through the multiplicities of that self fausse sacoche louis vuitton and others.

In other words, relating in such a way that alterity and difference are always acknowledged.

During her residency time, she is engaging with practices of mourning. To be learning about local
mourning practices is a delicate endeavor. It can happen through reading or viewing materials,

visiting sites, in rare cases by attending a ritual, on invitation.
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Ramon Feller aims to create a series of sculptures and objects that explore and experiment with
the theme of daily rituals and rhythms. He is dedicated to working on the influences and controls

humans face in every temporally planned action and decision.

He focuses not only on the physical and digital control structures but also on the emotional and
social systems that shape our relationships and interactions with other people.He is fascinated by
how much our daily routines can provide comfort and a sense of security, and yet, at what point do

they become mechanical and limit our experiences?

During his residency, he will have the opportunity to break out of his usual routine and develop new
patterns. He is interested in exploring which habits and routines persist, which change, and for what

reasons.

In his artwork, he uses electronic components and motors made mainly in Asia and widely used in
smartphones and other consumer electronics. He wants to understand the production process of
these parts better, even though he needs access to the factories or corporate complexes themselves.
He wants to explore the buildings and districts where these factories are located. In Taipei, he would

like to visit TSMC's headquarters.
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Vivienne Bessette, Kasper Feyrer, and Salem Sharp are members of a larger collective of artists
called “Late4Lunch”, and have been collaborating on a project, Garden Don't Care, since 2018. The
collective has had up to 8 members and started around a garden plot that grew in scope to encompass
community building through plant growing, food and knowledge sharing (often at the same table)
and a living library both in the physical garden and digital archive. Within their smaller cell, they
have focused on researching aquaculture pertaining to microalgae production and its significance in
aspects of health, culture and technology, as well as a sculptural material. This exploration has given
way to imagining what threads ancient organisms have woven throughout our collective history and

how we can utilize them in our uncertain ecological future.

The production and consumption of microalgae is of particularinterestin an era of ecological collapse,
and it is fitting that the first forms of life to emerge on the planet may also hold the key to unlock
sustainable environmental remediation. This residency project aimed to research the cultivation,
manufacturing and impact of microalgae in Taiwan, and in turn, inform the production of works that
incorporate this biomass. Through residency, they explored the approaches to encapsulate this data

and create a virtual library with an emphasis on experimental formatting and open-source models.

Taiwanese and International Artists in AIR Taipei
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Pan Huiting’s work is about the creation of an alternative viewing experience — one that is
reconstructed viscerally, rather than understood in a detached, purely visual way. Traditional
boundaries separating viewer and object are stripped away, allowing for a more intimate viewing

experience that is felt directly in the viewer’s body.

After studying Fine Art at Nanyang Technological University, Singapore, she completed a Master
of Arts in Singapore and a Master of Research in Fine Art at the Royal College of Art, London. Hui-
Ting has taught courses in global art and art criticism at Nanyang Technological University and has
displayed her art in exhibitions across Singapore and London. Her debut novel, Red Dust, White

Snow, published by Fairlight Books, will be forthcoming in August 2023.

Through this residency, Pan Huiting hopes to connect with Taipei’s Gonguan district and Treasure Hill
Artist Village through the sense of smell, exploring smells that have particular resonances with the

residents of the city.

Consisting of mazy trails of incense powder, "Scent of Memory" connects with Taipei’'s Gongguan
district and Treasure Hill Artist Village—home to the historic Treasure Hill Temple as well as trees
used in the manufacture of incense—through the sense of smell. The trails of incense, reminiscent
of the trails of the city's labyrinthine streets, may appear random at first glance, but they are actually
repeated calligraphic motifs of the character "2" (longevity), evoking the hopes of the residents for

health and longevity when they offer incense and pray at the temple.
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“A kaleidoscope of thoughts” is a way Lucie Jestrabikova describes her position in the world of art.
She is a graduate of the Academy of Arts, Architecture and Design in Prague majoring in sculpture
and an undergraduate of the University of West Bohemia majoring in new media. Since 2013, art
exhibitions have been a part of composing Jestrabikova’s artistic career. Her works were exhibited
in The Crypt Gallery London (GB), Czuly Barbarzynca (PL), Filippo loco Gallery (ES), ZeitgenieRische
Gallery (DE), OGV lJihlava (CZ), Inselgalerie (DE), etc. Jestrabikova founded with her friends an art
group called “Gravidity”. Their project deals with the position of a human — the body in space and
environment.

"Ornamental Crime Scene" is the working title of the project dealing with patterns and surfaces that
could be applied on a clay vessel represented by the floor in the gallery space. The installation is
the artist’s introspection into the perception of patterns in bamboo art and local handicraft as part
of her research.

Before working on this project, the artist has never been interested in traditional handicrafts and she
does not share any connections with them. Because of pollution of microscopical plastic followed
by climate change nowadays, the artist starts to surmise how traditional craftsman’s knowledge and
natural materials will play a big role in the future. The name of the project, as the audience may
have realized, is based on a well-known essay called"Ornament and Crime"which is one of the pillars
of modernism by Adolf Loos and this essay is regarded as a “Bible” in Central Europe. The artist,
like many other generations of artists and designers, grew up with this ghost in mind and never
questions it. The motto "ornament is a crime, don't even think about it!" was always taken as an
absolute truth. However, perhaps here and now are the perfect timing to reconsider this statement.

Taiwanese and International Artists in AIR Taipei
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Sareena Sattapon is a visual artist from Thailand.

Sattapon works with various mediums such as performance, installation, and photography. She
gets her artistic inspiration from her experiences and ordinary life. Sattapon’s interest in the

impermanence of artworks, related to death and loneliness.

She has exhibited internationally in Thailand, Hong Kong, Singapore, Korea, China, Indonesia,

Germany, Poland, Ukraine, Slovakia, Norway, Sweden, and Japan.
We all form a bond with objects in one way or another.
In a person's lifetime, there are many things that have been used and thrown away.

If you look from an object's perspective, it's a sad story that one day the relationship was lost and

became lonely.

In this project, the artist explored the connections that individuals living alone form with the objects
they possess. The goal is to learn about their lives through their narratives and then translate these

insights into various art forms, including video, installations, paintings, and drawings.
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Takafumi Fukasawa makes art while trying to get involved in people and places. To him, the artwork

is a means of change in the relationship between self and society rather than self-expression.

Traces of history, folk customs, beliefs, etc., are accumulated by people who are not there now. While
being involved in various subjects, the artist tries to temporarily construct an "idea" that expresses
the state in which they coexist. Temporary construction of the "idea" for each place becomes his art

practice.

"Folklore as Resistance and Participated Art" is the topic of Takafumi’s residency project. During the
residency, the artist plans to investigate and study the folk culture of Taiwan and the sugar industry

during Japanese rule.

While researching the inheritance of folk customs in modern Taiwan, the artist, as a Japanese,
did not just pick up Taiwanese folk customs and lifestyles as they were, but rather used the sugar
industry as a filter, perhaps as a metaphor. The artist would like to trace the path to subjectivity of

the country and individuals in Japan.

Taiwanese and International Artists in AIR Taipei
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Since 1998, the Haut et Court art collective, a faithful group of actors and technical creators,
gathers around Joris Mathieu. In their productions, they question today’s world in order to imagine
it tomorrow. They invent new scenic experiences, including technologies to create poetic and
spectacular works offering a singular relation to each audience member. The forms they create are
unreservedly theatrical: interweaving images, literature, optical illusions, music, new technologies
and traditional machinery. Science fiction, scientific imagination, technological and scenic design
innovations are among the powerful driving forces behind their creative research. Focusing on the
virtualization of the people and the world, Haut et Court has developed specific expertise in the
creation of floating images on stage. The question of living things is central to their work—it is an
expressed stage by an exploration of the actors’ physical presence.

For this residency, they would like to immerse themselves in Taipei in order to learn from other
viewpoints and visions on arts and technology and to experience different approaches to dramaturgy
and scenography. They wish to experience both traditional theatre/opera and visit creative studios
(Virtual Reality, 3D). During this residency, they would like to work on the combination of these two
aesthetics to see if and how this new combination could be used in their future creation project.

s

"B
thE
iz /D £7
X
e
[=]]
fi
i
)
HB

SlloANON o449y

UOAT NdD ‘uoljpisus9
N B Tk 2

(JelpNOg SOIODIN X NSIYIOW SLOf)

5]

Theatre

2023-08-29 ~ 2023-09-14
=B France

EREE
Thematic Residency Program

43



SEBITH M EIRAREHEMTER

5
¥
7
A
[iz]

NVOVIl Hol

hz=Kieka
Interdisciplinary

2023-10-02 ~ 2023-12-22
IEEE Philippines

B
Open Call

44

1 ¥ - PRI XAescur » BRBIFFEBREMNZT ﬁ%f’ﬁ/@ﬂ%ﬁ%%ﬁ%m% A RIRRE
fﬁ%ﬁ& TEER, S BARERFEE  MRSHE - BEESUKERELE
/\E’]E@J\

FRANESAFEREREREP—EREETARERMAZH PE Nk
£ eEERAERYE=HNASHELFBEHFRNEHER - Bal ﬁﬁf?ﬁ%ﬁ&ﬁ“ﬁ P&
MEZBEERERAMFEN  RELE A "E2F0R, BREREARE "H5, PESNEHRA
S

==

FRINSEMNERTEE - "HHRR . ABERERNEE "85, SABRMABLEEPmEE
EEMNAT - WMABEERLAE TAR, B T, AHRIRBURNT B BREBMEPATE
HAYEE) © HLoh » BPIMAHBERRBESHB/EGEN - LLREBSREEARE - ey
BB M B E -

HR2023F R FTE » BEMRRYEY (ARG ENRRIENEREFR (KE | BE) - Z
FREEER - BEESMERTE  AEMKXESNRARTES - IhBRREULZILHEEE
MBS SEHAMNEE -

Jett Ilagan, a.k.a. escuri, is a music producer and a multimedia artist from Laguna, Philippines. His
works explore sound and particularly the idea of “cultural soundscapes” through various methods
such as field recordings, sound walking, and personal encounters with the subject environment and
its locals.

