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If 2020 is the year of sudden changes, challenging our resilience and ability to adapt, then 2021 is a year
of transformation and putting what we have learned into practice. This year, we have continued to face
the difficulties brought forth by the pandemic, and each industry has come up with ways of rising against
adversities, maintaining international exchanges through different approaches and practices. Art and
creative practices have always courageously embraced the new and the unknown, and the artistic touch
has shown examples of bringing forth renewal and breathing new life.

Throughout the years, Taipei and Treasure Hill Artist Village have devoted to coordinating art spaces and
resources through residencies and endeavored to breathe new life into the city of Taipei. Despite the many
weeks of temporary closures, the pandemic outbreak in Taiwan has not hindered the efforts to inspire
creativity and art practices. Efforts to allow art events both domestic and abroad to carry on include the
AIR global art residency program, Cultural Diversity and Inclusivity Residency and South Taipei Residency
Program, Exchange Program between Latin America and Taiwan, and art promotion through the production
of podcasts. With the concept of facing change with “flexibility” at its center, physical and virtual events
were arranged to promote and nourish different forms of artistic expression. Each work features reflections
on the current state of the world and extends a welcoming hand that blurs the boundary between the
physical and the virtual, as well as between different individuals.

Despite the many uncertainties, the challenges we have faced this year have also given us confidence and
a sense of reassurance. The changes brought forth by the pandemic, rapid changes in technology, and the
shifting relationship between different people, have all tested the abilities of creatives and institutions. The
flexibility that the artist villages have shown is an indispensable trait and temperament in turbulent times.

MEEAGILETXEEEEESER

Chairman of the Taipei Culture Foundation
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Taipei is distinguished in history for its rich and deep cultures. As you delve into the stories of Taipei, you
discover that the city is filled with life and has a profound soul. The city’s art institutions continue to write
page after page of enticing chapters, featuring the city’s temperament through art and acting as the bridge
for international exchanges that enrich the vitality of local culture. Despite the challenges of the past two
years, the calling of art institutions remains unchanged and has become even more energetic through
repeated trials and adjustments.

Taipei Artist Village has long been devoted to art residencies and projects in Taiwan and overseas. As the
Village reached its 20-year milestone in 2021, Taipei Artist Village has arranged a series of exhibitions
and talks that look back at past endeavors before relocating to South Taipei and re-examine the future of
art residencies in Taiwan. Treasure Hill Artist Village spotlights its unique local landscape in practicing
“artist-resident-paragenesis” through harmonious co-existence between residents, artists, students, and
nature, and continues to serve as a platform for interdisciplinary and international exchange through the
Light Festival and other exhibitions and displays. Despite the impacts of the global pandemic, the two
artist villages have employed their many years of experience and continued to promote projects such as
the Cultural Diversity and Inclusivity Residency and Latin America x Taiwan Street Art Exchange Program
through new operation methods, planning, and media platforms as responses to changes in society. The
flexible arrangements of online and offline art exchanges have truly allowed Taiwan to see the artworks of
the world and for the world to see Taiwan.

Art and society are intimately connected, each affecting the other and together weaving into different
cultures and lifestyles. The connection allows collaborations and shared benefits to be put into practice.
| hope Taipei and Treasure Hill Artist Village will continue to act as the hub of local and global exchanges,
regenerating, reviving, renewing artistic practices while appreciating historical context and development.
| hope the artist villages will continue to encourage and inspire, filling the city with exciting artworks and
further transforming Taipei into a sustainable city.

MEEAGIETXEEEENTR

CEO of the Taipei Culture Foundation
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2021 marks the 20" anniversary of Taipei Artist Village and is also a year that has been filled with challenges.
The past year has resembled climbing a tall mountain, with ups and downs and mixed emotions. At the
beginning of 2021, we were optimistically merry, thinking the pandemic had improved worldwide and that
international art residencies could proceed as planned. The moment international artists stepped foot in
Taiwan, they were greeted with a sense of wonder and excitement. Who knew the pandemic would come
back to haunt us, with the nation going into lockdown in May, making it extremely difficult for foreigners to
travel to Taiwan and adding hardship to international exchanges.

This year, international exchanges have proceeded at a slow pace. Many events transitioned online, and
we experimented with video calls and connection technology to transform events of Taipei Artist Village
to be presented onsite-online. We also encouraged artists to adjust to changes in the contemporary world
and show their works by integrating physical and virtual presentations and exploring more possibilities,
especially in terms of interactions between space and people. We also used video calls to engage with
overseas venues; examples include the inclusive exchange program with CovePark in the U.K., the street art
exchange program with Chilean artists, and by participating in Annual Meeting of Res Artis and Taiwan Art
Space Alliance (TASA). These efforts enabled ongoing art residencies to proceed and allowed international
partners to continue to work together.

Looking back at the photographs and artist information throughout the past twenty years, what meets the
eye are images of the lives of foreign artists in Taiwan: cooking with the citizens, performing or creating
graffiti art in the streets, each image capturing the scenes and people of Taipei. Through residencies, the
artists conducted interviews, collected materials, and gained deeper understandings of the people of Taipei,
transforming them into impressive works that manifest Taiwan’s democratic capacity and inclusivity. The
artists have brought their experiences of living in Taiwan to the rest of the world, allowing Taiwan to shine
on the international stage.

Throughout the past twenty years, institutionalization strategies have allowed Taipei Artist Village to
mature from an energetic child to a dignified adult, and its comprehensive art residency procedures and
administration strategies have become a leading example across Asia. In the early years when Taipei was
promoting the idea of the creative city, the artist village became a significant platform for connecting local
artists with the international art world and a key hub for art and culture in Asia. With the advancement of
technology, Taiwan has become a leading nation of technology, and interdisciplinary collaborations and
exchanges have become the focus for a smart city such as Taipei.

As different generations continue to change in their usage of texts, sounds, and images, in the future,
people’s bodies may exist in the physical world, but their sensations and minds will probably roam in the
virtual world. Apart from discussing creative concepts and interpreting artworks, art professionals will
also need to become familiar with different mediums and technologies. In the past, artist villages provided
time and space, as well as connections and social resources for artists. The artist village of the new age will
display a variety of combinations and emphasize technology and collaboration, allowing innovative ideas to
be incubated here. Perhaps this ongoing creative energy will become an eternal star in the night.

And maybe, just when you think you have exhausted all possibilities, you enter another year, a new chapter.

gl | ERBEBREMNEE
Director, Taipei | Treasure Hill Artist Village
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Embracing the philosophy of “fulfilling social responsibilities with the arts and promoting cultural diversity
of the city,” a former office building for the Department of Public Maintenance and Construction of the
Taipei City Government at No. 7 Beiping East Road was repurposed for the Taipei Artist Village (TAV) in
2001. Based on the idea of “reutilizing disused spaces,” TAV as a congenial venue where artists from the
four corners of the world can temporarily settle down and get on their artistic pursuit, thereby facilitating
exchange with the international society and interaction among local communities.

TAV has promoted the interaction between domestic and foreign artists and local communities through its
residency program for more than a decade, as a bridge connecting diverse cultures and practicing urban-
oriented multicultural development. Situated in the heart of Taipei City, TAV is conveniently located and
easily accessible. In addition to accommodating artists, this village provides multifunctional spaces such as
performance hall, dance rehearsal space, piano studio, darkroom, and office space, encouraging residential
artists from different fields to channel their energy into artistic origination. As the stronghold for the
development of art residency in Taipei, TAV adheres to the philosophy of sustainable management of local
culture and combines artists from all over the world to create an artistic environment integrating Taipei’s
urban characteristics and leading citizens to experience local aesthetics. TAV will continue to be caring for
the community culture and supportive of diverse artistic creations, launching a new cultural vision.
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Originally zoned as a water conservation area, the Treasure Hill was incorporated into Water Front Area
Park No. 297 as part of the Taipei City Government’s planning project in July 1980, and the entire settlement
therein was consequently due for demolition and relocation. Thanks to the efforts of cultural and historical
groups as well as social activists, a concatenation of community preservation campaigns were launched. In
1999, Ying-Tai Lung, the then Commissioner for Cultural Affairs, confirmed that the Treasure Hill shall be
developed as an artist village, a realm allowing the ecology, the arts and the community to interact with one
another based on its unique geographic location and history.

The history of the Treasure Hill revolves around the municipal historic site, Treasure Hill Temple. The
settlement of the 1960s and the 1970s sprawling from the temple is also integral to this area. In 2004, the
Treasure Hill was preserved as part of the community revitalization program and registered as historic
architecture. In 2006, the Department of Cultural Affairs of Taipei City Government started to renovate
this area, which resulted in the inauguration of the Treasure Hill Artist Village (THAV) on 2 October 2010
with the philosophy of arts-community symbiosis, followed by a series of key projects such as community
preservation and revitalization, Artist-in-Residence Taipei and Attic Treasure Hill Traveler’s Hostel. In sum,
the THAV seeks to create a richly diverse modality for this settlement in which the arts and the residents
can nurture each other.
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There have been increasingly more art projects and art residency opportunities of diverse formats offered
around the world, and with more emphasis placed on different relationships and connections that an
artist could form during the residency period with the city of the residency. In addition to helping artists to
generate more creative energy, artist-in-residence could also usher in new perspectives and inspirations
for the area of the residency. Based in Taipei | Treasure Hill Artist Village, artist-in-residence Taipei (AIR
Taipei) connects residency sites and artists from around the world. AIR Taipei has received more than 600
international and local artists and supported over 200 Taiwanese artists to perform their residency project
abroad as of today. Through providing an exchange platform for the creative minds, AIR Taipei facilitates the
formation of transnational cultural network, the collaboration of diverse disciplines and communities and
the development of new perspectives.

In 2021, although many of the international residency programs had to be suspended, cancelled or adjusted
due to the COVID-19 pandemic, AIR Taipei insisted on promoting creative activities and never ceased to
support artists’ art practice in various flexible ways.
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Attic Treasure Hill Traveler's Hostel, also known as “The Attic,” is a repository of memories and the past:
people that have come and gone, and the laughter and tears stored in the rooms. The Attics is a passage
that connects the past, present, and future. Its joy and tears are embedded in the brief encounters with
travelers. In the village, they explore stories of how the village was built, the names of each household, and
the making of each window and door.

The Attic is not a hostel, nor is it a B&B; it is an accommodation designed for Taiwanese and international
creatives as well as art professionals who are participating in events arranged by the artist villages. The
Attic, a space that provides unique and heartwarming living experiences, allows encounters with the
everyday lives of residents and artists.

This year’s Art into Rooms Project and Group Exhibition of Micro Loft aim to bring people closer to art. All
of the contents—the stories of the residents of Treasure Hill, the organic settlement buildings, the view of
mountain sceneries extending into the sky and complementing the artworks—attempt to connect the viewer,
landscape and artworks. As an extension to last year’s project, South Taipei Program Residency aims to
bring artists into the community to conduct field research and cultural research on South Taipei.
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Hannah Rowan is an interdisciplinary artist based in London, UK. She studied MA Sculpture at the
Royal College of Art in London and BA Fine Art at Central Saint Martins in London. She works across
installation, sound, videos and land-based performance. Her practice is rooted in the connections
between watery bodies, phases of matter and the fluidity of technology. Her work is informed by
research in remote environments such as the Atacama Desert and the High Arctic. She has exhibited
across North America and Europe, including Belo Campo (Lisbon), Assembly Point (London), Walter
Phillips Gallery (Canada), Galerie Sebastien Bertrand (Geneva) and Yours Mine and Ours Gallery (New
York). She is the recipient of funding from Arts Council England and her work has been published in Earth
Issue Ill, Perpetual Inventory Vol. 3and UMBIGO.

Whilst at Taipei Artist Village, Hannah Rowan explores the endemic butterflies and ecosystem of
Taiwan. She focuses on submerged river perspectives, saturation and aquatic life. She gathers field
recordings across sound, video and 3D scanning; she also uses underwater microphones and sensors.
On the other side, she is also interested in materially exploring phases of matter, working with
materials that embody transforming states such as molten glass and drying clay, with a particular
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Sophie Schmidt graduated from The Department of Philosophy and New German Literature of the
University of Munich and completed a degree in artistic creation and art education in the Munich
Academy of Arts. Schmidt ‘s works start from the human body which opens and connects. Through
her artistic practices, Schmidt questions the function of the human body and the relationship between
human and nature. She has participated in several exhibitions such as One Last Glory Of The Legs
(Munich, DE, 2020), Knieberge (Leipzig, Germany, 2020), Wet Lounge #1 (Rotterdam, NL, 2019) and
Third Anniversary of Chalton Gallery (London, UK, 2018).

During the pandemic, Schmidt begins her residency program with a 20-hour journey and a 3-week
quarantine. Her creative works mingle with the experiences in Venice and daily memories in Taipei,
reframing the way of observing cities. Venice and Taipei—two different cities and their cultures meet
and communicate with each other through Schmidt’s drawings and collages. The collages, murals and
installations represent Schmidt's travelling stories and the way she thinks about the meaning of home
and intangible memories of cities.

Exchange Program Artists
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B 1EERREM x focus on learning more about the abundance of glass that is recycled and repurposed in Taiwan. B1EEREM x
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Platform Asia + Arts Catalyst, UK DAC + AOA + GI, Germany
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Art Next Expo, Hong Kong
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Huang Wan-Ling graduated from the Graduate Institute of Plastic Arts of National Taipei University of
the Arts, majoring in printmaking. Throughout recent years, Huang's works have focused on ink and
paper, contemplating life and featuring everyday objects and issues through the creative process. In
Breath of Sensation I/, Huang beings with the concept of “landscape” and reinspects the essence of
landscape painting. Natural landscapes are composed of mountains and rivers and are the foundations
of human civilization, an exchange between nature and humanity. Its value does not lie in itself;
instead, it is intermediated by culture: its values are installed by those who live within or observe the
landscape, an extension of living experiences and bodily sensations, a process of human life integrating
with nature. Breath of Sensation features how natural landscapes are shaped by human perceptions
and are at the same time open and dynamic. Landscapes have been developed and reconstructed
throughout history by being erased and constructed by human beings.
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Jake Davidson is from Pennsylvania. He studied at Calarts in Los Angeles before moving to New York
City. Recent screenings include Anthology Film Archives, University of California Berkeley, and the
18" Festival des Cinémas Différents et Expérimentaux de Paris. He has also exhibited installations
at Center for Electronic Arts, Bergen and MoMA PST1. In 2018, he organized a film series in Palestine
looking at the life work of Harun Farocki. He was an artist in residence at Fondazione Antonio Ratti and
the co-author of Cloud Chambers. He taught at Yale, Syracuse, and Al-Quds Bard College, Palestine.