Ilagan’s sonic related projects involve performing and producing electronic music in various settings—
be it public or private space—as an attempt to explore how physical spaces contribute to and/or
affect spatial sound and performance. Currently, the artist is interested in employing lights and
multichannel sound as a medium to communicate the role of our cities in composing and infusing
rhythms to our everyday urban life.

Particularly in this modern day, the urban environment itself plays a significant part in bringing
musical and physical rhythms into our daily life. When and where we must be are determined by the
structure of our urban form and the activities it houses. Additionally, how organized/disorganized
our public transportation infrastructure operates, as well as its frequency and services, affects how
quickly we can get around.

For TAV AIR 2023, the artist produces an installation work that revolves around the theme of sound
and listening titled "Reactions | Interactions". This work investigates the impact of architecture,
urban environment and the soundscapes of Taipei and its neighboring places to the people around it
as perceived by the artist through observation, sound walk, and spatial interventions.

Taiwanese and International Artists in AIR Taipei

HZANZ 4T ZRAyumi AdachiE 1996 F LUIRIEEBAESE ~ BIfE - fERS RS TEIEN » ARZEENEENA
RISEBESRY » MRS EAREAEE DRI - BINAZPRIERBESFIAE (Setsuna) ° #HE
SRANBR TR AR RIS AEBAEEER - WEBREMRRRIEE -

EFT R IBEAVEE - AumiAET R REZAAMELEE © HtKE - EPNERNENEEHER
A TAESRERAL ; oz » A ~ iR ~ INGREII B S T —RREEN

TOERAR - shEEAB2IY "R E - EUHE L AU Ayumww/%/\*ﬁﬂﬁi pEREtE RS
1IIE,%\ ° HIBEBAS ABER HA » BRI EﬁT\H AMALRIHTS - EMEEHR ST SR
BRE ARG AREZE MM EARE T

REINGFERE DABS  WRSEEAN "AMAE - AMEE , BRI - AFERER
Mi{ﬂ?ﬁ?&ﬁ’]%#%}iﬁﬁ%ﬁeﬁ@iﬁﬁﬁé » [ERE ARSI ABANGREED M £ Bl
AR MM - (EAXT - "B ARERE—MINER o ) BEMMEIETERE
RERE LR ARAGT TEMAE  IEE | HEREAE - Wi RESFAARREERE
ii o

After the COVID-19 pandemic, Ayumi has been wondering where she should live. To her, the point is
not what kind of job or position. It is where to be born, where to grow, and where to die. At such a
time, she had the opportunity to come across the idea of “local production for local consumption”.
Ayumi thinks this idea applies to the human life cycle as well, as she feels that too many people
have left their place of birth and moved too far to places with different customs and cultures,
therefore resulting in present repercussions. She favours the idea of living in the place where we

were originally born.

Ayumi’s project starts from this sense and will pay homage to what makes Taiwan special and express
the concept of “local production for local consumption”. At Treasure Hill, her artworks are expressed
via gathering objects that represent Taiwan’s locality. She utilizes natural sunlight on objects as much
as possible and seeks to harmonize with the shadows. (In Japanese, “shadow” signifies a portion of
memory.) Ayumi wishes that her project will somewhat reveal a clue to answer the enigma of human
life’s “local production for local consumption”. She hopes her artwork becomes a key that links the

world to a better future.
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Marcin Ryczek’s photography has been presented at many exhibitions in Japan, the USA, Germany,
Holland and France. They have been published in the world’s largest magazines, newspapers, and
websites, including The Guardian, Telegraph, Der Spiegel, and National Geographic. The artist’s
most recognizable work, "A Man Feeding Swans in the Snow" — which has won numerous awards in
prestigious, international competitions — was included in the renowned collections of Bibliotheque
Nationale de France in Paris and in the Silesian Museum in Katowice. In 2013, the influential American
publication The Huffington Post recognized this image as one of the five best photographs in the
world. In 2017, it was featured on the cover of David Gibson’s book 100 Great Street Photographs,
confirming its extraordinary popularity.

Marcin Ryczek’s works are a series of minimalistic and symbolic photographs, with the main idea
of minimum form and maximum content. In the process of creating these works, perceiving and
waiting are the most important stages. Perceiving is an intense observation of reality, searching
for something special and interesting in seemingly ordinary places. Waiting, on the other hand, is
looking for a moment in which one can capture the unique atmosphere of a chosen place, a moment
in which something will happen that would reflect the author's sensitivity. The photographs are
metaphorical, ambiguous, and universal in nature, which stimulates the imagination and encourages
the viewer to reflect and interpret them in their own way.

During his residency at Treasure Hill Artist Village, Ryczek’s photographic work will employ a
minimalist approach focusing on symbols that reflect both harmony and local culture. Additionally,

the works will make use of metaphor and geometry, two characteristic elements of the artist’s style.

Taiwanese and International Artists in AIR Taipei
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Nobuyuki SUGIHARA- has organized the "Shinano Primitive Sense Art Festival" every summer since
2010, in Nagano. He founded NPO Primitive Sense Company as chairman in 2016. He conducted 6
months of research on Taiwanese indigenous culture as ACC (Asian Cultural Council) fellowship in
2019. He conducted a one-year research on indigenous culture in Malaysia, Indonesia, and Singapore
as a Japanese Agency for Cultural Affairs Overseas Study Program for Upcoming Artist in 2022. Major
projects include "Northern Alps Art Festival" (Nagano, 2020-2021) and commissioned work "Suntory
KitaAlps Shinano-no-Mori Water Plant" (Nagano, 2023).

Ayaka Nakamura graduated from Shinshu University Faculty of Agriculture in 2004. She worked as a
strawberry farmer from 2008-2017 and hat Maker.

The history of Treasure Hill is that the Han Chinese who came to Taiwan to cultivate land during
the Kangxi period defeated the Tayal people and built the "Treasure Hill Temple," that the Japanese
army designated Treasure Hill as a water source, that after the Japanese army withdrew, Treasure
Hill was seized by the army and turned into a military base, and that an illegal settlement was built
by veterans.

Nobuyuki and Ayaka encountered the Giant African land snail on Treasure Hill. It carries a dangerous
parasite, but it is a creature that lives in the urban forest of Taipei.

By collecting and connecting the snail shells, which are traces of the creature, they created an
installation that evokes the memory of Treasure Hill as a water source. It also overlaps with the
image of the beautiful shell collars of the Tayal tribe seen at the Museum of Anthropology of National

Taiwan University, which is close to Treasure Hill.
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The 2023 Crypto Residency Program focused on the decentralized nature of blockchain, which fostered
diverse DAOs (Decentralized Autonomous Organizations) on Web3 platforms. This program gathered
numerous digital nomads to engage in skill exchanges, research, construction, and creation. The 2023
Crypto Residency Program was themed "Blockchain Fieldwork," connecting DAO communities from around
the world and allowing artists to explore blockchain culture through field investigation.
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A shadow is a physical phenomenon that happens where light from a light source is blocked by an opaque object and
then results in a dark area. The darkness is concealed in the back and is the opposite of light, but its existence can’t
be ignored, and it is also quite powerful. Taipei Artist Village launched the “Cultural Diversity and Inclusivity Program”
in 2021, which has led to continual examinations on issues related to “cultural accessibility”, including discussions on
rare diseases, elderly long-term care, migrant workers, and other topics. Chien Shih-Han, Jiang Yu-Cheng, Lai Kuan-
Yuan, and The Left-Handed Theatre are the contributing artists and group of this exhibition, as they respectively

engage in discussions that focus on the four areas of aesthetics, barriers, languages, and genders.

Chien Shih-Han as a queer artist, specializes in using performing art to explore the relationship between the self and
society. "Hannah's Paper Doll Project" examines whether the clothes that women wear have been based on aesthetics
that serve men since the olden days. Through this artwork, the female roles in the artist’s own family are revisited.
The desire that arises and how to feel complacent is an important issue. Jiang Yu-Cheng studies the history of “blind
massage” and conducts field research on blind masseurs and those who participate in the service. He attempted to
recreate the setting at the exhibition, and extending from his series,"Staring Massage", Jiang continues to concentrate
on more in-depth discussions on the boundaries and the overlapping areas between blind massage and erotic
massage. Languages are a system of exchange and interaction, and different languages rely on oral communication.
As an island nation composed of diverse ethnic groups, many different cultures in Taiwan have disappeared along with
the passage of time, and this is particularly obvious with the indigenous communities. An independent filmmaker and
documentarian, Lai Kuan-Yuan has paid extensive attention to the connections between land and people. His work,
"Sound on the Scene", documents the Siraya language, an indigenous language that is being revived, as he continues
to make the language heard. Existence is a form of “awareness”. The Left-Handed Theatre seeks to explore different
ways of life and survival, and it focuses on minority groups. The group’s vice director Huang Gia-Yeh is a transman
and has been using a packer, a stand-to-pee device, in public facilities since February 2022. He photographs the
urinal when he’s done, with discussions on power inequality in society and subjective feelings opened up through the

physical experience of standing.
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In 2025, Taiwan will enter a "super-aged society". Aging is an inevitable process for everyone. However, affecting
how the public treats senior citizens and views the concept of aging, the fear and rejection of "aging" permeate
our daily lives, making it difficult for older individuals to form a positive self-image. In this project, four artists from
different ages and backgrounds attempt to gently present a poetic language that is both unfamiliar and sincere. They
transform their experiences or research observations into their creations, reconstructing their understanding of and
communication with themselves, their families, or their surroundings.