Exploring the industrial scaled production of optical instruments in Taipei's various electronic markets,
Davidson’s film project seeks to ask what images become when their proximity to the body shrinks.
The artist has long tied such camera evolutions to the military - but with war and peace both losing
descriptive meanings, a new kind of reality has gone algorithmically rogue. Between the laboratory
réplique cartier and assembly line, between screen and eye, space is diminishing which makes these
virtually interchangeable. What might be said about the kind of vision that renders sight obsolete?

BRI - SSEMERENEXRIENSNER > SRR ~ X8 - Um - RIERUKRES » &K
1SR E R ENZERBUEM AR RN EREEM - B RUSRFTENFIRESEMN - RrEERET - &K
RIEZ2HAEMEER - WFEREESIBIERRANSNNEERNRLEEL - FREERET
BABANNENRER - THEEZAMERNCTREMFERIBENAOHEFES - HFE
ABRMRERR SN REMSANERZOEESEMED -

5 ESER S MAEEMEM RBRNRTBIEERR - ARZEEMAE - ZENEES
RETER » MRIETEMITHHAUERE - tNEREE—RIIMEBEIRM R EANER - UKk
EERIRARNERIE KK TEE - (FAERERMNENR » tiFENBRIFHNELRRER
BB ERE - HIEEMNERBUGEN S - FIANAR - Z=E - th G EEFaces of Design
Award (2010) - International Design Award Lighting (2009) -

Johanna Keimeyer is an experiential artist who creates immersive experiences using interdisciplinary
forms. This can be expressed as large-scale art installations transforming site-specific architecture
with video, light, objects, scent, and sound. Her strength is to create participatory art experiences
that combine cutting edge technology with art, fashion, and design. Her ultimate focus is to allow the
viewer to explore profound questions about identity and humanity’s values while her motivation for
creating artwork is to make the invisible visible. "l want to give people a felt experience that unifies the
artwork and the viewer’s own inner universe. | invite the audience to explore deeper questions about
identity and the core fundamental values that make us human.”

She studied design and digital media at the University of the Arts in Berlin (UdK), Tama Art University
in Tokyo, the Rhode Island School of Design (RISD) in Rhode Island, USA, and Boston's MIT Media
Lab, USA. Her previous work includes a series of lighting made from recycled materials and her
underwater photography in hotel pools around the world. Collection of her artwork can be found in
countries such as France and Thailand. She is also the winner of Faces of Design Award (2010) and
International Design Award Lighting (2009).

Taiwanese and International Artists in AIR Taipei
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Fu Ya-Wen was born in Taiwan. She lives and works in Taiwan and German. Her work focusses on the
relationship of body and space.

In the residency exhibition /f/ can’t fly, | may never know how beautiful flying is, Fu processes different
experimental stages of the body-installation: How the possibility of body movement can be changed
by the object installation that makes flying possible? And how could we build the imagination of flying
through overlapping the combined setup of the watching installation and the body with the imagined
flying in the photographic videos.

2021.01.12 - 2021.03.26
E% Taiwan
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Taiwanese Artist Residency
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BHMIT Realityhack 2020 Public Expo (%E]) - Enghien Les bains Art Center ((AE])
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Contemporain (EFFE) AREE -
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BF  ERAERETHRERZKK -

Jamil Mehdaoui is a Virtual Reality (VR) artist from France, specializing in questions concerning
what, how, why and where of inhabiting the threshold between real and virtual worlds. He designs
space and explores the abstract side of animation while immersing in Virtual Reality. He graduated
in Architecture from Ecole d’architecture de Strasbourg. His works exhibited at MIT Realityhack 2020
Public Expo, Enghien Les bains Art Center and Reality Festival. His research was also published at
ENSAPM and Casino Luxembourg - Forum d’Art Contemporain.

Recent technological developments combined with the investment of leading companies in VR/AR
have had a huge effect: to launch a gold rush in search of the hypothetical and fragile Killer-App,
but also to quickly set up platforms of a certain efficiency replicas de relojes and stability. Under
this context, Mehdaoui uses Le Corbusier’s notion, around spatial questions within the framework of
enlarged and crossed realities. Deconstruction of the traditional “workflows” of 3D content production
brings out new approaches such as painting in Virtual Reality. Mehdaoui designs virtual worlds that
resonate with the Ancient Chinese Landscape painting of Tang Yin in Ming Dynasty. By immersing in
the virtual world of the painting, it almost makes reality the representation of it. Mehdaoui tries to
solve the spatial textures and void in Tang Yin's paintings in which the landscape is born from the
balance between what appears represented and what creates mentally without seeing it.

Taiwanese and International Artists in AIR Taipei
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Matthew Ledwidge is an interdisciplinary artist working between forms of academic research, artistic
inquiry and media production. He holds a BFA from Cooper Union, New York City and a Master of
Science in Art, Culture and Technology from MIT. Recent exhibitions and collaborative projects have
been presented at the Ecole Polytechnique (Paris), Sakiya (Ramallah), Gallery Elektrozavod (Moscow),
GGG Foundation (Basel) and Festung Hohensalzburg (Salzburg). He has also been involved in
curatorial and educational projects at the Center for Advanced Visual Studies Archive at MIT, The Herb
Lubalin Study Center and the Center for Urban Pedagogy. He was a Research Fellow at University of
Toronto Blackwood Gallery, an MIT Transmedia Storytelling Initiative fellow and artist-in-residence at
SOMA in Mexico City.

ERZRFFR2016F EENEBRRAIES FEMBR > TRBINSEEMAR TR EEEMELE
i - it FERRIFECIE « ZERMELXRARNIER > Wit AR EINBEBRZNMDEE
SR AR - EERGMEGETEENRE 8% URA ¥ EEHRREZEEFENSR -
HRMtESA B - ERIBNELEELEBEALERR  IF Rt —ERBESRITH RN
M EMER - RERBEEARENRZM 2 HS BRSO -

Chiu Chieh-Sen graduated from the Beaux-arts of Montpellier in 2016, he also holds a BFA degree from
the National Taiwan University of Arts. He focuses in creating work that has to do with memory, spaces
and historical documents, and he transforms his subtle experiences regarding human footprints and
thought processes into art, focusing on creating a record of the flow, imagination, and reproduction
present in the relationships between people, objects, spaces, and environments. Due to the plurality
of his experiences in contemporary art, traditional crafts and historic architecture, he has in recent
years been using artistic experiments that combine technological objects and materials to explore the
possibilities of multidisciplinary integration between historic human footprints and art.

Taiwanese and International Artists in AIR Taipei
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Sinae Park studied Fine Arts and Art Theory in South Korea and works as a researcher and curator
based in Seoul. She wrote a master thesis on the theme of “A Study of urban performances in Korea,
Japan, and Taiwan from the 1960s to 1980s” and is continuously interested in the connection between
urban space and gestures from the people who live in the space. She is one of the members of Image
Research Community Banzzak (which means twinkle in Korean) that intersects the contemporary
world and historical trace to discover gestures of images and keeps translating and writing regarding
the potency of image.

From a post-colonial point of view, the historical narrative of non-West used to be explained as the
imitator of the West only. That is why our city only looks like the result regarding as the failure of its
spectacular development and loss of Modernity. However, the urban spaces in East Asia have grown
actively, appearing and disappearing in illegal forms which betrayed the city plan leading by the state.
Park is more interested in these illegal and marginal spaces which are not composed by architects’
scrupulous plan and believe that there are possibilities to find revolutionary points which are still
remaining in the ruins. While continuing the activity of finding this liminal space, Park is going to
manage a web platform that can be shared with the public.

RORERSIRIRMALLES - MR B « MIRATHZRERAEMN —EEKERE > I TS8R F

HREMEAETHR > RERS—EEF TREZM X8 - T8 AIESF - QESE
SRBENSHESENAMIBRE - BREBIAIERXN e R BwMERER
E&iﬁ%%ﬂ’y‘ﬁiﬁjﬁ PN FEEEENSMNES » EEBHBANFRRETHE - BBRBKITF
BEEAZAEMENRARE » BABE  REMNRRNERES » UREMESEARNIEALRN
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Rice Brewing Sisters Club (Aletheia Hyun-Jin Shin, Soyoon Ryu and Hyemin Son) is a collective of
sisters who experiments with “social fermentation” as an art form, an open-ended process that
traverses visual art, performance, cooking, creative writing, oral history, ecological thinking, and
auntie wisdom. Also, by bringing in the element of “social” in various forms, they experiment with
ways to connect the sensorial with the relational. While operating on a yearly membership, they aim
to collaborate beyond the boundaries of a collective. This is done by hosting open-ended platforms,
where rice eaters from many regions, dwellers of the past, present, and future, and other various
human and non-human beings can meet and create synergistic networks. Aletheia Hyun-jin Shin
is a cross-disciplinary collaborator with an interest in collective practices within the cultural and
visual arts. Shin designs creative modes of collaboration as a medium and tool to create new cultural
production.

Social Fermentation LAB is an on-going project by Rice Brewing Sisters Club, exploring “social
fermentation” as a concept through collaborative/participatory based projects. As part of Treasure
Hill Artist Village Residency, RBSC creates a platform for a playful iteration of Social Fermentation—
Poetry Potlucks. People come to listen or read words of their own or of others in English or any other
languages. In between impulses to read poems/prose, there will be casual chats and some food.

*Co-hosted with Hasnaa Fatehi

Taiwanese and International Artists in AIR Taipei
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Tsou Ting is a curator, researcher and writer based in Berlin and Taipei. Her residency plan includes:
1. Field research: Living by River

This field research serves as primary research of the curatorial project Home-Thing-Matter, which
would be exhibited at Yo-Chang Art Museum in 2021. Through the lens of moving, immigrating, housing,
renovating and (art) gathering, Home-Thing-Matter is committed to integrating the local culture and
history in Fuzhou in New Taipei City (literal meaning: floating island) with artistic research to present
a reflexive, temporary, cyclical and site-specific exhibition narratives. Regarding this, during the
residency at Treasure Hill—a village with a similar spatial history to Fuzhou which has transformed
from an immigrant settlement into one that integrates art and life—she explores a multiple spectrum
of contrast with Home-Thing-Matter, timely, spatially, and geographically.

2. Workshop: Curating and Publishing

This workshop puts focus on her ongoing curatorial project THE EIGHT VIEWS OF TAIWAN — From
Forming the Scenic Spots to Actualizing an Imagined Geography and discusses the questions of how to
“picture” history, what is artistic research and how publishing can be an artistic practice in a curatorial
situation.

narcofit 2016 FEFIATA R RIEEEEE » KBZFSLHRESRARERLESNBENNREIE - E&
HEE MBI E - MR ESAEER, -

(REERBECERE) 2EARE MIREEANER TRELBNAME > BEZWTE ? .
MERE - FHREEES —EEREEHRELAE TRE NEY  EEZREEERRMTER
EZEE LR AR AERRAINEY - 2020 F B MR EHRREEL - BHRIRENTSE
ETEME - HRIESIKRENREAEMEREUASERBHENIZEE > 2ENRESHTEEN
TEEBRERENES -

—IREBIERENIERE B EEEENENBI NN BEZEBRIENTS R - #HitbtnarcodEE
SELPRSENLCTE - Lt BHS - CERBERENTSERE - MIEMA—TEARIRINU
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INERBMNET » BEKEHNESIGRIEEAHERNESE

Taking up historical lands and monuments with negative backgrounds, narco has exhibited works
of sculptures and conducted projects in an effort to acquire new perspectives. In 2016, she started
research on the field of dark tourism.

Taiwan Dark Tour is a tour to ruminate on how the statue of Chiang Kai-shek would be if it is to be
made in the contemporary age. It is a tour to discover what remains forgotten and insoluble in each
participant’s historical background by providing them with experiences to confront objects that are
rendered “dark”.

The pandemic caused by COVID-19 in 2020 brought changes to the concept of tourism. Since the idea
of tourism itself is now burdened with a “dark” aspect by being associated with the spread of the virus,
the artist suggests that we have to rethink the meaning of dark tourism.

The general understanding of dark tourism is one that allows tourists to trace sad memories such as
wars and disasters. She intends to complicate this notion by proposing a tour that incorporates lands
and monuments that are negated in the ongoing history. It is a way to shed light on the forgotten
history and people made invisible in everyday practice.

What does the idea of dark tourism mean to the eyes of tourists, who has now became rather rare in
the current conjuncture?

Taiwanese and International Artists in AIR Taipei
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Petr Danda graduated from Prague’s CTU with a master’s in architecture but is interested in its
intersection with performing arts. His work focuses on smaller scale architecture projects, public
space interventions and music performances.

The Soundctuary is a temporary temple/community center emphasizing sound, audio and voice
related activities he established during the residency. The project is an architectural experiment
to test a new building-typology: a gathering place for locals and visitors to experience soundworks
and performances without the distraction of the other senses. It is also a stage for (sound) artists,
performers or people who wants to share a story or hold a discussion. The Soundctuary is a sanctuary
to hide if one wishes to escape the visual world and consciously focus on the act of listening.

[ S

ITREBRMEEEIFREL  FREERENREBEBNESEEER =M N8 &
%~ EEZEMVERERF - HEINRER (FMFENZER) 2019F NEQILEME ; (BT RN
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BEES  AE—ENTREERREGEZRE  RERRZRE - BREAT ZENHESR -

Currently living and working in Taipei, Wang Yi-Ting applied her signature sculpture and spatial
drawing to rearrange and reconstruct the rhythmic relations between time, space, material, image,
energy and trace in her work. The recent representative work Disembodied Posture was selected
for the Taipei Fine Arts Awards in 2019; the site-specific work Retro participated in the Magie Verte
exhibition curated by Pierre-Antoine Irasque in Bordeaux and in her solo exhibition /mprovisation at
Haitong Art Center in 2020. Wang has been a resident at Vermont Studio Center in the United States,
Gwangju Art Museum in South Korea and Soulangh Cultural Park in Tainan.

Wang's Coastline Project involves the image and space with the sculptural concept, and to connect
the fields by the form of painting that constructing a new and sensual-thinking field. In this project,
the artist enacts the undefined coastline as the main narrative frame and time as the subordinate one
in order to explore different segments of the coastal images, and to discuss the ambiguous boundary
relationships between geography, natural environment, and human behaviour; thus, the visible and
invisible coastline appearance are re-sewed by imagination, and there came up with a new scenery
that is between reality and imagination, between the limited and the infinite, and between the natural
and the artificial.

Taiwanese and International Artists in AIR Taipei
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South Taipei was cultivated and developed by the Han people during the Qing Dynasty (Treasure Hill) as they
fought with the indigenous people for land (Guting) and the area became the designated location for water
resources and military usage (Taiwan Water Corporation) during Japanese Rule. After the war, South Taipei
became a military hub (military facility) of the Nationalist Government, which led to settlements including
Treasure Hill, Huanmin New Village, and Jiahe New Village. South Taipei also became a Hakka settlement, adding
to the variety of the region.

With Attic Treasure Hill Traveler's Hostel as its site, this “mission-based residency” encouraged artists to explore
the alleys of the South Taipei settlement and to conduct field investigations in the areas surrounding Treasure
Hill. The project aimed to inspire research and investigation relating to local culture, Hakka culture, and the
hydrology and environment of South Taipei, as well as collaborations and discussions with the local community.
The works conducted in this residency were presented in the final presentation. This project also collaborated
with Taipei City Hakka Cultural Park, allowing artists to explore related topics, while artists Jinya Huang and Lu
Shiang-Fu received subsidies from the Taipei City Hakka Cultural Foundation to collect the sounds and colors of
the region.

YEIR I %P E Field researches at Toad Hill
BIMTRBE T EXRXML Visiting Hakka residents
Bhi R EER#E 41 Visiting philatelic company in South Taipei

Residency Programs
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The Chinese of gti gl is “SH3H."” The left part
of the character “JH” is the radical “; "
which means water, and the right part “H"

means “to talk.” The combined character
JB" is the water's sound of talking.

Due to its unique geographical traits,
South Taipei records the traces of the
city's hydrology memory. gi gd conducts
dialogues centered around the water of
South Taipei, such as the Xindian River
watershed and the aqueducts that once
covered the region. Through the approaches
of field research and by observing life in
the city, the three resident artists reshape
the emotions, memories, and imaginations
towards urban spaces through texts,
images, installations, and actions.

MR | HHRY - BRR - BTE
Artist | HUANG Tai-Shiang ,
PAN I-An, WENG Yu-Ting
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Visual artist Lu Shiang-Fu references
Hakka culture through color and centers
his art residency around his observation
and appreciation of color. By featuring the
Hakka colors that he encountered during
this residency, Lu inspires viewers to gain
a deeper understanding of the life and
culture of “South Taipei Hakka” through
the experience of color. As an artist who
is also an art teacher, Lu incorporates
painting sessions into his project as a way of
practicing inclusivity to the elders through
art.

MR | E¥E
Artist | LU Shiang-Fu
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By conducting interviews with Hakka
individuals, Parting Lesson, organized
by sound artist Jinya Huang, features
common words and methods that are used
during partings and significant parting
experiences as a way to showcase the
different accents, culture re-presentations
and transformations, and life experiences
of the Hakka community when they arrived
in Taiwan. Through inspecting the tones,
wordings, and expressions used when
bidding farewell, Huang highlights the
unique sentiments, relationships and views
on life that surface through language. The
artist collects, observes, documents and
depicts the cultural expressions of the Hakka
community when saying goodbye, which
are then presented, interpreted and even
deconstructed to allow presentation and
viewer participation.

iR | ZEHk

Artist | Jinya HUANG

Residency Programs
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Jinya Huang, composer and sound artist from Taiwan, creates electroacoustic music and visual-audio
installation. Wang often utilizes “recorded actual sound” as the main material in creation, attempting
to rebuild the linguistic of quotidian sound and presenting its divergency, ambiguity and sensation. She
tends to use diary-style timed recording technique to converge sound materials, combines different
time and space and also reveals their difference and difference. Huang defies the whole process as an
mimicry organism.

ERARSUBESTENRIERD » BHESGEFIRT  RREEMRAZENRERR -

ERPEARENABSENEZESE THa1tHE > AERARRERNT R - BEARAE
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HERS—ERSNSERNALTBEMNAREZER - MESMERSEER M ERE
AEEREHENONER > HEREEHE  ER - % - AENSE > LRPRIRAFINEGN
IR o & MR —AL DL - EE

Huang Tai-Shiang uses video as the main creative medium and the characteristics of image to interpret
the relationship between cities and people.

Huang traveled through the south of Taipei, trying to capture the city with photos. He asked,"are we in
the city, or is the city built in our imagination and memory?”

The south of Taipei is a large habitat, composed of all kinds of people and city spaces. Artist is like a
scientist observing from the side and taking city space as the main objects for observing—including
streets, shops, houses, parks and bookstores. To connect and transform city, space and people, Huang
extracts people's imaginations and memories.
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Lu Shiang-Fu, a veteran, studied at the National Defense University at public expense and majored
in mass communication. He served as an officer after graduating from military academy. After ten
years of service, the captain retired from the army. Working for non-profit organizations, he engaged
in cultural and creative marketing and art teaching. He is also a graduate student in the Department
of Graphic Communication, National Taiwan University of Arts, studying photography, design, printing
and publishing, etc. He is inspired by a course of “color analysis and applied research” and then comes
up to this creative idea with the theme of “color”. He uses art as a medium to accompany the elderly to
create and enables the elderly to experience a colorful retirement life during the residency.

BAR > MERIERITABIRIREMMR - FRZHABEENESTRAERSER - M
BEFEE 2% BEIERASEY - ABREEENT ASED - HREANBRAR L EHAE
& EmBEBEEBEMPOE2LEIfvaBIIE R RV GEBILE—HKEEMAEREE « 20205
BE—EERERBIREE - 2019 B NBUEMTREADAA—Z L H B B EAE
BEEIF -
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Pan I-An majors in new media art in Taipei National University of the Arts. She works across interactive
installation, image, sound and textile. Inspired by the sound and experience in daily life, her work
mainly focuses on exploring the relationship and the sense of belonging among urban people.

Fifty years ago, Taipei was a city of water. Liugongjun and Wulixuejun were the old irrigation ditches,
located in Gongguan. They once provided a recreation space and natural environment for the locals.
With urban growth, most of the ditches were covered. The water heritage of the city was therefore lost.
In this project, a field study was conducted along the irrigation ditches in Gongguan with interviews
and story gathering from senior residents.

The main work of this project, The Tracing Cart, was practiced according to local memories. It is a
ditch-like cruising participatory installation with the recorded sound that participants made during
their experience beforehand, expected to show the imagination of urban space utilization. In addition,
My Dream Home, a fictional photo book about daily life with ditches, and Tracing, a video about what
the few remaining visible ditches look like, were also made in the project. With images and sounds to
extend the past, present and future of the irrigation ditches, it is intended to provide different versions
of future living space in the city.

Residency Programs
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Taipei Artist Village's 2021 Cultural Diversity and Inclusivity Residency Program aims to discuss social issues
including but not limit to racial equity, sexual equity, disability, elder welfare and immigration. From the
perspectives of seven Taiwanese artists and four serial exhibitions, audience is able to see the diversity in

Taiwan and the connection between art and society.
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Artist Weng Yu-Ting's South City Romance tries to transform the collected love stories into her work.
Some objects that symbolize and relate to the locations in this area. The artworks are displayed in
a variety of ways, including short films played in an old CRT TV, mixed media works such as cloth
and mirrors, as well as the display of story pages that allow visitors to “participate in creation” by
themselves.
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MR EMRBEREEE Exhibition Tour of Being with You
THES) EMFREES LEE Online Exhibition Tour of Coliving in This World
THELE » M8 BMREEMSBES Exhibition Tour of From Now On
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Artist Hsu Jo-Chun and Hsueh Tzu-Chieh
endeavour to break the stereotype of the
disability and people with skin diseases,
offering special point of views to discuss
diseases.

MR | B5H  EER
Artist | HSU Jo-Chun,
HSUEH Tzu-Chieh
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FritE MRS > ERERFENRE -

Since the exhibition of Season 2 were
postponed due to COVID-19 pandemic, the
artist tries to apply a new creative way
and makes use of Barry Room's space to
reflect on the correlation between “cultural
diversity” and “self”. Beyond the Window
is a work conjured up by the media of “web
conference”. Through conversation and
observation, the artist attempts to break the
boundaries between architecture, cities and
countries. Meanwhile, the audience is invited
to turn the pages of their own memories
and share their live moments. By doing so,
the “site” is reconstructed and stories are
narrated—here and now.

IR | BRI
Artist | HSU Jia-Ling

€ UOSEaS UONIqIYXT 1Sy Aduapisay — PIIOM SIyL ul BuiAlo)

H

\
d

T2 ER R — TSt

et doh 111

i

{

=
(=]

i & N

EMRRERAMMHEFEBDNBEANERE
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By collaborating with the HIV infected
and migrants respectively, Artist
Chen Yu-Jung and Yerlikaya Keng-Wu
investigate the issues of promoting
cultural inclusivity in Taiwan society. As
an extension of the concept of Season
1's exhibition, the theme of “Coliving in
This World” attempts to center on how
people with various cultural backgrounds
co-live together.

BIR | FREE ~ WS
Artist | CHEN Yu-Jung,
YERLIKAYA Keng-Wu

# UOSBaS UoNIqIYXT 1S1y Aduapisay — UQ MON Wo.4

S 2k 18 &N 1S A w2 =

=

il

Residency Programs

BMRBERRETRMEDBEBHEMARENX
Fgg MEETEAE AEGEDS
ETHAEHENEZZRE =B8R B
—EEFENER ; XEFH#E > AIRBRES—
B EHBBERIR - T4t > &) BEEE
BENETE—EMN MELeE > 1 FHEN
RAERE - TEFEIREHRERNER
HHERTHE ? MERREE 2

Through the form of text, video, object and
visual art, Artist Liao Yun-Jie and Ko Yu-Hsiu
try to illustrate social dissonance and various
related perspectives. The concept of From
Now On comes from the fairy tales which
always end with “Happily forever after.”
The happy ending is ideal for a fairy tale. To
some extent, cultural diversity and inclusivity
are also an ideal for a society. The fourth
exhibition questions the image of utopia.
What is cultural diversity and inclusivity?
Where is the end of it?

MR | BEE - RS
Artist | LIAO Yun-Jie,
KO Yu-Hsiu
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From mainstream news media to independent reporting, from stay-on-the-spot documentary
professionalism to the path of non-fictional creation, Liao Yun-Jie has used her writings and images
to connect international issues and her homeland Taiwan. She has visited over 40 countries and
continues to explore transnational issues through field research. The themes of her non-fictional works
revolve around freedom, margins, misunderstandings, conflicts, wrestling for the right to speak, and
the imaginations of home. Liao’s multinational, transcultural and transdisciplinary works have earned
awards in the journalism, designing and filmmaking field. They have been published independently
or in media in and outside of Taiwan, including the photojournalism series Palestine: Between Non-
violent and Violent Days, feature film Ohong Village, immersive reportage Distant Echoes, investigative
reportage We Struggle to Build Our Home, semi-autobiographical book Borders: Alone She Travels, and
was invited to IDFAcademy film festival in Amsterdam. She worked as a journalist for Apple Daily and
The Reporter besides her freelancer career. Liao was listed as a famous alumnus of The Department
of Journalism of NCCU in Taiwan, as well as the leader of the School Mountaineering Team.

By continuing to keep track of, explore and listen to the stories around being loved, recognized and
understood in various states of flow, she collects stories of people “on the road,” exploring the mental
status of people with different identity, backgrounds and social roles—their escape or pursuit of
a home, the things they/we regret to leave behind, and the things they/we always carry around.
She combines these discoveries with her own observations of the urban space of Taipei and the life
patterns of its residence, weaving them into different yet similar narratives.

BREHBERNBEASDBMERGT2RAEL - LEMTERTER BEEREE  2EER -
ABERAEES  FREFREMRITFERBAGFSHBIIBERS » TEXCIHKESFE
Mok RAE) - WA  MITHE B EATER - FEBREEEEAFEREREGURK
HIBRIRE - 2ERBEREMS > RTEOEKE  OREKRBTEMEREHNRNMZR
2 ERLRBHELTHE - ERE "M—WEBROISEERKEIRE) (2020) - EHE
AR RERR R IR ap 4R, -

RN > FEBEARMERNAEIT R EZMRFETAF > WEEBURK S BRIEK
Bl BEEENSEREMERE > UREwNER 28 74 BeMBEHETEESESRT
ERVERARARGEBAGERNES > MEKE THERRATNTEHEZEREEHIMNE
IRBAGREE -

Hsu Jo-Chun is an award winner in multiple major domestic art exhibitions such as Hsinchu Art
Exhibition, Huangxi Art Exhibition, and National Art Exhibition. Her artworks are archived in Tsinghua
University and subsumed in the purchase plan of the Art Bank. After completing her masters in the
Academy of Art and Design at National Tsinghua University, Hsu received funds from the Youth Art
Development Program of the Ministry of Culture and participated as a resident artist in Hsinchu
Railway Art Village. She was born with Hereditary Epidermolysis Bullosa (EB), which leads to
abnormal skin fragility. Besides external wounds and blisters. She also suffers from recurring oral
and optical mucosa damages that nearly caused total blindness in her right eye. Hsu curated The Pain
Will Fly Away—A Joint Exhibition (2020) to raise raising public awareness of EB.