Tsai Ming-Hsuan transforms her personal experience as a family caregiver and the stories shared by workshop
participants into a script for play reading. The script centers around the themes of comfort and farewell, inspired
by the daily lives of her mother and the foreign caregiver."Theatre of Humanity", on the other hand, is presented in
the form of an exhibition, conveying a journey of life that is irreversible. After her father's passing, as an artist and a
family caregiver, Tsai aspires to use this creation to self-heal and accompany more people through the long nights of
long-term care. She also raises profound questions about the long-term care system and treatment strategies through
the exhibition.

"House of Emptiness", the work of Chen Zi-Hua (Uselrepe), conveys a story that begins within her own family, delving
into a room that alternates between being locked and in need of tidying while attempting to emphasize the emotional
states and desires of those with dementia. Precious treasures are hidden away, and memories of life are left there.
Instead of forcibly prying open the locked door, the artist chooses to personally search for, within the accumulation of
everyday objects, a segment of memory and a sight that exists beyond time and space, bringing forth a question that
often goes unnoticed: "What are their needs in this very moment?"

Ni Yuan-Ru utilizes the artistry of Kintsugi to reflect upon states of imperfection. In "Skin Landscape", she continues
her creative narrative, collecting the imprints of time, such as patterns and wrinkles that grace our skin. This endeavor
not only explores the potential fusion of skin with objects, but it also seeks to mend the relationship between one's
skin and self. Moreover, it encourages the public to embrace bodily changes and appreciate the beautiful vistas
painted upon our flesh.

Wang Yu-Ting embarked on journeys to places like Hualien's Jieshou New Village and collected the traces left behind
by residents while observing their come-and-go’s. She seeks to explore the dynamics of aging within these spaces
through unconventional lenses. When history sheds its mere cocoon of time and memories entwine seamlessly with
reality, does our perception of aging also transform? "Longevity Village" emanates from this query, circling back to the
essence of each life and delving into the interplay between humans, space, life, memory, and technology.
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Since 2012, Wang Yu-Ting has been focusing on exploring various possibilities of ways of seeing,
attempting to break the established modes experimentally. The themes she was interested in
included relationships, emotions, time, space, etc. She mainly creates art through experimental
animation, videos, photography, and 3D digital media. In 2017, she moved to Eastern Taiwan.
Through sculpting her body perception and memory in the new environment, she has explored the
relationship between life and creation, trying to develop new possibilities for building relationships.
During her four years in Eastern Taiwan, she began to use the body as an art medium. While naturally
forming memories of the land through her body and corresponding to the archaeological excavation

of Taiwan’s remnants, she also explores whether the land can remember.

How does the timeliness of our body reflect in life? Is the past of our body also a slice of history?
How does our body communicate with nature in the process of natural aging? How does the body

and living space relationship influence people's emotions?

Through creation, the project explores how our body, nature, society, culture, and digital technology
symbiotically affect each other, which also arouses viewers' concerns about the body, spirit, and life.
The project focuses on capturing the timeliness of the body, natural evolution, and the relationship
between the body and living space through digital media art, aiming to create more possibilities and

aesthetics of looking at aging bodies and then discussing its philosophical and social issues.
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NiYuan-Ru is a jewellery artist. Through the lecture about "sustainable jewellery,” she began considering the
relationship between materials and the environment. Applying her knowledge of metalworking and design
thinking, she transforms marine debris, such as glass pieces, into jewellery creations.

In addition to metalworking, she started a journey of kintsugi because she appreciates the wabi-sabi
aesthetic and its philosophical principles. She hopes to practice accepting imperfection's beauty—whether
achieved through leading workshops or creating artwork.

Ni believes that jewellery serves as a medium for conveying messages. It is not only an adornment for the
body or an accessory to enhance clothing; it can also represent our thoughts and positions. By wearing
jewellery, there will be possibilities to express own ideas and start conversations.

The lines and texture on our skin, whether wrinkles or scars left behind by surgeries, ilinesses, or specific
events, all contain rich stories. They are also the symbols of courage after all that we have been through in
our life journey.

In contrast, because of advancing beauty and skincare technologies and the flooding messages promoted
by mass media, skin without any wrinkles has become the sole standard of beauty. Through this project,
the artist aims to encourage the public to discuss and accept the physical changes of our bodies and then
appreciate the beautiful landscapes on our skin.

Furthermore, contemporary jewellery is an art form that interacts with the body. This project explores the
possibilities of combining skin and objects and hopes to inspire viewers to imagine and discuss their aging
bodies.
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Chen Zi-Hua/ Uselrepe, a member of the Rukai (Drekay) tribe from Wutai, Pingtung, is a documentary
filmmaker and camera manufacturer. She previously participated in a residency at the Tainan National
University of the Arts College of Visual Arts, studying classical Wet Plate Collodion photography.
She continues creating artworks using classical photographic techniques and exploring various
box camera forms. She conducts street photography sessions under the name “ka lin hip-siong” in
Taiwanese Hokkien and founded “Dubbing PHOTO” to organize workshops and creative engagement
in local spaces. Recently, she has been working on documentary films and experimental videos
related to indigenous people and related discussions, engaging in a dialogue with her own identity.

The residency project is titled "House of Emptiness". This project discusses the spaces where elders
with dementia store their belongings and life memories. The project's title, House of Emptiness, is
associated with the hidden but forgotten stuff. The action of hiding itself is of agency—the precious
treasures are hidden, and the memories of life are preserved. When people’s bodies slow down
while aging, can consciousness become an extension of the flesh?

Besides echoing the observation of elders’ physical bodies through their living space, the project
will also delve into the stages of the elder physical transformation, in which their reaction capability
degenerates and their brains fail to function and connect dots. Through theatrical presentations,
the project focuses on the foggy, fuzzy, ambiguous space where people transition from being able to
move and think to losing control of everything freely.
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Tsai Ming-Hsuan is a playwright who is the director of Théatre d’Ombre et de Bois and co-founder of Mix Art
Center. She has received a Ph.D. in Esthetic, Sciences, and Technologies of Arts from the University of Paris
8, France, and a Master’s degree in Theatre Playwriting from Taipei National University of the Arts. She had
several artist residency experiences, including Kinmen, Keelung, Taiwan Literary Base, Matsu, and Siao-Long
Cultural Park residencies.

Tsai’s current artworks and research mainly focus on writings about families and the translation of Taiwanese
history into contemporary theatre. In the form of a performance, Tsai reproduces the lost aura of the past.

In June 2020, artist Tsai Ming-Hsuan’s father suffered from a stroke. As both a wife and mother, the artist
also started taking the responsibility of being her father's caregiver. In April 2023, she participated in the
“Cultural Diversity and Inclusivity of Aging Program” at Treasure Hill Artists Village with her work titled
"Mother and Ati". By the time the result was announced, her father had already passed away and embarked
on a journey following the footsteps of the Buddha.

In this artwork, to echo the theme of “Cultural Diversity and Inclusivity of Aging Program,” the artist explores
the themes of palliative care, farewells, coping with the loss of a loved one, and the daily relationship
between her mother and Ati, the foreign caregiver.

As an artist, Tsai uses texts to document her emotional transitions. Meanwhile, she hopes that through
self-healing and sending out messages through exhibitions, she can accompany and support more family
caregivers, helping them navigate the long nights of long-term care.

Residency Programs
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BIfELEEY Type | SZILEETT;%#2 Culture and Art Law
T{EZE Studio | 2A

BRI RERABRNSUCEATERE SR - BHEIEMRERRE - BRNESRN X E2ITE S EENIT -~ 2
2B EBIRXCBIMER - REXRGRIEERE - B T2FNERER

BRILIBENTTEEREME N - K REERIEMEE  MEEEOEEEREA BN TIFESETRA o WRITEX
HEBIZMHNEMRRNES - MERNREEMEIEHASESKER B TASA (Taiwan At Sustainabiity Aliance) »
BRI EXE

o

Dr. Gloria Liao has been deeply involved in the planning and promotion of cultural and artistic regulations in Taiwan,
focusing on the protection of artists' rights. She specializes in interdisciplinary studies, teaching, and practice that
combine cultural arts and law, advocating for the development of cultural and artistic legislation, and providing legal

services for arts-related cases as a senior lawyer with over twenty years of experience.

Currently, she is assisting with the digital preservation of contemporary art at the Bamboo Curtain Studio in memory
of the Ms. Margaret Shiu, while promoting arts law and enhancing the contract capabilities of arts workers. Upholding
Shiu’s philosophy of environmental sustainability in art, she co-founded the Taiwan Art Sustainability Alliance (TASA)

with domestic grassroots art organizations, advocating for green sustainability in the arts.

BIfESEERY Type | RHEEEAT ~ BUIEEAT - B3E3 - Floss + Art
Tech Art, Digital Art, Maker, Floss + Art

T{E= Studio | 2B-1

HEEAFRBCUCESERINERAN - EHLABHEANEBNIE - HEh=
B BERRRIAEERE - FIRER - FREBE (ARME) -

BREREE VR RIS AL

The main purpose of the Open Culture Foundation, a non-profit organization, is to leverage the power of its corporate
structure to assist Taiwan's open-source community in the information and software sector. This includes open-

source software, open data, and open government (civic technology).
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BIELER! Type | #BI8EEAITEA Artist Studio Residency Platform
T €= Studio | 2B-2

STUPIN/Z FE8 Al ZREFZE EE 7201 74F B ALV ERiT R TAE =B A —STUPINKIZ T R AFREA » BB " StudioZ2
s, B TPinBEM S B, v ET TFERARERVELND = » M BB —E 2 AR RE M
FI#4& o

STUPIN was founded by artist Kuo I-Chen in 2017. It is an artist studio residency platform where different fields of
artists can share and link up their studios and connections. Through two main projects—STUDIO and PIN, they expect
to build a global studio residency network. With an open mind, they invite you to join this journey. Be STUPIN! Be

Smart!