During her residency, Hsu tried to recreate the creases and stitches caused by EB through images,
writings and her specialty in Eastern painting media. With her skillfulness, Hsu reformed and
reconstructed paper texture through paper pulp making, resonating the repair and restoration of life
in the creases and joints of the material. Through sculptures and visual art, she offers more than just
the pain brought by the disease she suffers, but also lights up a way to find balance and live in peace
with critical health conditions, demonstrating life’s tenacity to the fullest.
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Hsueh Tzu-Chieh is a director, performer and playwright graduated from Taiwan University of Art.
He worked with Taiwanese theatre companies such as Our Theatre, Godot Theatre, Mobius Theatre
and Stories Factories. His works frequently involved visual collage and multi-culture interpretation
and lingo language to express the unspoken truth and struggle in the society. His recent works focus
on diverse communities including LGBTQ+, junior high students, disabilities and sex workers. He
dedicates to expanding the possibilities of contemporary theatre and developing the art of humanity in
different art form. His solo performance Blue /sland 99(2018) is shown in Dublin Gay Theatre Festival
and Sydney Fringe, receiving The Critics Pick of the year. Another directed performance THE WALL
(2020) won Young Star New Vision.

Hsueh uses documentary videos and records from the field study to reveal the walls between our
society and disabled community. Society provides visible facilities; however, the disabled people
are invisible instead. Collaborating with a disabled performer Chou Zoe, Hsueh developed a live
performance based on the daily life of the disabled. He aims to discuss the transparency of their

community in the society and the wall between them and others.

MRK > BERZNFEMBREL - RERBFALGAIF - RAEREASNER - RIZHER
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Hsu Jia-Ling, graduated from School of the Art Institute of Chicago, was born and lives in Taipei.
Her works are time-based, including performances and moving images. Based on autobiographical
materials embedded with memories and dreams, Hsu's works are emotional responses to personal
experiences regarding family, belief and romance, within which she explores the notion of “freedom”
and “constraint.” Hsu's works are pieces of collage diary on the timeline that involve multiple
mediums such as body, object and written/spoken word, through which she transforms the intangible
thoughts and feelings into sensory touches. Hsu is the recipient of Artist-in-Residence Grants from
the Ministry of Culture of Taiwan in cultural exchange with Hangar.org, Barcelona. Recent grants for
artist residencies include Soulangh Artist Village in Tainan, Can Serrat and Piramidon, Centre d’Art
Contemporani in Barcelona.

Hsu transfers her living experiences including mental and physical feeling under the COVID-19
pandemic into her work, reflecting the “still” status of an exhibition space. She utilizes the Barry
Room in Taipei Artist Village as a platform, exploring the relationship among herself, the audience
and exhibition space. She launched twelve interactive one-to-one performance on Google Meet,
reconstructing the connection between artist and the audience. She attempts to transcend the
differences between people in an aging society with increasing demand for long-term care and asks:
how should we remain ourselves while trying to understand others?
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Chen Yu-Jung graduated from National Chiao Tung University with MFA degree in Institute of Music,
now studying Ph.D. in Art Creation and Theory from Tainan National University of Art. His artworks
focus on the contemporary composition, experimental improvisation, and mixed media installations
and the interaction of visual and sound associated with space. His artworks often include ready-made
objects, which become part of a self-emotional narrative. In the process of developing works, he
used a lot of materials through the collection and analysis as a basis for the concept of creation. He
participated in Tsung-Yeh Artist-in-Residency Program (Taiwan, 2021), Mazu Art Residency (Taiwan,
2020), ICAPU group show (South Korea, 2020), TEMI Art Residency(South Korea, 2020), Chiayi Railway
Art Village Residency (Taiwan, 2019), ARE Residency(Netherlands, 2018), New Zealand Asia fundation
Art Residency(New Zealand, 2018) and 2016 Austronesian International Arts Award (cooperated with
Biofication Studio).

Chen pays attention to the changing status of stigmatization of HIV-infected persons after the same-sex
marriage is legalized in Taiwan in 2019. Facing the global pandemic, coexisting with the disease seems
to be a future. Whether it is HIV or COVID-19, Chen hopes to re-examine and explore the phenomenon
and response of the collective consciousness in society in the face of disease issues.

M#EE > 1993 FANREZLL - EMBEREUZLEMAZEZRIFRER » TNBREMAENIIE
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Born and raised in Taipei City, Yerlikaya Keng-Wu (b. 1993) graduated from the Department of
Filmmaking, National Taipei University of the Arts, and received his Bachelor of Fine Arts from Chelsea
College at the University of the Arts London. Yerlikaya begins with his body as the media itself,
exploring societal expectation and the contradictory image it creates. Identity and labor division are
his central themes. Using video, ready-made objects, and text, his work operates as both experimental
and expansive. Recently, he has shifted his personal attention to macro social issues, such as minority
human rights, gender policies and global movements. His recent work /s This The Future We Promise
For?reveals countries that abandon social justice for economic gain are primary concerns.

Returning to Taiwan after living in the UK for years, Yerlikaya compares his experience of racial and
economic inequality while living abroad as Han-Chinese to the foreign immigrant workers in Taiwan.
He invites migrant workers to enter the collaborative creations. Through the form of workshops,
he compares different social conditions, introducing a global common language in similarities and
familiarities that share values with humanity.

Residency Programs

M
H
5

NM-buay] VAVMITYIA

REE
Visual Art

2021.06.21 - 2021.08.18
£ Taiwan

47



EREENETE

G2
NISH-NA O

FERE
Graphic Design

2021.07.26 - 2021.09.22

7% Taiwan

48

FIREEEREI EMRHIRARREBEIERFTRBLI - AXEEH (Art For All) tEHEZ
A MERENHERTEEERETS M - HEXXEETERE > 282020 FRRERENEA
gOV/NEWGERE o IR IER D — B T HEERETAD ©

S E It ERE MTIﬁ%EHHﬁFEJ LL/\iﬁDL SBAEE TR - DRIBFE=(MARARE=
UAEHESRNARELR » REOATGAHENTERMNER  TRRESEMBERERGE
REEE ° ﬁﬁ]éfl%ﬁ?iﬁﬂﬁﬁ%ﬂﬁmﬁlfi'—ﬁigfaaﬁﬂ’\]%EL 17 > EI IR B R RZ R E A
mTRENEETRERITNERHGR - BFREEMARATNLAFSHEMAIE » AitFm
PRIBOMEE R T A Efmﬁbﬁﬁﬂﬁf&'ﬁ%ﬁbfﬂ » tAME B H S BB BT REMNIA -

O GEEBRREEEBERFTRRMENETREXT > HBERREETRABEN - BREESIEE
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Ko Yu-Hsiu is a graphic designer from Taiwan. She received her master’s degree from National Yunlin
University of Science and Technology. Yu-Hsiu is co-founder, Ul designer and brand designer of Art
For All. She participated in the 2020 Presidential Hackathon and the 2020 gOv School 001 competition.

During her residency in Taipei Artist Village, Ko invited three people with vision impairment and
three people without vision impairment but in different backgrounds respectively to join six Auditory
Challenge workshops. The participants were asked to draw down what they have heard and imaged
while listening to particular audio description samples. There are no rules and art training in
workshops. The artist demonstrates a sort of design research and social initiative methodology and
expects that people without/with vision impairment could both engage in art. This project presents a
possibility that audio description* can support the visually impaired for appreciating artworks, as well
as work as a tool for art engagement.

*Audio description: By transforming visual images into objective and descriptive audio or texts, it supports the
visually impaired understand visual information. The scope of application includes but does not limited to movies,

videos, museums and art galleries.
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Established in 2018 by a group of cultural workers from the fields of art, literature, film, visual design and cultural
critic, Cultime.Co devotes in the cultivation and enrichment of Taiwan'’s culture, history and memory, through
the creation and publication of artistic, literary, and intellectual works, as well as organizing related cultural
workshops and events.

1488

BIVEERE! Type | BHREAM - BUUEAMT - BiEF - Floss + Art
Tech Art, Digital Art, Maker, Floss + Art

T = Studio | 2B-1

BEEARBEEEE (Open Culture Foundation - f§#8 OCF) BUMEZEER - SHEREHFEEEANES
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The Open Culture Foundation (OCF), is a non-partisan, non-profit organization, founded in 2014 by several
members of Taiwan's open source community. Their main goal is to support local communities and advocate
the use of open technologies in broader sectors, including open-source software, open hardware and open data.
They help governments, enterprises and NGOs to better understand the benefits of adopting open source, and
promote the importance of open data to the public sphere. They believe that a culture of open collaboration is the
foundation for an innovative society, and the engine of a participatory democracy.

Since its establishment, OCF has supported local communities to run large-scale conferences, seminars, and
hackathons, as well as collaborated with a number of international offices and multilateral institutions to deepen
Taiwan's connection to the global open culture community. Some of their past collaboration partners include the
American Institute in Taiwan, British Office Taipei, Bureau Francais de Taipei and the World Bank. OCF also has
strong connections with the global open-source community, and regularly exchanges experiences with civic tech
groups worldwide. Their mission is to build bridges between local and global “open” communities, and hope to
act as a mediator for open culture.
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*T_I' RIfELREL Type | #BRREEAITA Artist Studio Residency Platform RIfFSREL Type | ZEEENEHMBFRIMNESTE
:Iz T{E= Studio | 2B-2 A platform of resource exchange and integration for art spaces in Taiwan
TF= Studio | 2B-3

VAN

|
STUPINZHEMRBEEA2017FMIUMNBEMRX THEEHENFE - STUPINUEMRBAEREN - BB TEEEMNBEEE) R2015FASIEREMATEHEN TUEMIELRSE KER > GE2EH AR
lStudio ZEMRIM 8 MPin EEMIIERS - BT TFZRARERNEST DR - EMSEHHL—EZHE REYENBENEE - FRBXEMREMERLE > 2120165F TSIEEREMY) BRE_EEEMNHEFS
AERERZMEEATES - STUPINKIEES filstupid (BFR) > EMREAFNARHEE—RENEIHERA TE4i{TE) - B S IRE DARSIEM - HE - BIEHE 77 HRAOBEBLE - SXREFXENER  RFEHE
BIfE > MEREFTERIMNELFEMMNER - STUPINRRZZ—BRARMBHRRIGRE  FEWRAE BFEGEARIL MBEXZERMER) (Taiwan Art Space Alliance » TASA) - BFFEZEEBIE 20175
BIERGRAS > BEEHERRNORENERFBR—SHER > TFEFBEVORDERIMAIIRE ! Be TEMIMEERL ~ 2018F MEXZEM—FIRREM1 ~ 2019F TRMABVEM, - 2020F TMHKRMNBR—20H
STUPIN! Be Smart! 88 - eLEXTMER) NEMEHHSE  BIATES  BRCEHEE  CEHRRREMNEE

EEEMATERREBR  ABIEREKBNEDTE - EERBEAILEREMN  TEIEE « BIEEMmE -
BENEER - R2MFE - lightoxBT B EES - BTHEERLQEEXEMERNMIIKENREBIIM

STUPIN was founded by artist Kuo |-Chen in 2017. It is an artist studio residency platform where different fields e )
! ’P FENEI 2PN -

of artists can share and link up their studios and connections. Through two main projects—STUDIO and PIN, they
expect to build a global studio residency network. The pronunciation of STUPIN resembles “stupid”, likewise,

artist tends to devote to their creation bravely and nearly foolishly—but often this persistence comes out with an The Annual Conference for the Artist Village Alliance of Taiwan (hereinafter “the annual conference”) entitled
unexpected result. STUPIN represents an attitude to explore the unknown without constraining by forms. With “Artist Residencies as a Method” was initiated by Taipei Artist Village in 2015. The artistic capabilities and energy
an open mind, they invite you to join this journey. Be STUPIN! Be Smart! of dozens of artist villages in Taiwan came together to discuss the management of art spaces and artist-in-

residency programs. In 2016, Taipei Artist Village organized the second annual conference entitled “Art Action:
Festival and Community Revitalization” to explore the correlations among art, community, festival, and local
development, seeking the experience of sustainable resources. In the same year, Taiwan Art Space Alliance
(TASA) was officially established through the annual conference. TASA is an artist-in-residence program whose
main goals include talent cultivation, international culture promotion, policy advice, management and use of
art institutions. As a platform welcoming horizontal integration of artist-in-residence institutions, TASA has
members from across Taiwan, namely Taipei Artist Village, Bamboo Curtain Studio, Kuandu Museum of Fine Arts,
Soulangh Cultural Park, Polymer, the Pier-2 Art Center, and Lightbox photography library, etc. TASA signifies the
formation of an independent and professional third-sector intermediary cultural organization.
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PAPER MATTER

BIVELEEY Type | BMfiEREEE Artists’ Books
TE= Studio | 2B-4

PAPER MATTERE—ER IR EHEEMEEZEE (Artists’ books) HIES « BEBEMFEENEMEN > %
BANFES N EIMEEIERERERBMRMNESR  MUBEFATHER BB RNENTEEEE (Art-
ists’ Books Archive) {E&EL » RME=HZBRRERE « TR - BERE - R7RRE2HE TEHETEE
fEERTE  EEEMBIESE/ ﬁH&T%T{’EE@%ﬁ%FET@ » MIRRIBEMER BRI ESEE RO
RETAEBE ZERARAS TRUSRELIZAE - PAPER MATTERBGEEIR (GB%) - BMxE  WEBX  MEEEREA—E
REREEZREMEEEBE AN TEXEHE -

PAPER MATTER is an artistic institution dedicated itself to researching and promoting the aesthetics, practice
and knowledge of artists' books. The institution continues to introduce foreign-related theories and modern/
contemporary artists’ works, and also collect over thousands of documents and collections of artists’ books
established to “Artists’ Books Archive”. It takes actions to connect the practices and promoters in East Asia via
curatorial practices between Mainland China, Taiwan and Hong Kong across the Strait, the journal publication,
the lectures, the serial courses and workshops in order to re-discover the agency of books/publications as
artistic practice at present. It also explore this media in East Asia, even the developing possibility in Taiwan,
and the discoursed conformation under the global context as well. Herein, PAPER MATTER sincerely invites
spectators (readers), artists, collectors, researchers and curators to explore this portable media of the energetic
interdisciplinary together in contemporary art.