BIESRE Type | EEREXEHERRRNESTS

A platform of resource exchange and integration for art spaces in Taiwan

T {EZE Studio | 2B-3

BEEXEEERE—ELUBMERNS - 2MATIEE - BEXCEHERE - MEERAER - SHEEEES
SHARTRERBER  HARIMMERRENERTE  SERA2AERMBINEENZRE  Hif5eiEdl "5
TEE R, MR BB M B i =Mz s s o

The Taiwan Art Space Alliance (TASA) was established to serve as a platform for the exchange and integration of
resources among art spaces throughout Taiwan. In addition, by connecting organizations and planning events, TASA
endeavors to improve and strengthen the overall environment for art and culture in Taiwan, while attracting new

energy in promoting international cooperation and expanding the global network among art institutions.

92UDI||lY ©20dS Uy UDMID|
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BIVEZEE! Type | 2T E£E Artists’ Books
T €= Studio | 2B-4

BANMFRHEERMRER (Atists” books ) I ~ BEEMBEBNEMEN - HESINMEISMABERER
ENEMRONER - WEETTHER BB RHZMREREIE (Atists” Books Archive) {EREth » 1AM
FUMEBRREE « HITHMR - SBERE ~ RYRERTFYFTENEAERE -

PAPER MATTER is an artistic institution dedicated itself to researching and promoting the aesthetics, practice and
knowledge of artists’ books. The institution continues to introduce foreign-related theories and modern/contemporary
artists” works, and also collect over thousands of documents and collections of artists’ books established to “Artists’
Books Archive”. It connects the practices and promoters in East Asia via curatorial practices between Mainland China,
Taiwan and Hong Kong across the Strait, the journal publication, the lectures, the serial courses and workshops in

order to re-discover the agency of books/publications as artistic practice at present.

BIfESER! Type | RiBEEIE - SR - B8
Monkey & Crane Double Form Chuan, Butoh, Contemporary Calligraphy

T {E2E Studio | 2B-5

BEZEMRENR  tEEAGEHRGEERSAISESRR  MEEEREEVE_RBRASZA - 52008
FRNDRENS » Ry "EREM, LERRSEERZE SENEAEARD  TEHEAREEENETEN
HEFMEE - LAEEERXETEENERRS  HELZEMAEREBERZRMHNBRERFELP

Hu Chia, the artistic director of Huchia Theatre and the founding chairperson of the Taiwan International Butoh
Association, is also an apprentice of Taiwan’s Monkey and Crane Double Form Chuan. Since its establishment in
2008, Huchia Theatre has been committed to the development of Butoh-Calligraphy Art, which combines the art of
calligraphy and the corporal aesthetics of contemporary Butoh in Taiwan. Through the interdisciplinarity of visual and
performing art, Hu introduces viewers to the synchronicity of contemporary calligraphy in Taiwan and the profound

Zen spirit in Taiwan’s contemporary aesthetics.
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BIESERY Type | BB =% Jazz Music
T{EZ=E Studio | 4A

SILE L AREERK (Taipei Jazz Orchestra» TIO) » 108 ~ 109FEEEEZAEILHELIEEER - 110EEERATawan
Top/EHE B o LI A2008FMITIO » HERMABERZRTAE BT T HRBLIERE  KEAESERNBERER
FEEB 2 HMRKBETEEET - BRZETEBEER  BREEFENE - RERTERKE - MEEHER
HELSE > WHAANEENEE LB -

Taipei Jazz Orchestra, also known as TJO, was the Taipei Outstanding Performing Art Troupe in 2019 and 2020. In
2021 and 2022, TJO entered into the Taiwan Top Performing Arts Group. Founded in 2009 and led by saxophonist
Lee Cheng-Yu, this group consists of many talented and experienced musicians who are passionate about big band
music. Taipei Jazz Orchestra rehearses weekly and has held several performances in the past year including concerts,

promotional tours on campus, and shows in jazz clubs.

BIfELEERY Type | HRE ~ BREE ~ A=A M lllustration, Clothing, Creative Products
T €= Studio | 377%25% No. 2, Aly. 37

Yinke #SETREMWIREZBENELC - BRAFEGRIMLAER - BRIBEMMN ~ BER - N\RTEEEMR - BH
BISEE - ROMR - MANEL - BIBE - FEERFTMAK o NERZEPHEE TIEY - BUIREBHTTRINEX
MELEZE -

Yinke creates graphics about the concern of ethical treatment of animals’ issues and turns it into merchandise like
clothing, postcards, and other living goods. We design and produce step by step through the mostly handmade
process including drawing, screen printing, sewing, and packaging. We hold screen printing workshops from time to

time which are dedicated to revitalizing old clothing by screen printing.

67

OIpNIS SYUIA




PR

& |11
+

=\
Alll B

S x Ty

SWIOH JoayD x dn|D S €

# S &

44N11S d4HLO

68

BIELEE! Type | B - BE Comics, Restaurant
TE= Studio | 43%% No. 43

“HERER X WAL EL— A RS A2 ERIFERAE X - ZSHAKNE2SAFE2REBRRIUL
AE  EBRRA L ERIEFE E%ﬂé.:ﬁ%? ARRARES  LUZBENEENN  FEEERR T
o R A ok At BB 2= o B JER SR ST AE o

3 Cats Club X Cheer Home is a fusion restaurant in the combination of comic and Taiwanese culinary culture. 3 Cats
Club's comic represents Taiwanese cuisine and culture, and Cheer Home serves heart-warming dishes. Every visitor
can enjoy with all their senses and experience Taiwanese culinary culture and Treasure Hill village in an easy and fun

way.

BI{ELEERY Type | #R4E ~ F1E + 18 Crochet, Hand-made, Plants
T{E= Studio | 51F%5%£21€201= Room 201, 2F., No. 5, Aly. 51

TEZHFBEHMNE  FEHARERE - BRRZENE » BRARBLEE - FHMI2MEE |

Other stuff besides work seems like nothing serious but they are all joyful stuff. Those stuff probably might be the

plants, crochet, and crafts!

BIfESEEY Type | 4EE ~ IS ~ FIZE Eco-art, Environmental Art, Clay Creation
T €= Studio | 51F135%318202% Room 202, 3F., No. 13, Aly. 51

DA - BEMTEABEIEMNENSR / AELER » R2010- 2011 F2HERBEMNBANRHNALE
first 2 » MF|AFIZEMTK Carlotta Brunetti » IR EFERILAY %ﬁ%ﬁﬁ’]i% & - x/:ﬁ“nﬂiEEI
EE FEES - Z2F (ARKENZEMBRGNER) DR (HE2k  —BEEREMTHNERY &
E 20194 MBI BEMEREHEE  REBEWNR / H2 » WEEMNYEEMIRE [ A8 BNE
& HEREBRIETER -

An Artist/Art studio that focuses on ecology, environment, and community. During 2010-2011, also the initiative period
of the Treasure Hill Artist Village, J.C Studio participated in the village’s public art program of creating an ecological
garden together with the cooperation of Italian artist Carlotta Brunetti and Treasure Hill villagers. Eventually, the
garden was passed down to the community to manage until now. She is the author of Insight into the Eco-art of
Britain, Beyond Dialogue: A Journey of Transforming Place Through Climate Change, etc. She started the residency in
Treasure Hill as micro loft since 2019, developing ceramic research and teaching. She is interested in the materiality

of ceramic, connections, and dialogues between environments/ecosystems.
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BI{ELEE! Type | E13ENE + ;2E8IE Stop Motion Animation, Comic Creation
T{E= Studio | 51F5%£301+401Z Room 301+401, No. 5, Aly. 51

T51P9, RARHEE - RN < IR ERRMRERE - A= EREETFER—(OSERMEN - H8
BHELEBR  BCRERNTER - S1FIE BRI - HIET RN RAMEREE » SIPIRRE &
SHEALES  EREJFERIUF - WUBHRRE - BERT - 258R - ZBLFY  TAEHERZER

=0

“WEMEN" is an unknown field and the beginning of everything, composed of 3 stop-motion animators and 1
cartoonist. With reconstruction and reinvention, we transform imagination into an infinite form. “WEMEN,” also
known as door 51, closes on a regular basis. Here we work on a series of original work projects. When door 51 is open,
we expect to see collisions happen in the following projects, such as stop motion animation production, miniature

photography, illustration design, comic manuscript, and workshops. We also hold various exhibitions.

BIfEXEEY Type | BBl Theatre
T = Studio | 51F155%31€303+304% Room 303+304, 3F., No. 15, Aly. 51

TEEBIE, 1996 LUK - EARREE (People’ s Theatre) HFIMRAEBERASL » SHHBEENR
HE# - e ERRARER  ERAREPRRAFERE - RTYBRFEMRIRHI - BWEBKEM
frtER [ BRI TFY » BER - HtENSPEERAREREBERE -

BA - AERVEMLENEE TENZEORTE - BRI EMmINERRFERE - 201 7422022F NEREK
XEMESSHLREEK

Founded in 1996, Assignment Theatre applies the training methods and theories of people’s theatre in combination
with local history and living experience and adopts realistic approaches to explore the theatrical forms of performing
aesthetics in modern theater. Besides annual routine performances, Assignment Theatre also cooperates with
schools, communities, and minority groups by holding community/ education theatre workshops to develop theatre

environments together.

Moreover, they also have theatre workshops or performances which originate from people’s points of view, converting
them into all kinds of actions and performances of physical discourse. Assignment Theatre has been selected by

National Culture and Arts Foundation to provide particular support from 2017 to 2022.
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BIfESER! Type | #B% - BB Photagraphy, Darkroom
T €= Studio | 555%14& 1F., No. 55

Mechanman LabZe —HEERERRERENEEF LFE » TEZRTHHERBEABANEREBRES -
WREEE - TEHEAEHNRYFERRRZ2EEE - KNI FENS —HEBERERBTRNEMN
o BRRNERZHEREETMARE  BEARERPIRIN o Mechanmaniy TERHHEEAFI AR AR TIEN
HEE > WEIEEIIRIK - Mechanman LabHi &~ EI5H o

Mechanman Lab is a darkroom studio focusing on traditional Daguerreotype photography. Besides providing
assistance to personal photography works production, the studio also provides darkroom and photography workshops
for the public occasionally. Additionally, the studio also sells reorganized old cameras, and if any questions occurred
with these old cameras; you are welcomed to enter and interact with Mechanman. The main goal of Mechanman is
to continue and pass the media that people used to carry their memories on to the far-away future. Mechanman Lab

is awaiting your visit.