BIfESRE Type | TRESERZZ -~ BBl - EE
Monkey & Crane Double Form Chuan, Butoh, Contemporary Calligraphy

T = Studio | 2B-5

MBS EEEERR > ANAHEEALZERERHSRISESR ERBELEE =N - 2008FHEE]
IRBS - H TEREM) NEBRSEEASRSBNESFEAZD > TEREEREEZENZTENRRER

L UREEZEAZBHEENERIRR - HEBNELEE  IERS2ERTEREUREEMNBEREL

o PIREMEERBEIEFE - RENEW . ERABRBNENER  ERHIRERERN '2EER, -

WEISEERN=-E (BEEREEEREE ktE 'BEERERZERRE) » 2021FEFRHENERE Ligm
B MamiE - WSBBIMMEA TAKITATFEMS, ~ EE MAsia Tri Jogjay - EHREEE] Dimensions of
Sense-ability) #EXRfEm (& Plague) -

The artistic director of Huchia Theatre, Hu Chia, serving as the founding chairperson of the Taiwan International
Butoh Association, is also an apprentice. Since Huchia Theatre’s establishment in 2008, Huchia Theatre has been
committed to the development of Butoh-Calligraphy Art, which combines the art of calligraphy and the corporal
aesthetics of contemporary Butoh in Taiwan. Through this integrated form of art, Hu introduces viewers to
the synchronicity of contemporary calligraphy in Taiwan and the profound Zen spirit in Taiwan’s contemporary
aesthetics. The performances of Huchia Theatre are characterized by an application of calligraphy to the
interdisciplinary operations of visual and performing arts. Hu Chia connects the restrained and gentle spirit of
Taiwan's Monkey and Crane Double Form Chuan with artistic space composed of both people and environments.

Notably, Huchia Theatre has organized the Taiwan International Darkness Dance Festival and Love for Freedom
Calligraphy Art for three and seven consecutive years respectively. In 2021, Huchia Theatre were invited to
international art festivals like Akita Senshu Art Festival, Asia Tri Jogja and released a brand new work Plague at
Dimensions of Sense-ability in Korea.
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O Sun Photography

BIVESEE! Type | HLE% Jazz Music
TE= Studio | 4A

SILE TR (Taipei Jazz Orchestra s TJO) - 108 ~ 109FEEEASILHHELEEEEK » NOFEEES
Taiwan ToplBZEEK - BIINR2008FNTIOHERIEIEERF A B IRETHMBERIGE - MERIESEER
EAEEREEH HARBIHELT - BAlZEEEETER  BREEFEQE RERMEKE - BF
BHESEEHE > URAAFDBUNEIIELER -

TJOEERR T BlEric Marienthal ~ NFETZFERMAZTHRRSEEN 2SN BREAREELEFTENTS > &
BARERBERNRRERZAEALBEIREGFHAIELEHR » TIOKERENSEFHER T THEERES -
MEFEENEENE EREHE UIREGEEAIIMHNEREEEENTS I ARERFEZYS > EF  BF
MERERTIOBE AEERANRMZBLARE -

MEEEIERTZREE - 20NMEHDOWNBEATE TR AEGene AitkeniBEEEA ~ BEEZEFZAIIIm
LinahoniB{ES2 S 0T » EMTERMEEEE (KnivesOut) ; 20149 31T (SRMIHAB LB+ A%E—RIRKIRERE
fRY 5 2019F 81T (+ERIERE) L3FHE - MRBETELRES LI RELEZTiTE (Taiwanese Song Jazz
Orchestra Commission Project » f§#8TJCP) BE3RZ8E (EEILZE) » BEGTEMFEETET - 1BENT
BHERER  EHRENERTRAE - R ESNEEERERTEEENE L A%LE (big band) 4l - 218
HEB—#EEnass -

Taipei Jazz Orchestra, also known as TJO, was the Taipei Outstanding Performing Art Troupe in 2019 and 2020. In 2021,
TJO entered into the Taiwan Top Performing Arts Group. Founded in 2009 and led by saxophonist Lee Cheng-Yu, this
group consists of many talented and experienced musicians who are passionate about big band music. Taipei Jazz
Orchestra rehearses weekly and has held several performances in the past year including concerts, promotional tours
on campus, and shows in jazz clubs.

The Taipei Jazz Orchestra not only cooperated with the saxophonist Eric Marienthal, Singer Ono Lisa but also with Blue
Note Tokyo All-Star Jazz Orchestra in Taoyuan Band Festival. TJO is active in all kinds of music festivals in Taiwan. TJO
holds Christmas concerts and Big Band Madness, which connects more than 14 big bands from Taiwan and overseas.

Taipei Jazz Orchestra released multiple albums one after another. In 2011, for the first album Knives Out, they invited
Gene Aitken as a producer, who was awarded DownBeat magazine's Jazz Educator of the Year and inducted into the
DownBeat magazine's Hall of Fame. And Jim Linahon, who received Grammy nomination, was the sound engineer.
In 2014, they released the second album Joy Chu Sings with Taipei Jazz Orchestra - Rose, Rose, | love you, in 2019,
they released TJO Live 2009-2018 TJO 10" Anniversary album and the first album of Taiwanese Song Jazz Orchestra
Commission Project Kee-Lung Mountain. Their plan of recording is still ongoing. The Taipei Jazz Orchestra makes all
aspects come together in the brass, saxophone and rhythm section—which makes TJO one of the most professional

big bands in Taiwan.

BIfELEEY Type | KZE leather
T{E= Studio | 35%% No.35

by > BREFZHGE > WIERL - BRAE > AONFRRZEENED - EEMEMSRIFERRR  £E£5&
RIGPSHAFNITE  BBERZBHOMNMEMERERZ 2%  MKEZARGEEMEBNABIR » &8
TREEEFITR  EBMAIFERAR - imASZERNENSER - W18 5/ BRIR / EEAR /
NEBLHEE > UMFIBEHREBELN > BEMAAES  EARBESHHHES LS -

The term “initial resolution” could be interpreted as a state of truly living, slowing down your pace, observing your
immanence and feeling the nutrients of life through attentive breathing. Through the stages of adopting natural
plants as a creative inspiration, searching elements through daily environments, re-presenting the tiny and
usually-neglected plants through the material of leather after carefully observing the details of their structures,
and then following more than ten complicated procedures by hand, the leather accessories are finally completed.
The creation of accessories is inspired by common plants in Taiwan such as the golden-rain tree, ferns, staghorn
ferns and bougainvillea (also known as Paper flower). The accessories go through several processes such as
clipping, dyeing and molding until they transform into natural plant stances, hoping to give the wearers a sense
as if they are there in the mountains.
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BIYELEEY Type | %5t ~ &2 Graphic Design » lllustration
T{E= Studio | 37715% No. 1, Aly. 37

HENSMEES—BR[IORE . RRNBENEREWECRERE - N FBUER 2% BFEEREHE
o AHERREEBRERED UGS F% &8 B ESEARSERANFRNTELEE -

Gunjo Studio tasted every flavor of lifetime and captured the imagery of sound waves to correspond with the
lapse of time. The Studio gave the old house a new life by applying the name of “Mistyvox”. They hope visitors
can feel the tranquil variations of the atmosphere with their bodies among antiques and analogue sound systems
through illustrations, music, writings and alcohols.

BIfELEERY Type | 2 - PR - AIEMM lllustration, Clothing, Creative Products
T 1= Studio | 37F25% No. 2, Aly. 37

Yinke Studiof$$#RENIREZERNRL > BBEAFEGELAER  BIERE - BER - NRFFLEERAR
ERIZIEEE - BOER - MAAELE  BIEK - SIS -

The inspiration of Yinke Studio’s drawing and products mostly comes from the stories of stray animals. Yinke
creates illustrations and applies them into commodities such as postcards, hand printed bags and clothing.
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BIYELERY Type | }22 - BE Comic Creation, Restaurant BIYELERY Type | %51 » IE3H Design, Workshop o
T{E= Studio | 435% No. 43 T 1= Studio | 517%55%2#8201F Room 201, 2F., No. 5, Aly. 51 5
o

= HASLE x MATR D — BN RS SR BARRAXL  SHALNHERAESREBRAXLR IRAARKIL R-EA—ERNREEPRAMBEORRY - ERERRAMNOGS - SRIHTALETO21E
3 BBVIHENNETE  BRPETURREASE  HE0EESR - BEA SRR CRERES RS B EETRAAL - SRERERREAREOE S 5 HRAEREHTEOERLE - MR
i IBZe R B RE P SO o mAMREEEFRARRE > ERERHE—EARENAENHMF—OWNE » REMEGREFEIME -

3 Cats Club x Cheer Home is a fusion restaurant in the combination of comic and Taiwanese culinary culture. 3 “More Than Useful Detective Lab” helps people to find out problems and provides “more-than-useful” solutions.
Cats Club's comic represents Taiwanese cuisine and culture while Cheer Home serves the heart-warming dishes. Yet, the solution may have nothing to do with solving the problems, rather, it's meant to provide a different
Every visitor can enjoy with all their senses, and experience Taiwanese culinary culture and Treasure Hill in an perspective and a chance to feel better.

easy and fun way.

60 61



sk 3 Micro Loft

o1
-

i
NIWIM
oIpMmS J°r
:

BIYELEEY Type | E4&ENE « JBEAIE Stop Motion Animation, Comic Creation BIfELEERY Type | TnE2 - R4 - P Fabric, Weaving and Clay Creation
T 1= Studio | 517%55%301+401F Aly. 51 No. 5 Room 301 & 401 T 1= Studio | 51F135%82#8202F Room 202, 2F., No. 13, Aly. 51
M51F9) EHRERENETFELEERMEMNEEZER - EMERBEZURBEEMNTEEMARELD > BHEHEERARAEREER - BRI LEZUEAENHZES

, IR PE « 75 ERIEES
BIEMERIITA  BT— RIEAEREE - - DRMEE ~ R

Julie Chou focuses her artistic development on environmental and community art. Chou collaborated with the

S1PIFRRRRT - BB MBS FELESE ¢ villagers and created organic gardens in Treasure Hill. Chou also holds workshops of clay and fabric, inviting
ERBBEREM  HEEY S RBER MBI TATBENEERYE - people to create their own art works.

“"WEMEN" is composed of stop motion animators and a cartoonist.

It's a space for imagination and the beginning of everything.

When Door 51 is open, there will be sparks flying between:

Stop motion animation production, Miniature photography, Illustration, Comic manuscript and Workshop.
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BIELEE! Type | BBl Theatre
TE= Studio | 51F158%31€303= Room 303, 3F., No. 15, Aly. 51

1996 F R ILRMEIE (People’s Theatre) BIEIERTSIE » BIETEMBERAETERE - ERABIGPIREREEE -
MREEED » WEBKEHNTERBEISIIEY » HEK HEMBBEEEEFTFNEEIRE -

Founded in 1996, Assignment Theatre conducts fieldwork in history, social issues, and local life experience by
means of “People’s Theatre” approaches. Assignment Theatre aims to develop the aesthetics of the approaches
and their critical reflections on the social and cultural issues. Moreover, Assignment Theatre works on drama-in-
education with communities, schools and minority groups to build a better theatrical environment for all.

BITELERY Type | 15 « BERE Photagraphy, Darkroom
TF= Studio | 55%%1#& 1F., No. 55

Mechanman Lab 2R R BRI R & EHEEERIAE - TEZEHINAREETRE R RS - AEEEEERERH
TRANTRRERY - RIHIROEFFAERSREREISMENERIZMEERS » thEESAMIERRE -
Mechanman thREHARHERIEE TIF - BRBZREARENRIEEE

Mechanman Lab is passionate about film camera and classic darkroom study. They provide film processing,
camera repair and spare parts ordering service. It's a great place not only for photo enthusiasts, but also for
coffee lovers to stop by. There are darkroom workshops, film photography courses and various exhibitions from
time to time.
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BITELERY Type | LR - XE - #J:8 - UK Architecture, Literature, Translation, Artist’s Book BIfELERY Type | NEURE « MBFEEXEE Micro Exhibition, Café

T = Studio | 555%24% 2F., No. 55 T = Studio | 575% No. 57

ATERNEBENIEMHEIE - BBESNERRBMRETEEHLE > BWESHRE - TIEH - ME ~SBK - REEE > BERES—EAEEERTERNMZEL » RBPARSEABMRER NFEERE

F& 7 B EERMIBEEZKARTS - BRYIMRERIENSERR - WKIEZEHEM A EHRE -

— AMEREARTIS -

AR » RIMRAKEREBRIIE As a Micro Exhibition & Café, this is somewhere only we know at the edge of the city. Tadpole Point is a small
RRBNERSEE 2 DRI —EEHR  —SEETS « | salon and diner for visitors and artists. Except providing coffee and drinks, they also serve homemade and

seasonal cuisines that makes you feel at home!
METH L > WEFEESRE > WEDKMNRERD - BELEBS L BEETR  EXHEBE L - 1%
—RBITEER—BARANEE - KEET - BE TRHAERL - IR UARIAIZERES - 0R1T - SRKREER -
i A deadline » FLZIRTE ©

INUKICHI BOOKS: Bookmakers and their dog.

Nylas Chou, born on an April Fool's Day, he studied advertising in Taiwan and architecture and interior design in
the U.K. Chou is a practicing artist based in Taipei. He focuses in installation space design, architectural image
producing and writing; his work also extends to the arts of bookbinding and performance from a narrative
perspective.

Anchi Ring, born on the last Beginning of Winter before martial law ended in Taiwan,she studied Taiwanese
Literature in NTU. Ring is interested in Taiwanese literature written in Japanese. She is now a practicing writer,
bookbinder and Japanese translator.

Coffee, a mixed dog, was born and adopted on a demolished land in Tainan. Coffee hates fireworks, loves chicken
jerky and is usually rejected by human-only places. It seldom respond to her English name.
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BIYELEEY Type | FEFEEE T Z Seed Decoration
TE= Studio | 59F15% No. 1, Aly. 59

BFIAEZE - B6 - KE - WE - AIERE - REEF - BE - 028 1TERL  BWEE  ErEwhm  &T
BURJAE ~ TIRLS ~ ER— 1R

Seeds Studio, Pick up, Collect, Recreation, Seeds, Weeds, Drying, Polishing, Seed Specimen, Seed Accessories,
Possibility of Seed, Workshop and No Return.

BIfESRE! Type | BiEE Maker
TE= Studio | 59F1-15% No. 1-1, Aly. 59

KiohnFFSCH A EAMMNERERIENEY - ERBRGHEME FEMMNEE  (E2RA8HT - Al - B—
EAIE - BERBAENA > AHIKE—MON > LERAFRERREMEMIRNRETE

Kjohn utilizes the old electronics parts and transforms them into new and unique creations. He dedicates to make
contributions to the earth by upcycling the resources and makes environmental art closer to the public.
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BIfESER! Type | BI4 < /KT Paper—Cutting * Carpentry Art
TE= Studio | 59F1-25% No. 1-2, Aly. 59

ROATERT RBTEEA T 21 > SEEBERE - FRBENE > WHR2003F AT (FEHTE) —& - AEIME
58 -

HEmZREEHERZER - AHBMEAETRE - MERLNREE - ESMEHARREER - 210TKBERRE
WEHE -

Chen Chih-Hsu is skilled in paper cutting and carpentry art. He received a sponsorship from the National Culture
and Art Foundation of Taiwan to study Matsu folk paper cutting art and published a book Matsu Paper-cut in 2003.

Recently, Chen's art works are mostly exhibited in public and community spaces such as the “Story Light and
Family Lantern” in Toad Mountain community, installation art in Chiayi Zhugi and 2019 Chinese New Year paper-
cutting installation at Taipei 101.

BIVELEEY Type | ®4E - #&2= Embroidery, lllustration
T{E=R Studio | 615% No.61

Tuner2—MEMRNGELAEE » B—HERME—H—RZIELN ; ZEENITUNEIREFR > BEFELE
TERIERIR

TunerBERFERANRRMEERGNEARE - NFREERACHNBR[EFTENES > SZFFELNNE
T MERER > HEBTHINER - tEAER  REVBIERS EERLEWSEBZIRIMEELE
Bl RBBRREZEERE - EAIE > SERER BE REFHEF ZHEAHE -

thELATESRER TS - BEICESHEERNCEEERERSE I MBENAECHANEREE -

Being on the path of sound, Tuner is sensitive with the subtle sound such as the sound of the fallen leaves.

When flows between the conversations of leaves happens, the first note begins. Sounds of the house comes from
its restless roof crackling in the summer and they burrow into the wrinkle of thoughts while the creator listens
heedfully to the earth treading on sound.
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BIfESRE Type | = TAIFE Metal Art
T{E= Studio | 658 No. 65

TTHEEIEZUEBASEZRAIFMR - AFEREBRIEHER - BRFREABRE  EEARANRENEHE
% - ZREAR—EM—HBECHER - BEFFEYBEREE -

17 Work Studio focuses on metal material creations. The artist finds inspiration from life and surroundings and
she hopes to connect people to the environment through courses and her works. 17 Work Studio invites visitors
to make their own work, to perceive the value of handmade craft.

Ua

BIELEEY Type | £ - #4148 - BZE Metalwork, Paper pulp, Sculpture
TE= Studio | 675% No. 67

Kaomin StudioMNMNETEMHAERAIF  AIFESHERUABRELEYHENER - BRI RERERK
% IEAIREIEREZ) - MR BRANZEMSEFHRER - BREARFNRRLN - THREZRHEHRE &
FiEmREMAIFEER  UHEEREEARRN - BRZEMHNTRE > RARRREANZ TS -

Kaomin Studio is dedicated to metalwork jewelry and contemporary artworks. The founder, Yu-Min Kao, is
inspired by nature and living creatures. Through surface treatment techniques of metalwork, soft and hard
wax carving, and abstract and organic experimental creations, he represents art in its natural and pure form. In
addition to offering jewelry for sale and paper-mache works, the studio continues to promote contemporary art,
exploring the possibilities of various materials to open the diversity of different designs.
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BIVELEEY Type | FYE ~ TELS - BE¥E - BE Ceramic, Workshop, Sculpture, Exhibtion
T{E= Studio | 695% No. 69

—ERMAEHZNHFNNE - —ENGEBLHFNEREAE - LEXNEMEREEME » WS BREBGN
B - EEMEBMREMNITIEE - MASATROHNRANRFRE  thBERRRNNEE -

A ware contains calmness and perseverance; an hallucination reveals novelty and wavering. When clay
encounters both, it becomes beyond imagination. Sasha x aspure is a studio of two artists and ceramic. The
artists have provided scheduled courses for adults and parent-child separately. Feel free to visit the Studio’s
Facebook pages: @sashalbicstudio, @aspureceramics.

REBREEBRRBEREMYNXEARIFEZSHEE  AEZEEMKXEETuner »
—5H{R%EER ~ 51FF » Kaomin Studio ~ #BEx4ll% - 2MRERERBERNTER AL ZER
B~ NEERENEG  ARPEYOEFSBERR > TEBBMREH > SEBZHEEMN
R SRRtELESS - 0 BRNRBZER

ERNSNTunerF BRNEREGAMNEYRG  EEEMNREINENHALERAZ
RaEm—ao s BRET ~ BEMKaomin StudiofE A MBI ETRIE - BREMEFLE
MERE; FRBEIFESIM > ERPEARTAAIBNEMNAE ; —HELEURRNE
B EMNESeSE BEARNNE ) RTMITENEHNEBRER ; WEXENEBRNRE
BISEAFEARAEEEMFER  ROEBERNOES -

EMREBRAE > WEEEMINIENN - FF N# B EcME2R—EBERECT
‘RS -

The exhibition was created by a tandem of cultural and creative practitioners based in the Treasure Hill Artist
Village. The five groups of participating artists include Tuner, 3 Cats Club, WEMEN, Kaomin Studio and Sasha x
aspure ceramics. The artists use the characteristics of Treasure Hill to connect the interpersonal interactions,
the relationship between people and architecture, and the lives of people, animals and plants.

Tuner, who specializes in embroidery, uses the imagery of rain and earthy plant embroidery, incorporating plants
and stones collected in the artist village into the work; Kaomin Studio, who specializes in goldwork and paper
pulp, infuses life into plants as an artistic medium; stop-motion animator WEMEN uses animation to tell the
everyday life of the artist village; 3 Cats Club uses soft wool and gradient colors to weave natural patterns, softly
creating an interactive and captivating space; Sasha x aspure ceramics creates various ceramic works based
on the architecture and scenery of Treasure Hill, just like its miniature.

Through the exhibition, the artists turn the hill, the house, the village’s cat and the window view in the artist
village into a landscape of their own in the afternoon.

107 O.DIN AVHL JO uoniqiyx3y dl’lOJQ — Uoou.uo)ly

75

Micro Loft

HESE S B} — » © N — [ RR-H uooudayy |

W ot
7(‘5'5 +H:

i &



[ 1 WO i

PO 0N

Exhibitions & Events



RIEEE)

Aboj1a] 133l04d 1Y AVL

q

builuuiba

78

=
>
=
>
=
—q
faes
=
o
o
m
g
—
--1
s
=
(=
[}
5
m
m
o
s
=
=
o

ERNEERE > EEMREAFRERN— ﬂﬁl EIR > FHAEEEE > EEMWMEEN > EaMU
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Exhibitions & Events

As a noun, “artist-in-residence” can be regarded as an option that artists can consider engaging in throughout their creative
journeys. It is, perhaps, a form of recognition, and where one has taken up residency can become a part of their curriculum vitae.
“Artist-in-residence” can also be thought of as a verb, an action. One can engage in a residency somewhere to gather and feel,
and after experiencing the unknown, they can choose to confront it or leave. They can choose to leave behind something or take
nothing away with them. “Artist-in-residence” can also be an adjective that imaginatively describes a specific space, site, or city.
When a physical space is replaced by a virtual space in the cloud, what kind of existence does each contributing role then take on?

In the year 2021, standard operating procedures have been established to combat the disorder. In this phase of history, art-
making continues to be applied to fight for equal rights, to observe what's happening, to question social issues, and to form
self-identity. By discovering and piecing together clues and by experiencing through exerting physical labour, in the face of this
recent wave of turbulence, “artist-in-residence” is confronted with an international disorder, disconnection, and a fading sense of
footing. The purpose of “artist-in-residence” offers a positive and friendly environment that encourages exploration. As the line
between virtuality and reality is deconstructed, “artist-in-residence” denotes that “glocalization” and “logloblization” are being
put into practice, with the irreplaceability of mobile and dedicated physical experiences examined.

The year 2021 marks the 20" monumental anniversary since “artist-in-residence Taipei” was launched by the Taipei Artist Village
(TAV). “Artist-in-residence” is offered in two locations, and additionally, connections are made with other residency programs
around the world to encourage Taiwanese and international artists to engage in mutual exchanges. By incorporating notable
urban features of Taipei, interactions and exchanges between Taiwanese and international artists with local communities are
facilitated through the residency programs offered, which aims to prompt diverse cultural development, with the city at its core.
Over five hundred local and international artists have taken up residencies at TAV, and about 100 Taiwanese artists have been
selected to participate in residencies elsewhere. With plans to relocate to the south of Taipei in 2023, TAV intends to examine and
organize the presence and purpose of which “artist-in-residence” have had as endeavours and will have on the overall art and
cultural ecosystem in the 3-year period of 2021, 2022, and 2023. Moreover, artists that have previously done residencies at TAV
and our local and international residency partners are invited to join us again in the series of activities that will be organized,
including exhibitions and talks.
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The development of artist residency in Taiwan relies on a group of decision-makers, practitioners, documenters and participants who

have silently contributed and witnessed all that has happened throughout the years. Tea Table Forum includes four casual discussions

and invites sixteen individuals from different fields to share their insights.
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Does the policy of “Repurposing Idle Spaces” meet the expectations of artists and citizens? In our 2021 world, perhaps physical
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By entering public spaces, art has become inseparable from society and communities. This session delves into the relationship
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spaces are no longer needed, and artists can interact with others in virtual spaces? In this session, the speakers look back at s between art and communities, the objectives of artist residency, and its challenges and future possibilities from different
the beginning of artist residency in Taiwan. aspects.
s Speakers : . BE Speakers :
ENE | BISEAE T HEa SRR AR RIS HOU I-.ulu Sh.ur-sz |.ASSIStaI’-1t Prc.)fessor, Dep-artment of Crafts and B | BT EHEEEERA Jo HSIAO | Senior Curator, Taipei Fine Arts Museum
FET | AEFEEERTR Greative Design, National University of Kaohsiung MEZ | METE=SEEE Heidi CHEN | Managing Director, Bamboo Curtain Studio

LEE Ying-Ping | CEO, The Lovely Taiwan Foundation WU Dar-K Senior C Tai c cul Lab
WE;HA | ?gg IMEE n% ?j]f)\ . Li$ | =5 M{tyﬂ:’a“ tﬁé/H%EA ar-Kuen I enior Curator, Taiwan ontemporary ulture La

Anne YAO | Co-Founder, The Fortune House Studio (FHS) YU Yen-Ju | Division Chief, Cultural Affairs Bureau of Tainan City Government

RAS | BirAlEE CHEN Chun-Hao | Artist REW | EFTHRNTTEEEERBME '
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Artist residency began with learning from overseas experience, which included cultural investigations executed through Changes in contemporary situations and policies (such as the pandemic and urban renewal) have called for changes in artist

uoijeaud-0) pue ‘abueysxy ‘Abajens ay|

diplomatic measures. Today, artist residency focuses on various social issues and international exchanges between different residency, such as characteristic or online residencies. The hosts of these projects and behind-the-scenes workers share how
ethnicities, which involves the participation of artists, institutions, residency platforms and diplomatic departments. What these residencies are created and their future.
changes have occurred throughout the years, and what is the future of international exchange?
BE Speakers :
mE Speakers : ZEET | At | EREBEREMN AR Catherine LEE | Director, Taipei | Treasure Hill Artist Village

BEATE | B AR B SR LR S LAI Ying-Ying | Professor, Graduate School of Arts Management & EXH | IWXtheagESanTE CHANG Yuan-Chien | CEO, Asian Cultural Council Taiwan Foundation
HSU Shih-Yu | Curator

HIZE | BrseeiiAB iR ae s/ EiesmagEa Cultural Policy, National Taiwan University of Arts #Em | HEA
e - i i i Celia SHIH | Arts@ITRI Project Direct
B ET | BTAIEZ SU Yao-Hua | Assistant Professor, Department of Fine Arts/Chief WEM | TEERER TR HEEEA elia | Arts@ roject Director

Curator, Art Museum Provisional Office, National Taiwan Normal University
CHEN I-Hsuen | Artist
KANG Ya-Chu | Artist
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Treasure Hill is situated on Taipei basin’s southern outskirts and at the confluence of the Xindian River and Wansheng Creek. The
residents arrived at different times and built homes that echo the geography and climate of the area, as well as individual needs.
As a result, Treasure Hill, a settlement that became one with its natural surroundings, was born. As an arena for experimenting
ways of life and a living sphere rooted in its intimate connection with nature, Treasure Hill is viewed by its residents as a space
engrossed with the sensation of home and belonging. For residence artists, Treasure Hill is a temporary shelter; and for humans
and non-humans living or working here, this is a habitat that provides nourishment for the roots and for connecting with others.
Treasure Hill is a meeting site for humans and non-humans, intertwining culture with land and forming a unity without distinct
boundaries—a place that allows subtle, nuanced transformations.