BIYESER! Type | EENMT - BISXE4£E Contemporary Art, Books
T{EZ Studio | 55%£24& 2F., No. 55

A& LIEZ INUKICHI BOOKS — ARIERIEAR T 5 ©

JIEE (Nylas Chou) » HHAERBALRN - EE2EBEES  AREREBERENEARG - BR—RBERER
SMERZME - HEROEREKEDRN - ZHRG - BEZEGRFENSF ANLEFREAKSFIAELE
AYRIR BT RR

MZH (Anchi Ring) » HAERSERBERINIFHERME - 2EE
Bl o M —RBERFR - e HHEE -

il

3¢ NGRS

PILE (Coffee) » —EREH » HAWHPNENRZRN—RITELI - HREX - SEHAR - BERAEZAN
TSR » SR E R B RIE

INUKICHI BOOKS: Bookmakers and their dog.

Nylas Chou, born on April Fool’s Day. Studied advertising in Taiwan, then architecture and interior design in the
UK. Practicing artist based in Taipei. Practice includes installation, space design, architectural image producing, and

writing; also extends to the arts of bookbinding and performance from a narrative perspective.

Anchi Ring, born at the last beginning of winter before Taiwan's martial law ended. Studied Taiwanese Literature and

is interested in Taiwanese literature written in Japanese. Practicing writer, bookbinder, and Japanese translator.

Coffee, a mixed dog, born and adopted on a demolished land in Tainan. Hates fireworks and loves chicken jerky.

Usually rejected by human-only places. Doesn’t respond to her English name.

SAOO4 IHOPINNI
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BIELER! Type | /NEURES ~ MIBEBAERRE Micro Exhibition, Café
T €= Studio | 575% No. 57

UNMEEE | EK | RRAE |

BE—EEEEM T RENMRERELD » RO RRREEEMZLARNEBERE | RTY BEHMBEEXR
% REMBRPHLIIRERERMSFERRHE - KESHRMAERRE - [ERZREMEHEHRSENEER
B~ RNBRBITREFNIEDRE - BRIEEENFRRY  BRATNEM —ERRERBE2ITN E2
HIRJRE |

Café | Beverage | Discovery Canteen |

Tadpole Point is a small salon and diner shared by visitors and artists. At Tadpole Point, people share homemade
cuisine with a warm and intimate atmosphere, which always makes the guests feel at home. In addition to coffee
and beverage, our cuisine is made with the concept of common people’s life and we change our menu according to
seasonal ingredients. We also open our space for small-scale performances, artistic workshops, and photography or

painting exhibitions. We invite you to explore the possibilities of Treasure Hill Artist Village.

BIELER! Type | BFEEAT T2 Seed Decoration
T €= Studio | 5951%% No. 1, Aly. 59

Bis - AEEE - = % 0 IUMATESR ~ BV ES ~ ITERNER - KRWET - Bei
RUERY - SIS EMTAEER - 85 - AL - B - RESEREETH2RNARES - ZRIE - fF1E -4

Pick up and regenerate. Taiwan has a changeable climate and rich ecology. The fallen fruits of the mountain forest,
the weeds in the wild, the seeds of the street trees, the seeds of the fruit... If they are suitable for dry collection, we
clean, apply fixation, air-dry, and bottle them up carefully. According to the different appearance of each fruit seed,
we transform the often overlooked materials that were bestowed by the nature through cutting, grinding, assembly,
and other procedures into beautiful ornaments and decorations.

N13d9ONd
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BIfE4EE! Type | B3&3& Maker
T{E= Studio | 5951-1%% No. 1-1, Aly. 59

HRPRE - ERNRSE - AEBELE > AEBREANL  BHSTET - RROEENAR » HBE
FHEE  BTHNASD  EREBLEHRANES - SAFARMECELTNEN  EFRTHNEL &
B B - RN TERRE . FS - ARERAEERNBERENES - BECTIREGARNEL &
B IAIE -

Noticing the impact of global warming and resource wasting, with the intention of caring and loving Earth and
promoting environmental awareness, Kjohn dedicates himself to Mother Earth; utilizes discarded daily products and
electronic components and create a new meaning for them and turn them into new, edgy, and futuristic “eco-art”
works. This form of art has caught people’s attention gradually and Kjohn shows more possibilities through his magical

hands.

BIfELER! Type | 854K ~ 7K T Paper-Cutting ~ Carpentry Art
T = Studio | 5951-25F No. 1-2, Aly. 59

BoatE » MARRRAESE » B—UEMREZTERM @ FDNREAN T2 - B "HEEABEZRIUL
R EESE , 78 IR BEERMBAR - R2003F bk (FHERIE) —F » AEBHENENTARARE - WA
SNEMZ GO T MY o fUTFRIF ML Bt RZER ~ AHBITER - 15 BRERILIEREERTI - £
HRIZWRER » DA RERFRR ARS8 8RN A -

Chen Chih-Hsu was born and grew up in Matsu, Taiwan. He is an artist and craftsman, working between paper-cutting
art and carpentry. He received a sponsorship from the National Culture and Art Foundation of Taiwan to study Matsu
folk paper-cutting art and published a book Matsu Paper-cut. He was inspired by the traditional paper-cut techniques

from local folk artists and shared it through workshops in Taiwan and other countries.

His works in recent years are mostly related to the public art of community space. In addition, he also leads a carpentry
class in the Toad Mountain community. Based on the care for the environment, he uses recycled materials to make

new living utensils and furniture.

Micro Loft
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BIELER! Type | R4 - #Z Embroidery, lllustration
T {EZE Studio | 615% No. 61

TunerfRIZIA20164F » R—ERBREBENTIFE - BAMHEFTHE  BERRALEE  AFBRERKRERN
AEHEAAPIER - ENHEBETIER - TunelZ A2 FRERENENFEARSHBERNBRBNEARE - th
RAEt  EER EERRERTRSIMEEABRAY  REBRREE E - EAELE  258EE  BA -
BEFHEFORNYE  CARATE-RER "E5. s BRELBITNABGRINERE  NMERBNAEE
CHARNEERE -

Tuner was established in 2016 as an embroidery and painting studio that combines fabric and handmade paper,
integrating its works into everyday life. The designs are inspired by observations from life and nature, reweaving
them into new forms. The name Tuner derives from the creator's personal sensitivity to sound. This trait often leads
to being drawn to various sounds while walking, causing an inclination to look around, with the eyes following the
ears. While walking in the mountains, the creator enjoys listening to insects, the wind, and the conversations between
leaves, which led to the first piece titled "Leaf Sound." It explores how these sounds can be expressed visually,

conveying their message in a small yet resilient way.

BIfELEER! Type | £TAIE Metal Art
T {EZE Studio | 65% No. 65

17THIERZMEANBIEMRIELIER - RARNAMERFRRAFERE - BEAMEZEANEG - EERMNGFENR
T BRIERFNEAYE - FEZBRIFRBRESNRERANRE  RE—(EALUBRRELESIREBINES
EMIRMEE - THAEHRETFFERRE - TEHNERERTRR] -

17 Work Studio is artist Chu Shu-Wan’s art studio. Chu Shu-Wan’s works focus on discovering the relationship between
surroundings, time, and materials and create beautiful narratives between truth, false, and existence. Aiming to
remind the audience to reexamine the living environment. She is an artist who creates artwork by collecting and
utilizing metal and other multimedia materials.The studio also provides hand-made workshops and group reservations.

OlIPNIS HOM £
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BIfELERY Type | T ~ #K4% - B Metalwork, Paper Pulp, Sculpture
T {EZE Studio | 675 No. 67

Kaomin StudioB /I H 6 W ETARER E UMY » TPREIRS AR - BRAHEA EEDMAREREN - Sl E
WECERSBENDELEPRRETH  REABSIANAE - EFEASZEMH  JIUER -
B R REEYSHEREERNES  RABREEABSNEELN  BEPHEMENRKSMT
WEBRAMNERBIERE RN ARBE  2BAARANTEEMMEBNEER  FTHREBNENR
BRDEET -

Kaomin Studio specializes in metalworking and sculptures and is dedicated to fashion jewelry and contemporary art,
using a wide variety of expressions. He conveys artistic connotation and individual spirit through organic shapes,
attempting to find tranquility in the chaotic and changeful material society and reveal the essence of individual

consciousness.

Kao Yu-Min enjoys using paper pulp and metalwork as the media for artwork. In the research process, he researches
the original characteristics of the materials and does experiments to test the relationship between different materials
and colors. For example, Kao’s original pattern burning technique is used to form the different values of brown,
interpreting the relationship between nature and inner spontaneity to bring the viewers a new sense of visual
perception and reflection.

BI{ELEEY Type | HEEERE T Vegetable Tanned Leather Craft
T {EZE Studio | 69%% No. 69

HIREZBECHEBANER - WEYRAFERIR « ERERRE - LEEKEREN  BRENE
WERBIER - BERFINE - 2e - B +EEIFRE  EERNRFHERREMN  BERNANAZEERHE
g BABUIGHES IS -

murmur adopts natural plants as their creative inspiration. They search elements through daily environments, re-
present the tiny and usually neglected plants through the material of leather after carefully observing the details of
their structures. The leather accessories will then be completed followed by more than ten complicated procedures
such as clipping, dyeing, and molding by hand.When creating the accessories, murmur hopes to give the wearers a
sense as if they are there in the mountains.
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BIVELEER! Type | ARE - £T ~ ERXER/H Stone carving, goldsmithing, contemporary jewelry
T 1= Studio | 385% No. 38

Pei WuiElias NeuspielZZDUO MUO AtelierfJ 848 A = fEFIEFREIARG - HIE —E2BEANIKRE - THXER
e “DUO MUO %™ KERTIIERAZINKE » BB APEEFNEYEERERAE - MMANEEMEE
RATEY) » RUERBMHKRENEE - MR FIAREDNEATLE  WiRHERELERMPENES B
DEBMAENASNRELERE LD - ARMNTFINBERBRMEBAEERER - RENRAR
R K AR B A58 o

Pei Wu and Elias Neuspiel are the creators of DUO MUO Atelier. They met in Germany while studying gemstone and

jewellery together.