The perception of a home can be passed on, and memories and emotions are often resurrected through the surroundings and
objects. Home can be a place, but it can also be a person. Home extends life and embodies the desire to leave and to return.
The 2021 Treasure Hill Light Festival is structured through three perspectives: “The Thoughts of the Individual,” “The Shape of
Home" and “The Realm of Nature.” Each subtopic corresponds to the different definitions of home that artists present based on
their memories of family life and personal experiences, and explores the role of human individuals in a spatial context and in a
community. The three perspectives are interpretations of the ever-changing states and multidimensional relationships between
individuals and their dwellings.

Just like ecological systems, settlements also develop, transform, and adapt with the passing of time. As life at Treasure Hill is
illuminated by beams of light, the festival hoped to embody the area’s innate tenderness and elemental sense of perseverance.
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Taipei Artist Village has always been a hub for cultivating new talents. Barry Room'’s first exhibition of the year
was Detour, curated by Lin Yu-Hsuan. The three participating artists of the exhibition included Ho Yen-Yen, Yang
Chi-Chuan and Tsai Tsung-Hsun, whose presentations featured adolescence as a pathway to nuanced sentiments
and undefinable elements. Transforming the exhibition space on Beiping East Road into a path towards a future
filled with certainty, the three artists explored how we discern our feelings in certain moments when incidents
that have happened or are still happening will ultimately become the past, and how incidents that are not
experienced in the past but condition our present lives continue to influence our perspectives. The exhibition
spotlighted the changes in time and our perceptions. It further explored our inner monologues to reinspect social
consciousness and how the “self” differentiates realities from imaginations.

ait | ERBEREMNESEEL T2USBEMRLG > EHRSENTREMETHILA
F-2021FEBEMESEMRMEBFRRAGERFLSRERER - EMNNREURE
S BN KFENEER > AEENREREREMXZIEMESE - AX - HIBEFEN
SPEMER - RTE-—PTME—BTBENENAIMFRESIN  hEREEHERENBERED > AW
REZMR-EBEIEANE—/ > —FAEBRFRAXXMFROME -

Taipei and Treasure Hill Artist Village selects more than ten Taiwanese artists to participate in the three-month
residency abroad in organizations worldwide every year. The exchange artists exhibition at Barry Room in 2021
invited curator Ho Yu-Kuan as the exhibition consultant. The exchange organizations of artist villages span across
Asia, Europe, Oceania and other countries. This year, the exhibition shows the projects and works inspired by
the countries’ local history, culture and geography. Besides bringing a wonderful ending to the entire residential
creative journey, the exhibition also provides a chance for the viewers to follow the artists to several cities, to
enjoy the experiences of the journey together when viewing artists’ artworks and projects.
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The exhibition presents the works of Li Cheng-Liang and Liu Yun-Yi, two artists who visited The Bank ART1929
in Yokohama and Manchester respectively in 2019 and 2020. During their residencies, the two artists embarked
from their personal creative contexts and explored the relationship between themselves and local history or
daily sceneries, which led to imagined imageries of the local landscape. Li found inspiration from his strolls on
the streets of Yokohama and created an imaginary world through the sci-fi scenes based on Japanese popular
culture. Liu traveled to the Isle of Sheppey and captured images of the wounded geography in the context of its
natural history and traces left behind by warfare. Although the works illustrate the slightly different creative
mindsets of the artists, both tackle the differences in our imaginations of the past. The exhibition is a contrasting
display of the disparity between material exploration and psychological fantasy. The two artists collected the
sceneries of (non)existent pasts through touch and sight, walking along the shores and harbors, continuing onward.

2019F L AR RBREEN EEPONKRMNE - MREFHSREEREMABOEEE
EEYY  REMAZR BETRMAERNRKRT - 516 2= 8 A8 E A IR A EE
M BEFRIRERMOEMATAE - KRMSEZHEER - MERRFROGR  EEEEREN

'5&) T BERBRATNEEERR - ARZECHRZES  HATSEEAR LM
MHNELSREE T HERAROEE 2

The exhibition invites Chen Sung-Chih, who visited Koganecho Area Management Center in 2019, and Chiu Chih-
Hua , who participated in Silpakorn University in the same year. Through objects or the eyes of others, Chen
and Chiu overturn our conventional viewing methods and awaken other possibilities for perception through the
uncertain outlines formed by space and time. Viewers are encouraged to contemplate and explore the interaction
of space and objects through the works of Chen, and to reflect on the fragments amid the tide of times through
Chiu's topic of “youth™. Is it possible to escape the scale of space and time through certain mysterious, magical
surroundings?

85



RIEEE Exhibitions & Events

=
ik
=
En

7 N

=N
/ -—
T

BlEREMN EX(LSREEB R T EWNS RS SZIETERE r%}%ﬁﬁi}ﬁ]’%ﬁ\l‘l?ﬁéﬁ%ﬁi The “Latin America x Taiwan Street Art Exchange Program” organized by the Taipei Artist Village is supported by the “Latin
5& RMetEl - BE2020FBEMEBIZEZEF THRBTNEE : @EBEATEMNNRES » America Exchange and Cooperation Subsidy” of the Ministry of Culture of Taiwan, which also continues The Imaginary Land:

N 4 = = = =] 5 h AT TR . . . . . . . R

N @Eﬁﬁiﬁ’\_ﬁﬁiﬁl’ﬁ /ﬁ&ﬁ%ﬁf&ﬁ*ﬂ_\ﬁ_%ﬁﬁg 1)3**2\%&% B EE 2 q:'qﬁ;f:?:ﬁi\q: i > %z’;‘ff[l]i: /utti)'j__ﬁﬂ. Convergence Taiwan/Latin America, a collaboration project with Bamboo Curtain Studio in 2020, so that the exchange between
/ BEMATZAIEE - RTEBRFRIMABRNMBELNEHRAGE 2 - 2021FEHE HHE two places would not be interrupted but can be carried on and executed even under the circumstances that the international

firy FFRRUERMAIERE -

traveling and physical visiting are still not as stable as usual. Besides the follow-up and strengthening of the 2020 program, we

TEBBBERENMNRN  BZRARTHEBLERENENIESR  RARRITFHY > Bt further develop “street art” as the main theme in 2021's discussion.

== A—EEIRIS > BREREABMNES  FU—HABNER  SB—BTIRBEHRR _ _ . . . .

—_— W EARBEERIA - AR ZBEMES « o Q& U EESMESAETEHSE In5|d.e .THAV, there. are many walls of public space .that werc.a painted bY arFls.ts an_d have become popular check-in attréctlons
# iR Candy Bird » REF ; B EMRE T EMN AR EETASPELFTNELEWN > HH for visitors. There is also a squash court covered with graffiti works, which is just like an outdoor gallery, and the graffiti works
BT AREBR TEWNFAEEER/)NE - BIUSEAEGEEAE  FABRNWIEGEEMK there are spontaneously renewed or added from time to time. This project presents Taiwanese artists, Candy Bird and Ting-Tong
MEIFIIRENSERE ) TEABRLAMNESY - X6~ BUAEE > BZcHRESEGE Chang; Chilean artists Macarena and Alme, who is now or were once focusing on street art creation to proceed a 6-month virtual
BEEBNMRECERLEAERAGER  EEE—ARESAIRR - stERB UL B EE Insta- residency. In addition, the project also includes Hsiao-Chuan Chen, professor of the Latin American Institute of Tamkang University,
g{a m;ﬁi,%ﬂ BEGESESNTE > BEMSEMRMR LEHKPodcast - BERRHMAIFNREE and independent curator Nobuo Takamori. Through their in-depth observations of street art and its long-term development in
EHAZER - Taiwan and Chile, this project seeks to understand more about the histories, cultures and politics in two countries, and with an

open-minded and experimental spirit, this project aims to encourage artists to combine the virtually and physically creative
experiences into their collective artwork.

Contents of the project include social media and documentary website as an interaction platform, two online artist talks and site-
specific creation in physical exhibition form.

|
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MR8 KMECEERER EBRMELNZSESER  ERIFSIMENES B
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After years of political and social shifts and changes, the settlement at Treasure Hill has maintained its current
“Artist-Resident-Paragenesis” for over a decade. Through changes of political regimes and with people coming
and going, Treasure Hill residents, local and international artists that take up short-term residencies here,
groups that focus on local placemaking, and the countless visitors have collectively made up and shaped the
way that Treasure Hill looks today. So, what has dissipated due to the progression of time in this uneasy period
that we are going through? What has been preserved and passed down? And whose thoughts and ideas are
represented by what has been preserved?

The process of paragenesis, or symbiotic existence, is often double-sided; it encompasses both soft gentleness
and also resistance and has ups and downs where endless resonances, occurrences, and sounds take place.
This exhibition, Resonating Sounds departs from sounds caused by frictions and clashes and then extends into
conflicts and dialogues resulted from conceptual discourses and ideas. The resonances of these sounds and
ideas coming from various places indicate a process of harmony, and it is also a force achieved due to an
incessant dynamic balance.

When this space becomes like a lingering song stuck in people’s minds, regardless of which roles we take on as
we come and spend some time here at Treasure Hill, what kind of thoughts and experiments should we engage
in, in order to transform this place into where life experiences can be created? In reviewing the different voices
that have resonated in Treasure Hill for an extensive period of time, a distinctive position is held by each person.
This permanent exhibition is opened to everyone that comes to Treasure Hill and invites all to jointly contribute
to creating features and sounds that are unique to this space. Through reading and getting to know more about
this space, we will learn about its origin and think about what position we should take on now. As discussions
unfold with contributions made by different voices, onward steps will be taken on a daily basis, and thoughts on
how to strive forward will also be pondered.

ERREREMNESTBRE _TUARAENEFE  IARKARE &1 B2 THENSE
Bl T2, 15> ERXAEMNE TR 25 NFHER "

ENEMREREN NSRS HR  REAARRBERT G > KT - BRRIRHA
ABTBTERAPENRREG  BNEMREAZN 'EFEE) AR WESHWERB
MOSEMMIEREERS—BREDNTRE > CEMNAREBEZFETHERRSR  BE
MNBEBLEEEN WEMNBEZ) > BF0E 'COVID) #E > BERREHBEHE S
EEETHHERKIGHE  TEEASERNEE—IREERR - ZIEARENFMHEIME
1~ BREL - —FMENREERR > DREFERTEMNNOMERZRFE IHERE -
LZEHRAMK > SEFARAFHEENRRAESHRESD > BFSERRIMAA » MEFE—K
ERBNBERE > WELH > EREE -

You Never Know—2021 Winter Open Day gathered over 20 creators of different fields and invited them to share
the different discoveries under the ongoing pandemic.

Artist Wang Yi-Ting's Coastline Project enacts the undefined coastline as the main narrative frame, and time as
the subordinate one, in order to explore different segments of the coastal images, and to discuss the ambiguous
boundary relationships between geography, natural environment and human behavior; while artist Chiu
Chieh-Sen’s Atlas creates geological strata pushing forward his map-influenced creation. Under the influence
of pandemic, he weaves dynamic elements into an organic texture to construct a world view from an artist's
perspective. The Intern project The Treasure of Coviiee let everyone get into an exquisite space and use drawing
to have a conversation with the world. Treasure hunting games are also designed. Besides, there are also
workshops held by Micro-Loft creators, music performance, flea market and special cuisine, bringing different
colors and feelings to the Artist Village.

From art lovers, couples, to families...... People from all walks of life participate in this annual feast. The Artist
Village hopes to provide inspiration and some space for visitors to slow down and enjoy every moment of life.

Exhibitions & Events
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AIR Taipei program welcomes twenty artists from around the world in 2021. To connect the artists of the Taipei
Artist Village and the Treasure Hill Artist Village with those from other residency programs, as well as allowing
audience for first-hand interaction with the artists, Friday Night Talks happen on two consecutive Fridays in the
first month of the residency artists' arrival every quarter. In these talks, artists introduce their background,
artworks and present the meaning and process behind their work. By exchanging ideas, they discuss the
difference and similarity between various art practices and create a platform for cross-disciplinary dialogue.
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THE BEsT DAY BIER-

BER202ERIEE AR ErEAHS | (The Best Day Ever) 2EFEEBMFEEE KK (Severus Lian) [FRAIK
INBET > RIIPRERE L2020t 5R4EE (World lllustration Award) BIEEEHITASRIE - BEEXK
A—EZRMBEEEME - AEERSZIBLETE - URAERAZREANZIEAER - BREREESERIMEIH
It » BRI - REBHMENSE -

{The Best Day Ever) NFRIZFEMILEIMHER - BAZRZFIRPRENFIFTEMLE - BB —E—BRLOH
B S| BREREERZRELFMETSR  EREFMENARMS - FRIENESRBEZHEN—XK - 45
HEREHNSAFHIRIEE R EENEE -

Room 202 of Attic Treasure Hill Traveler's Hostel has been transformed into a lovely picture book world! The
Best Day Everis an original picture book by illustrator Severus Lian, of which its illustration has been selected
as the finalist of the World Illustration Award 2020 for Overall New Talent Winner of the Year. Lian is a full-time
illustration artist whose work is mostly inspired by daily life. She uses different perspectives to present the
various aspects of illustration and specializes in prints combined with brushes and digital media to present a
relaxed, warm and humorous atmosphere.

The Best Day Ever does not focus on describing same-sex marriage, but simply presents what is happiness in
the eyes of children. Through page after page of happy events, it guides young readers to feel that even though
family life can be ordinary, as long as the people they love are with them, every day will be the best day ever.
Gender can actually be the least mentioned and unimportant topic.
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AERAEBANARIER  AMEZBRSHRIBEIRE - AMBEERI5EE - AERAETLE T REFMEDN
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ERE > BRBMRARGTNESBEE > EIEERENTDFERREEEREENBEERAEE Y - ENME
BEHNARLERRAESRCNES -

Dining is a unique social event for the human species that tightens bonds between individuals. However, with
the outbreak of the pandemic, shared meals have become a “social scene” for germs and microorganisms. It
has prompted us to re-evaluate “dining” and the space and circumstances it requires from the perspective of
public health. In today's social conditions, dining in restaurants has become a gamble that may cost us our
lives. In this project, artist Shandi YC Hsin and participants join in an online engagement where the participant
plays an interactive game designed by the artist that encourages bonding and deepens the understanding of the
randomness and uncertainty of the spread of germs and viruses. The work inspired participants to imagine more
possibilities for the future society.
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This online event was separated into two parts: the first was Field Research with the Artist: Water and Sugar
Online Field Research which centered around Tsai Kuen-Lin's solo exhibition Water and Sugar. This section used
the exhibition as an opening and incorporated street scenes to enable visitors to experience the artist’s field
research route, allowing visitors to experience the transformations during the preliminary stages of the project,
field research, and final presentation, and gain a deeper understanding of the inevitabilities and surprises
throughout the creative process. The second part, Field Research with the Artist: Why Not Inner Research?
What's the Point of Field Research?included talks between the curator, documentary director, managers of the
exhibition space, and artist on field research as a creative approach.

Preliminary Projects
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Distance exhibits Rexy Tseng's selected paintings completed between 2020 and 2021. The period is marked

by natural disasters, civil unrest and social distancing. These events bring forward the concept of distance. In Treasure Hill, the Frontier Gallery No.9 is an old house with patterned tiled floors and white walls. The space

The exhibition explores the space between individuals, present and past, and civilization and nature. Under
the impact of force majeure, the possibilities of the familiar norms linger near and far. The exhibition content
comprises scenes devoid of human presence, still-lifes, and portraits. Sourcing from intimate daily activities and
remote online photographs, the subjects reveal sensual longing and emotional residue.

carried layers of everyday lives and events throughout the past and the present and made a contributor’s
existence not the most important. Artist Wu Chia-Yun wants to focus on the spirit and symbols of space by finding
possibilities beyond the narrative and reproduce it through the approach of “spacing”, where reproduction does
not serve as proof of existence, nor does it have to do with the narration of a character. In Frontier Gallery No.9,
the method of “spacing” becomes a debate of existence that is born out of nothing and wiped by its traces. It is a
perception and a spirit that provides insight into reality itself. Moldy Walls found its foundation in the use of the
image. It is an on-site installation that blurs the boundaries between props and objects, scenes and exhibition
room, plots and memories through switching between media and form.
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SERMNKEFAZEMBEERE  —EANERE - mEANHE 2 ANOERR - RERSEHEEMEN
RE > HRNERWESNEZ - BT EHEEEZHENR  FEHK > XHEFBBHAFE ; hEBXRHER > 85
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TRBE RN B FEREEH - SIS RR - EYRNEIAKENERAE > BEEARUETAS
EPMRCE  RIFEN A CHRERIE -

Wu Ting-Feng's ink paintings mostly draw the materials from everyday life, the solitude of one person, the
locking of two people's gaze and the interplay of many minds. Wu likes the physical expression, as opposed to
the moment when the whole picture is defined and framed, which is the true expression of “I am you” and “you
are me”, or “none of these exist”; she also likes earth tones and believes that minerals and plants come from
the same environment. She continues the same color palette with botanical dyes, embracing this restless world.

The workshop begins with an introduction to the accessories in the kit, the origin of the colors, the threads, the
extraction of vegetable dyes and the knowledge of ink and wash, followed by a session for participants to find
their favorite color scheme and make their knitting creation.
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WESETH Explore Now

SR AERBEBMROER > ERESNTEXERNRBREE - REPodcastdiB » UEIKIEERERE
MEAM > DORANZENARAMENEETNSESE - ARIRELIEENEERN - ABEREER - RBEE
BERERERTE  FEERARE TRIAKRGSHBMNA > AT NEBEBIEREINER - 2R - BT
B MERMEEAR G  REASABNGEE -

SRIEEB2021F4 BRI REGFBEMRITSH - PR - FIE - BMPARGRIEEMBE  RFOFEZ
AN WIBRNREARBRSTHU > BIFTEEHENKEEE  SREEZERYS -

As a bridge between audiences and artists, Artist Village uses its own experience in the arts industry to plan
podcast programs that talk about art in a chit-chatting way and analyze every role in the arts industry in an in-
depth and lucid manner. Unlike similar channels, the program is light-hearted and fun, with no specific topics
or audience settings, in hopes that people who have not had the opportunity to learn about art or who have
never been involved in the art can understand the roles of art residents, artists, art administrators, exhibition
practitioners, designers, curators, etc. through the program.

The channel has been established since April 2021, with more than ten guests involved, including artists Chuang
Chih-Wei, Yao Chung-Han, Huang Li-Hui, Wei Hsin-Yen, exhibitionist Lin Ming-Yen, designer Li Meng-Jie, and
curator Chuang Wei-Tzu, etc. Artist Village hopes that through the continuous operation of the program, more
exclusive stories will be discovered.

IEFT B EEEHE TEEUERMMHEETE) ) - RS ItEREM « HASEEERE TLuminatefikE
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ZRINIL ~ EIEFARERIRE - MREE - BE - ENEN - R EENEEENRR - TRIEZ TAEMNEE
BETREMRNER > ERRNERAIF LIRHEERNERIRIRHRER -

Through “UK-Taiwan Connections Through Culture Online Grants” 2020-2021 program organized by British
Council, the three parties Taipei Artist Village, Cove Park and Luminate Festival were supported to collaborate
on the online residency program for older artists in Taiwan and the U.K. There were six artists from 57 to 79
years old from Taiwan and United Kingdom participating in this project. A total of nine sessions of one-on-one
interviews and group discussions were conducted in the form of online meetings. The results of this online
exchange serve as a reference for investigating the ideas of older artists for participating in the art residency
and are helpful regarding the discussion of how to provide suitable environment and conditions for older artists
to reside in. The topics include the problems often encountered by older artists such as a lack of self-confidence,
being isolated and physical barriers, as well as the discussions around funding, time, purpose of residency and
online residency. The findings will help the art institutions to better understand the needs of artists under the
pandemic and provide a more ideal environment and better experience for physical residency in the future.

Education & Public Service
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a1t | ERREFEM 52005 FREBRIAERREE » M=ERANEBHRNEMNREERIFHE
B SR RS R BEEREMN ZEF - 2019FRES LT ESEBMNEENBERFEHE
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IESh > B IRR2016FHEE TE2MTRASIEEHE) BX > EEBLERMMERFHERI A28 ET
ESFREIEENEE » EEMN TERMCMNFTE TUEBIRIERPEBIIEIFE 2858 - DUEEHI—RK 224
T *‘HTT BZEBAT - 2021FTHF » BEEENRLTHANTEZEMN - REAKEFY MEHNEEZ)
BERBEBAETHEAREENANFEAR  EMRIEERES » TESHEFENER - HEHRIETHAR
EIME ©

Taipei and Treasure Hill Artist Village has cooperated with domestic and foreign universities and colleges since
2005 for a 3-month period Internship project. In the project, interns would assist artists and understand the
management philosophy and mechanism of artist villages. In 2019, general regulations for the Taipei Culture
Foundation Artist Village Operations Department Internship Program were drafted. The area of internship was
divided into four groups for students with professional skills and interest to choose, and 12 interns were recruited
in 2021. Our current partner universities include the University of Leucester, National Chengchi University, Taipei
National University of the Arts, National Taiwan Normal University, National Sun Yat-sen University, Shih Chien
University, Shih Hsin University, Tamkang University and many more. With implementation of administrative and
project work, a preliminary understanding of the working environment of arts administration can be equipped.
The Internship program will continue to nurture more arts and administrative talents.

Meanwhile, Taipei and Treasure Hill Artist Village developed “Arts Administration Program for Young Talents”
in 2016. In addition to assisting weekday work duties, the program provides a chance for interns to carry out
workshops and exhibitions and to learn hands-on experience under the guidance of artist village work colleagues.
In 2021, the interns curated together an art promotion event The Treasure of Coviiee for the Winter Open Day at
their second semester. Through the designed treasure hunting game, the public can have their own adventures
and explore the designated places which include the artist studios, exhibitions and the special spots inside the
village. Besides finishing the given tasks, the visitors are invited to illustrate their experiences during the hard
times under the COVID-19 pandemic.

ait | EBREEEMNE 5@?&%&‘@‘%)@&$@?§ﬁ%%2%$%%5—1E%r"i » TFAB B S BEHEHRY -
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FIRE—R LREEENEEN - STERCEBRAE _+F  PSIRBESTEFTE—RERNE - BRERE
BfTRAEHE -

The volunteers of Taipei and Treasure Hill Artist Village consist of people of all ages and different backgrounds.
They answer tourists’ questions, install and deinstall exhibitions and support large events. The artist village
provides basic trainings and courses in tour guiding of Treasure Hill every year to help new volunteers get
familiar with artist-in-residence projects and the cultural history of Treasure Hill. It is the 20" year of the
volunteer team. Artist Village hopes that volunteering can facilitate positive energy in society and meanwhile,
promoting art and cultural education.
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Exhibition Talk & Performance Event

Jan.
Detour 2021 Friday Night Talks — Session | Musicians Institute: Popular Music Workshop — Taipei Jazz Orchestra
2021 Friday Night Talks — Session Ll Play with Clay — Handbuilding Ceramic Workshop — J.C Studio
Closed Lecture of Dictionary / As Index — PAPER MATTER SalonArtists x Homemade Snacks Club — Tadpole.point
Feb.
Urban Textures — Treasure Hill Artist Village 2021 Season 1 Taipei Jazz YAY—Taipei Jazz Orchestra
Residency Exhibition
Mar.
Dwell in Light — 2021 Treasure Hill Light Festival Trace of Being (excerpts) Outdoor Performance — Soul Healing Spaces in Attic Accessories Workshop — 17work Studio
Resonating Sounds — Treasure Hill Culture & History WANG Yeu-Kwn x Shimmering Production
Permanent Exhibition
Exploring the Undefined — 2021 Season 1 Residency Artists
Exhibition
Apr.
(Non) Existent Past — Artists Exchange Group Exhibition (Non) Existent Past — Artists Talk Body Perception Workshop — WANG Yeu-Kwn x Shimmering Production
Ikyoku Ichie: Music x Trave — Gunjo Studio International Symposium and Exchange Program: 2021 Come
Up for Air — Encounters
May
Being with You — Cultural Diversity and Inclusivity Residency A Dialogue: Obtuse Angle Closing Performance — Lin Tzu-Ling. Looklook Market — Mechanman Lab
Program: Residency Artist Exhibition Season 1 Immanuel Dannenbring, Chin Zhi, Jyun-Ao Caeser
Afternoon — Group Exhibition of THAV Micro Loft
Faces of the Woods: Exhibition of Nature Collage Portraits
Jun.
How Much Venice Water Do You Carry In Your Legs, Still? And International Butoh Online Forum in Taipei — Huchia Theatre
How Much Water Do You Feel In The Fields, Now? — Sophie Friday Night Online Talks — Session Ll
SCHMIDT Solo Exhibition
Jul.
Soundctuary — Petr DANDA Solo Exhibition Beyond the Window — HSU Jia-Ling Online Performance — Field Research with the Artist: Water and Sugar Online Field Research — TSAIl Kuen-Lin Online Project
Coliving in This World — Cultural Diversity and Inclusivity Cultural Diversity and Inclusivity Residency Program
Residency Program: Residency Artist Exhibition Season 3 Field Research with the Artist: Why Not Inner Research? What's
the Point of Field Research? — TSAI Kuen-Lin Online Project
Aug.
From Now On — Cultural Diversity and Inclusivity Residency Workshop of The Tension of Invisible Gaze — Taiwan Art Space Natural Dye and Weaving Workshop — WU Ting-Feng Preliminary Event
Program: Residency Artist Exhibition Season 4 Alliance 2021 Annual Meeting — Taiwan Art Space Alliance Treasure Hill Under the Night Sky — Virtual Tour & Study of Ecology
A Game between Borders — Latin America x Taiwan Street Art
Exchange Program
Treasure Boat Project: Glitters of The Village — Gunjo Studio
Bionic Army series in THAV — Kjohn's DIY Robot Studio
Frequency — Kaoyumin Solo Exhibition
Sep.
Escaping — Sasha x aspureceramics Duo Exhibition Weekend Forum — Open Culture Foundation Dining with You...and Viruses — Online Program by Shandi YC Hsin
Exposure by Liquor: Random Sketches in Tarven — Gunjo Studio Treasure Hill Community Project — Introducing Food Culture Edible Landscape in Treasure Hill — Planting and Application of Copper Canyon Daisy
and the Reuse of Leftovers
Oct.
TAV Art Project Trilogy: Beginning 2021 Friday Night Talks — Session IV Giant African Snail at Treasure Hill — Introduction of Exotic Species and Pot Culture
The Odd Cat — 3 CATS CLUB Exhibition
| Thought | Saw — CHU Shu-Wan Solo Exhibition
Help! Trying to Find This Dog — INUKICHI BOOKS 2021 Exhibition
The Best Day Ever — Severus Lian Solo Exhibition
Cross Border: Love for Freedom Calligraphy Art Festival 2021 —
Huchia Theatre
Love for Freedom Calligraphy Art Festival 2021 — Huchia Theatre
Nov.
The Colors: Meet Hakka Culture Colors in South Taipei — South Tea Table Forum: Artist Residency in Taiwan: Little Treasure Workshop — Let's Draw!: The Book of Plants —
Taipei Program Residency Artists Group Exhibition Beginning. Development. Future Tadpole Point x AFTER Schooooool x Treasure Hill Tangerine Store
Parting Lesson — South Taipei Program Residency Artists Group
Exhibition
gugu — South Taipei Program Residency Artists Group Exhibition
The Good 0ld Times — Seed Tile Exhibition — BUGRELU
Sideway — Julie CHOU Exhibition
Dec.

Atlas — CHIU Chieh-Sen Solo Exhibition As We Know — Taiwan Art Space Alliance Symposium You Never Know — 2021 Winter Open Day
Coastline Project — WANG Yi-Ting Solo Exhibition
2021 Sound Memory — The Story Light of Wanfu Elementary School

The Treasure of Coviiee — Taipei | Treasure Hill Artist Village
Interns Exhibition

Plastic Soup — Invisible Matters
Existence 365 — Gunjo Studio
Presentations of Life — Tuner
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