In Chinese context, DUO MUO stands for not rushing while working because people believe good things take a while
to create. Natural minerals are their main material, made into art jewelry and sculpture. They showcase different
minerals in their natural forms and provide information about these treasures of the earth, aiming to bring stones
to life in fun and creative ways. The workshops and lectures they offer are unique and educate experiences with and

about natural minerals.

2023FBAERL TBH, BE - BEBARRBEEMHAMN  BAMERETHNSA  BREBREE
ERRES e TR, DRRAEREELEFPEENERY LA T2AFPNEERERSES -

AREFHFEAMRURMBEMRESE » "HHFRUXTE . SREERELULEICH R REEN
IFNRIMEEF  ZRL\AFRZEE "B cRNERLEENERERE - BRBEASAMARREMR
ZHERT - REARER > EBRARFNEDNKELERERAE  RELFELUHEREEEMNT
AFERAR - SIEBREERBRDEE RN EEM 7REFRENEYRERFEB R BDME - 178IF
AERERBRREYHETORIAFSIEN  REBRAEETNHERSR  SETFZNBFEHR
—FZEBABEXEHHELEEFNERE - B FERBSFGM202E  ABRECAMFIFEZEES1PIAFLU
L ERFENERENLDBLEY B LEFRNEER -
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The Slow Life Festival was titled “Slow Point in 2023.” Treasure Hill served as a hidden oasis in the city, making us slow
down, and explore the hidden scenery in daily life. Meanwhile, “Slow Point” also highlights the importance of the

accumulation of time, especially when it comes to the waiting in craft-making.

This year, “So Good Market” brought artists who work and live in the Treasure Hill Village and southern Taipei City
with all types of works, while 5 teams of Treasure Hill micro loft artists were invited to showcase the observations

and feelings they perceive while living in Treasure Hill. In Corner Gallery, murmur created a slow-living atmosphere

with their leather-made plants and installations. INUKICHI BOOKS played with the sense of space through photos and

drawings based on their observation toward Treasure Hill’s spaces. Other Stuff created daily objects with crochet,
using natural dyed yarns prepared by 17 Work Studio, while 17 Work Studio used on-scene objects in the village to
mold and create accessories. DUOMUO Atelier invited the audience to carve out their perception of slow-living on
stones together. Furthermore, in room 202 at Attic Hostel, J.C. Studio and WEMEN transform their observation of

daily life into imaginary creatures living in the village with clay.
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The Treasure Hill settlement is located in the south of Taipei City, in close to night markets, universities, markets, cinemas, MRT
stations, and the convergence of two major roads. Before the construction of the Fuhe Bridge commenced, the Xindian River was the
key water route for commuting between the locations in present-day New Taipei City and Taipei City and a headwater. Its prime location
should guarantee abundance in the trajectory of urban development; however, hidden behind its superiority is a history filled with
perplexity and hardship, resulting in its current ambiguous existence of being located in the city but hidden away. There seems to be
an invisible wall enclosing the settlement, blocking the passing of time prominently amplified through the busy traffic, situating the

area outside the parameters of 380nm-760nm.

Having witnessed the passing of time, the Treasure Hill settlement is like a “theatre,” situated at the center of the densely populated
region, its towering, enclosing hills emitting an otherworldly sense of unknown and mystery, its lush greenery vibrant and inviting.
The theatre-like Treasure Hill is home to flowers, strange rocks, and a myriad of steps that makes it impossible to keep count, rich with
stories that are eager to be unveiled. Once people are willing to follow the curiosity rising from the depths of their hearts and enter the
theatre and settlement, they can participate in the story-making: a stage connected with real life and filled with dreams, adventures,

and heroic tales.

Treasure Hill’s 2023 Light Festival “The Chosen One” takes a fate-defying stance with a smile, paired with the timeless formula of the
12 stages of “the hero’s journey,” unfolding a path that leads straight into a mysterious land. Twelve artists, each with their strengths
and styles, have accepted the call to adventure, collaborating in the composition of a moving storyline, joining in aligning their world
according to the twelve stages of the journey, the twelve keywords across the twelve exhibition spaces, traveling the tremors of
spirituality and the call to the unknown. This exhibition “coordinates different efforts for a single subject matter,” a method common in
performing art productions, integrating, fixating, and challenging aesthetics of “the same subject matter with different interpretations”
that visual artists are so accustomed to. Together, the artists stage a work with a plot line that, unlike previous works, cannot be
propelled forward by performers, provides viewers with a linear viewing experience that involves “introduction, elucidation, transition,

and conclusion,” beckoning the audience to step into roles as heroes and embark on their own journey in Treasure Hill.

Curator: CHUANG Chih-Heng

Artist: WU Ming-Lun, CHENG Hsuan-Hsun, WU Chia-Yun, HUANG Wei-Hsuan, YING Ke-Jie, CHEN Zi-Yin, CHEN Ting-Jung, YEN Yu-Ting,
ZHANG XU zhan, Walking Grass Agriculture, WU Hsia-Ning, aka_chang
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Taipei Artist Village has been in operation for over 20 years. Artists are like stars, scattered within, outwardly forming col-
laborative lines that further weave into networks. The artist village can also be seen as a dot, connecting the entire city,
even the world. The artist village has become a three-dimensional form bearing the memories of the past and future, rich

with the depth of history.

A comma is a “dot” that pulls sentences together and signifies a pause. Apart from providing places of pause for art
residencies both domestically and abroad, the artist village also provides nourishment for artists amidst their brief local
experiences and connect collaborations. The period represents a full circle but also signifies a “plane.” After the time spent
in residencies, artists build a comprehensive network, complete field research, and create works. Here, a period marks a
perfect closure, but not the end. It is more like a conclusion of a particular phase, ready to start a new beginning and em-
bark on a new journey. A dash is a less-common punctuation mark mainly used to add to previous remarks or mark a turn
in the tone. The dash, written as a line stretching from left to right, emphasizes the moving and ongoing link of resources
within the artist village. Where will this line lead us to? For creatives, whether in the artist village, or the city, it is a journey

that begins with art residencies and ventures into the unknown.

As the last step of the trilogy, the 2023 TAV ART PROJECT TRILOGY: TURNING harnesses the form and function of punc-
tuation marks as similes for the various interactions between the people and spaces within art residencies. The project
consists of solo exhibitions / art projects: Chou Shu-Yi continues with the past site-specific work and invites art professionals
to explore the spaces through the body and document the vanishing of the artist village. Lai Jiun-Ting experiments with
enhancing human cognition through interactive electric sensory installations in the exhibition space and develops a unique
cyborg worldview, reflecting on the essence and materiality of existence. Through the corporeality of roaming throughout
the city and detailed observations of the surroundings, Chen I-Hsuen documents the spaces surrounding the Taipei Artist

Village that exist in the ambiguous states of being public and private.
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How long does it take to construct a city?

How many factors play a role in the vanishing of a city?

Whether these factors are human-induced or natural is unpredictable.

What about an art village? Since 2001, the Taipei Artist Village has breathed new life into an otherwise fading and idle
space through the infusion of art. This form of revitalization and repurposing has become a hallmark of many urban
spaces of the time. Some of these spaces are nestled in the city's heart, others express ideas on the outskirts, and art
professionals, like diligent gardeners tending to their lands, tend to the spaces throughout the year, day and night.
Over twenty years have passed, and this movement is coming to an end. The once-idle spaces have transformed into
areas with a clear purpose, and the city is advancing at such a breathtaking pace that it’s challenging for us to find a
moment of pause. Taipei, art, residence; an artist village in the city at No. 7 Beiping East Road, brimming with activity
and pauses. Artist Chou Shu-Yi introduces the Useless Action Ill: Invisible City project, which explores the potential
future of art after disappearance by revisiting a site-specific work from 2007. Chou also organizes Residency Project
No. 7 — Room 101, a space-oriented project for art professionals to investigate the connection between creative

projects in Taipei and daily life through the lens of art residencies.
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"Must Humanity Remain Human?"

From the intersection of "Cognitive Algorithms of Surveillance Capitalism" and "Organisms of Control Theory," the
exhibition explores how the essence of "self" can be shaped. Lai Jiun-Ting, through the wearable device known as
the Second Organ of Electrosensory Perception, liberates the audience's perceptual capacity with a subtle electric
current, enhancing their ability to grasp the limits of information and expanding the boundaries of human biological
identity. This exhibition showcases six artworks from Lai Jiunting's "Human-like Non-Human" project, spanning from
2021 to 2023, engaging in a realm of hybrid artistic experimentation where the question arises: "Must a human be

human, yet also resemble something non-human?"

The series of artworks delve into the realm of reactive implantable technology, drawing inspiration from Eastern
philosophical notions emphasizing cognitive expansion, thus contributing to the "Transhumanism Movement." This
journey leads us towards the cyborg realm, where one steps beyond the boundaries of being human, transcending the
realms of gods and buddhas, becoming a cybernetic entity known as the Electrosensory Asura. Reacting to Western
perspectives rooted in taxonomy and microelectronics politics, this cyborg viewpoint offers new insights into the

intricate relationship between "human," artificial evolution, and technology.
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Taken from the well-known Japanese action anime series Jujutsu Kaisen, the exhibition title Still Life Analysis Ill: Domain
Expansion is deliberately “chunibyo” in its naming. Within this story about jujutsu sorcerers, the highest-level of special
combat skill is called “Domain Expansion”. Sorcerers can create a specific spatial domain within a certain space, where
they can enhance their abilities and expand on various given advantages; when an opponent is within this domain, all are
inevitably defeated as they are unable to defend themselves against any attacks.

The authoritative rules of territories in open spaces often have a subtle yet profound influence on the behavior patterns
of everyone within; while individuals still have autonomy over their bodies, they nevertheless automatically conform to
the narratives and norms imposed by a given surrounding space. Amongst all, “boundary objects” can be considered the
most typical spatial regulators. Coined by the artist himself, the term “boundary objects” refers to the various tools or signs
used to define boundaries in open spaces, such as retractable barriers, traffic cones, yellow construction warning tape, “Do
Not Enter” signs, or even potted plants used to reserve spaces ahead. These “boundary objects” withhold rigid territorial
division function and therefore possess a fascinating quality of representing public authority as well-much like the “cursed
objects” in Jujutsu Kaisen that possess direct and effortless control over the movement of people’s bodies and minds in
the story.

Still Life Analysis Ill: Domain Expansion thus results from such a contemplation. Artist Chen I-Hsuen compiles three years’
worth of photography projects on “boundary objects”, including "Soft Quarantine" (2020) shot at Tokyo, Japan, during the
pandemic, "Torn Seat Pads in Taipei" (2022) presented at Taipei Artist Village (TAV) last year, as well as this year’s "Domains"
(2023) series—all which closely examines the various aspects related to “boundary objects” by using the camera as a tool to
selectively frame and highlight different boundaries. In addition to showcasing Chen’s “boundary object” photography, the
exhibition venue itself is also surrounded by physical “boundary objects” that attempt to “unfold” various “territories”. For
example, items such as retractable barriers are used instead of the expected walls and pathways at the exhibition venue,
which open up the walls to utilize the gap between the inner and outer walls to display smaller photos that require the au-
dience’s close observation; here, “boundary objects” are used as presentation tools to display Chen’s photography. Through
such a combination of photography and spatial installation, the artist intends to highlight concepts that include but are not
limited to boundaries that are set between public and private domains, touching on themes such as human conformity,
spatial openness, freedom and restrictions, and the politics of territories—all the while commemorating the impending

21

closing and relocation of the TAV space as well.
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Treasure Hill Artist Village invites both domestic and international artists each year to participate in residency programs. In
the first season of the 2023 residency program, we welcomed Canadian animation filmmaker Frédérick Tremblay as one
of our resident artists. With over 20 years of experience in puppet animation, Tremblay excels at using tapes to create his
puppets and has developed a distinctive stop-motion style. His work is usually without detailed scenarios or storyboards
but rather constructs the storyline and scenes in an improvised way. He has won awards at The New Chitose Airport
Animation Film Festival (2017) in Japan, the Ottawa Animation Film Festival (2011), and Quebec’s Iris Gala (2018).

The screening event will review Tremblay’s creative progress from the early days to the present, featuring the screening
of short films including Blanche Fraise (2011), Dolls Don’t Cry (2017), and his latest experimental animation short film.
The Q&A session invited associate professor Wang Chi-Sui, who works at the Department of Animation at Taipei National
University of the Arts and also serves as the executive curator of the Kuandu International Animation Festival, to lead the
audience into animator Tremblay’s creative process including his transition from black and white to color in his creations

and his script-less story design method.
Animation Introduction

"Dolls Don't Cry" (2011) is a black-and-white animation, illustrating a story of a rabbit couple trying to survive in a dying

forest. The animation won "Best Narrative Film" at the Ottawa Animation Film Festival in 2011.

"Dolls Don't Cry" (2017) is a stop-motion animated short film, portraying two artists painstakingly making a stop-motion
animated film and figuring out their real roles during working. The film won "Best Short Film" at 2017 The New Chitose

Airport Animation Film Festival in Japan and "Best Animation" at the 2018 Quebec's Iris Galla.
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In the 2023 ATIC program (Artist Talk In Campus program), Treasure Hill Artist Village's resident artists Marie-Soleil Choquette
(Canada), Pan Huiting (Singapore), Lucie Jestrabikova (Czech) and Samuel Beilby (Australia) are invited to share their residency
program. The program is a collaboration with the MA Program on Critical and Curatorial Studies of Contemporary
Art (CCSCA), National Taipei University of Education. And it's a great opportunity to invite Lu Pei-Yi, who is a curator,
researcher, art critic and currently the associate professor of the CCSCA program, as the moderator. Through the
trilateral interaction, the ATIC program is expected to bring more sparkles among the moderator, the artists and the
audience.

Marieil Choquette is taking on the challenge of writing a script for a 2D animated short film aimed at the general
public and families, particularly for children aged six to twelve. The story depicts the adventure of Rue, who gets
separated from her family in a night market in Taipei. She meets a clever Taiwanese boy who helps her find her
family by exploring various food stalls. These food items magically come to life at night, and the story emphasizes the

importance of embracing new experiences, maintaining curiosity, and sharing with one another.

Pan Huiting attempted to break down the boundaries between the observer and the object, allowing observers to
experience a more intimate visual interaction within their bodies. She hopes to connect with the Gongguan area and
Treasure Hill International Art Village in Taipei through olfactory experiences, exploring smells that resonate with local
residents, thus promoting artistic creation based on randomness and flexibility.

Lucie Jestrabikova describes her artistic positioning as "A kaleidoscope of thoughts" and explores the impact of the
warning "Do Not Touch." This warning has led her to fear touching objects, prompting her to start investigating the
characteristics of materials and the handcrafting process. She hopes to discover techniques for working with bamboo
in Taipei and to apply these new experiences to her future artistic projects, eventually planning to return to Europe
to utilize these techniques.

Samuel Beilby focused on the intermittent noise generated by new media tools and automated technologies, exploring
their interaction with neoliberal business models and non-human phenomena. His artwork includes experimental
soundscapes, sound-triggered animations, films, field recordings, illustrations, and prints, tracking the changes in

noise and surrounding information.

Exhibitions & Events
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“Inside Out” showcases the organic operations of the village located on a hillside through its transparent spaces.
Treasure Hill Artist Village is a base for both local and international artists, and also creators from different fields.
During the events, the audience will be able to participate in this "transparency" and get a glimpse of the artists’
private living and working spaces. While getting to know the Treasure Hill Artist Village, audiences are invited to
connect and interact more deeply with the artists further. Meanwhile, Taiwanese and international artists who have
participated in the “Artist-in-Residence Taipei” program shared their experiences of residency as artists or even a co-

founder of cultural center, as well as the ensuing thoughts on their own state of creation.
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Against a backdrop of multiple cultures, Yu Wen Sera Chen positions herself as a gatherer as she explores the landscape
narratives created by nature amidst the borders between countries, as well as the problems of identity that lie behind
it, resulting from the intermingling of the native and non-native. The creative trajectory of this exhibition begins with
tropical greenhouses in North America, where the artist had stayed for a few years, then continues with the Japanese
landscape gardens she visited during her period as artist-in-residency, finally returning to the tropical palms in her
memories of home. These fragmented scenes form a transcendent linkage that spans geography and memory as flora
and landscapes are transformed into narrators of story/history, uncovering the possibility that landscape can become

an organic text.

In Tropical Imagination, the artist strives to illustrate the overlapping relationships among plant species in the
context of different cultures. By making use of spatial textures shaped by video devices, projected images become
both viewfinder and landscape, constructing a landscape montage that can be seen and touched, and remaking the

multiple parables of colonialism and civilization conveyed through a moving landscape.

Overseas Exchange Feedback Projects
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During Wu Ting-Feng's residency, she chose to explore Yokohama primarily on foot, using all her senses to experience
and understand this unfamiliar place. This approach allowed her to explore a new and unknown area. It enabled her

to immerse herself in the daily lives of the local people.

After living in Yokohama for a week, she designed a questionnaire to collect information about the area. Through
street interviews and questionnaires, she recorded and collected impressions of Yokohama from both residents and
travelers. By synthesizing these responses regarding the small details of everyday life, she highlighted various aspects

of Yokohama that we may have forgotten or never noticed.
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During her residency, she planned to create several "artist books" in the form of old books. She envisioned these
books as extensions of her own skin. While exploring different neighborhoods and districts in Singapore, she collected
stories, myths and botanical images from different communities to translate these urban totems into ink paintings

and calligraphy in the books, embedding them like tattoos.

Overseas Exchange Feedback Projects

HEEMRATEZNRE L - RN REBRDREMEZEMNEMRBE  QFELBARER - B0 LRBETEEFR
BB - BEAMLZERN (BMRZE) BEZFERN  NERMESZIEETLUZ NENMRERNES - KEEX
RAERNESHENEE  BENMAERELRT—EFNBMRATE - EEBUEMEREEMFRBMEFER » =
2B ZLveRERE - EE—WTE - EMMAEETREN ! i TEZEHERENRIFEAR - ERARE
EHRNEENST  FRNCHMTERENMENE  M—LEHREFEY KT BLRHEASHN—H2 -

On her flight to Leeds, artist Ni Jui-Hung kept thinking about her artistic career in Taiwan and felt that she had reached
a bottleneck. At the same time, reading William Deresiewicz's "The Death of the Artist" added to her confusion. So,
the residency became an opportunity to restart her journey. With limited time and money, she considered how she

could build a new artistic life in Leeds.

She began by visiting the Leeds Art Gallery to see work by young local artists, attending live band performances,
watching a Shakespeare play, and observing locals walking their dogs in Forest Park. Putting aside her rigorous
Taiwanese artistic methods, she used only ink and brush to record her observations in Leeds. She also took spontaneous

street photographs, integrating herself into the Leeds cityscape.
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(The Anomaly) (RERR) FRIEESEHRAABSTEREWZENER - FIAEESLERAHKENTR » WK
RPN Em B R ETERR - BfFRT  EMRAERFELATE - EEASHNER  FABMRW
KEREBMAES » e ERLEITE - BN ENEAREUNEHNBHRENARENE S HEMEHE
ERLARBALFOR (Lecture Performance) - BlE— RS ZIE A OIGREAT R 2 - R TFEERHEREN
 EBRBMENSEREAES  BRAFEBIN AR AR BBT RN FEELR -

Chang Yen Tzu's work, "The Anomaly", began with the artist's reflection on certain instances where she was
unreasonably harassed by white men on the street, which led her to think about why women are always the targets
of attack and to explore the living conditions of Asian women or Asian immigrants in it. In this work, the artist aims to
express these kinds of uncomfortable and unspeakable feelings through her own experiences and the medium of art.
The residency project also includes street scenes and field recordings collected from urban environments in Taipei
and Perth. The piece takes the form of a lecture performance, creating a space that integrates scenes and sounds
from Taipei and Perth, mapping out studio spaces and installations, and using her body as a proxy to convey the long-

suppressed viewpoints of Asian women, transforming them into actions and words.

Overseas Exchange Feedback Projects
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s AR EERR REMFED  ENERBMEZEZEUR UL - MERRNARREGE - LEMATEEE
SHABMAZTNEREE  EEREZUSEREL - WABENEE » SURERBENATEEZEIARL S
B~ MBI LINEZOREE MR - BN E R EEE R B RSP R RN S B R R DA E M AR MR
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L, FEREE  WORENPEEEHE T #REEN TR RE DN TFAE  EREREHERE o TR
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The artist continued to explore the influence of Confucian thought on Taiwan's gender culture within the queer art
project. This concern extended beyond interpersonal relationships and ethics to how these ideas evolved into shared
universal values and even connected to national governance. During her residency, the focus was on examining how
Confucian thought influenced interpersonal ethics, gender culture, and national governance in Korea. The aim was
to identify interpersonal ethics and core values that are uniquely East Asian and distinct from Western perspectives,

drawing from the transnational cultures of Korea and Taiwan.

Furthermore, in her project "Herstory Under the Flying Flag," she delved into historical issues in Taiwan, such as
the "Comfort women" during the Japanese colonial period and the "Bar girls" who accompanied American soldiers
during the Cold War. During this residency, she also tried to understand the history and related issues in South
Korea concerning "Comfort women" and "Western princesses." To expand upon and connect with the topics and

perspectives she has been exploring in her art project.
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SRTUE A IR AR T B S - BB K TEESMERELHRR LS - TURRERERT HBNE
% - BERADNSTHOAETHEDAHBHOERNS - E—5 BREARBHE RO EBHES -

By recording underwater sounds from the city's surrounding waters, the artist compares these sounds with local
history, revealing aspects of the environment that residents may have never been aware of. The artist aims to
challenge the preconceived notions of the local environment through multiple perspectives, thereby fostering a new

mode of interaction between individuals and their surroundings.

Overseas Exchange Feedback Projects

REFEENPEHERAEMNEZEHE © "Las Falas, T Y ARMEBIE - HRNEERNTEEZENESHE - ]
SRR HESREREL I « K8 - BEELSHE - EENEE - RERERIMANMERIANESEE
ETHA - U TRER-RBRBBREANTEE . - "EEREEADD L o ERAEIIEERVER
TAKEBENTE - AASREIENRE - MERNPEMRAMNZERETHRINMNETRTY 2ANRE
B Mall SRREEAR T2 BRNELREER -

235 Riopen studioyF BRI R 2R T —HEE - B8 7 ER N EHREEN B ER B RS
Fie 2MFXBEERERS —BFERIPNER  REZNAFELKE  BEREFRMURBEER &
Kig ~ BRELOME = ETR P T A HESERRERK

During the residency, Wu Sih Chin conducted research on the famous festival of Valencia: Las Fallas, focusing on the
theme of fire. What attracted Wu to this content and its elaborate festival was the extravagant surface forms: flames,
sounds, and monuments. Throughout the residency, Wu often heard people describing the flames or sounds of the

festival, such as "burning is a cosmology of destruction and rebirth" and "the vibration is force of life.”

Such mythological descriptions defined the significance of fire and sound, becoming symbols of collective cultural
identity. During the residency, Wu studied how people created spectacular festivals to evoke intense sensory

experiences, with these bodily sensations carrying many hidden histories and emotions.

During the open studio event, the artist presented an installation that included relevant documents collected
throughout the residency and the artist's practice sketches. The artist views this installation as a preliminary draft,
practicing how to edit and organize these narratives, images, and sketches, extending various relationships and

imaginations within the three elements of fire, sound, and monument.
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Bt | BEERREEREN B2005FRERNIARERRAF  SREBLFB " ENERNEE » RARBMIH
SINEMRRBRIFE  WASMNEET - RBEMTCLBIMABEFNEEBBEMN EF - 2022
FHECUATXCESSEMNEEREERFIEHE » LEMEBAEBRI=ZEEZ AR » DHAEME
BE ~ RETRATIHA - HBEARRBATINMBEREEE - SEARAEREERIIMREREXENLSTHEE

RYBEEBEBREUAPEDYPIDTE) LR > 20235 N IR LFEMHMAER =R YHEE B E B4 R
JEE) TSRBHERER . - ZEEBEBRBI0NERL  AHBRTEREBRTFHIT  REDTBEBREMT
BRSNS » NS REREN —RZENTR - BWER2BFAT -

Taipei | Treasure Hill Artist Village has cooperated with domestic and foreign universities and colleges since 2005 for a

two to four-month period Internship program. In the program, with the guidance of full-time colleagues, interns would
be able to understand the management and mechanism of Artist Villages while helping the operation of projects. In
2022, general regulations for the Taipei Culture Foundation Artist Village Operations Department Internship Program
were drafted. Application of internship was divided into 3 groups for students considering the professional skills and
interest of students. They are artist-in-residency, design and marketing groups for students to choose according to
their majors and career plans. In every intern period, Artist Villages organizes foundation training, and field trips. In

addition to assisting weekday work duties, interns are fully supported to learn hands-on experience with the team.

In 2023, the summer interns curated together a “592 Treasure Hunt Team” at Shelter for the Summer Open Day during
summer vacation. More than 10 interns of various academic backgrounds were recruited in 2023. Offering a chance
for implementation of administrative and project work, the internship programs are determined to nurture more arts

and administrative talents.

Education & Public Service
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it | BEEEFZMIN T IERRFRERANREESEScEFETFHRER  TIFRAEBREARY - R
BEE - BIHBRULSERANERES - 2N EFAERARERMRIIMNBERRSEEIIRE - LIER
ARSI FIA#E B MRS 2MEE 2 AR ENERERN X ERRBRE - HEERELERERREL
BHPNE—R LREEENRES - STEREERE_+ 24 BFSIRBERLEFTE—RERNE R
AT EL S AL B

The volunteers of Taipei | Treasure Hill Artist Village consist of people of all ages and from different backgrounds. They
answer tourists’ questions, maintain exhibitions, help install and uninstall exhibitions and support big events. The
artist village also provides basic training and training in Treasure Hill tour guiding every year, to help new volunteers
gain familiarity with Artist-in-Residence projects and the cultural history of Treasure Hill, hoping to give volunteers
more ability to deal with problems timely. It is the 22nd year of the volunteer team. We hope that volunteering can

bring positive energy to society and promote artistic and cultural education at the same time.

Bt | BEEER2MINEEREUCEMEE L DLEMNEEcERNEENERBRRRRELIIERZ TN
AR - URERAREMCBHERF - HAFTEERMEEE2ENRITER - 2023F#HE Y 8353 ERE
MBEZRE - TEHERRESEE - ER2IFHERVIZEMNEERGHIRE "85, £E5RE B
HEBHTF "L FR o LER - BENARNERIHEB AT ik -

Taipei | Treasure Hill Artist Village promotes cultural and artistic education through its professional resources and
rich ecological environment by developing and organizing a variety of experiential course activities. It continues to
collaborate with different partner organizations to co-create friendly relationships that foster positive and mutual
learning. In 2023, eight thematic courses, along with several lectures, workshops, and experiential courses, were held.
Through participation in these activities, the public and children have the opportunity not only to "observe" their
surrounding lives with their eyes but also to personally "create" works, enhancing their interest in engaging with art

and culture in a relaxed and joyful manner.
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Jan.

Feb.

Mar.

Apr.

May

Jun.

Jul.

Aug.

Sep.

Oct.

Nov.

Dec.

Exhibition

Beyond the Shadow — Cultural Diversity and Inclusiv-
ity Group Show

Who am | that you see — Season 1 Residency Group
exhibition

The Chosen One — 2023 Treasure Hill Light Festival

Tickle, Sense — Season 2 Residency Group exhibition

Tropical Imagination — Yu Wen Sera CHEN 2023 Solo
Exhibition

TAV ART PROJECT TRILOGY: TURNING

Multi-Cross-Impact — Season 3 Residency Group
exhibition

Repeat After You — 2023 Cultural Diversity and
Inclusivity of Aging Program Group Exhibition

The Human-like Non-human Series: Cognitive Algo-
rithms, Artificial Organs and Electro-telepresence —
Aisthesis Savage LAl Jiun-Ting Solo Exhibition

Still Life Analysis Ill: Domain Expansion — CHEN
|-Hsuen Solo Exhibition

Us verse Nature — Season 4 Residency Group
Exhibition

Talk & Performance & Event

Dolls and Their Expression — A Series Screening + Q&A
session with Frédérick Tremblay

2023 ATIC program

Inside Out — 2023 Summer Open DayTreasure Hill

Slowing Point — Treasure Hill Slow Life Festival

2023 Crypto Residency Program — Blockchain Fieldwork
On-line Talk

2023 Crypto Residency Program — Blockchain Fieldwork
On-line Talk
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