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The easing of pandemic-related government restrictions has led to different possibilities for cross-
national exchanges in the post-pandemic world. Art and creative events are gradually returning to
the vibrancy before the pandemic struck, and cross-regional, cross-cultural, and cross-disciplinary
interactions have encouraged more inspiration in art and culture.

Through art residency projects, Taipei Artist Village and Treasure Hill Artist Village have become hubs for
bridging art exchanges, gathering artists and creatives worldwide and encouraging deeper awareness
of the land through exhibitions, talks, and on-site performances. In response to post-pandemic lifestyles,
the Taipei Artist Village has rolled out the Crypto-AIR experimental program for the first time, breaking
the limitations of space and time and exploring more art residency possibilities through incorporating
technologies such as NFT, blockchain, and web3, hoping to present art in new forms.

MEEAGLETXEEEEESER

Chairman of the Taipei Culture Foundation
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Amidst periods of turbulence, art stands as a nurturing force propelling Taipei City forward. The mission
of the Taipei Culture Foundation is to promote the cultural development of Taipei City, weaving a robust
network in the cultural scene of Taiwan together with the affiliated venues. We have also worked together
to expand the various possibilities of cultural exchanges by gathering professionals from different art
fields to engage in cross-country and interdisciplinary collaborations.

Located in the heart of the city, Taipei Artist Village, and Treasure Hill Artist Village, hidden in a historical
settlement, have long been invested in art residencies domestically and abroad. Through holding
exhibitions, talks, open studios, performances, and different events, the limitations and frameworks of
the cross-regional culture and political circumstances of the two artist villages have created space for
exchanges unhindered by national boundaries. Projects that have been implemented include Cultural
Diversity and Inclusivity Residency Program, South Taipei Program Residency, and the Latin America
Exchange Program, while the Crypto-AIR Program explores the role of art in the Metaverse, imagining
Taipei and the future to allow art to further integrate into a public lifestyle. My hope is that these artist
villages will continue to foster emerging talents, build bridges between global and local regions, and
nurture an ethos of diverse cultural coexistence, thereby enhancing the vibrancy of Taipei's cultural
industry.

MEIEAGIETXEEEENITR

CEO of the Taipei Culture Foundation
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In the face of the shifting global pandemic, various countries have tailored their responses to combat
this challenge. Filled with hope, the artist village embarked on the unique year that was 2022.

The international residencies, which had been canceled for two to three years, were finally slowly
progressing forward. With support from the Ministry of Culture, the Taiwan—Latin America Exchange
Project, which had been held for three years in a row, was finally starting once more. After numerous
tests, Taiwanese artists finally arrived in Rio de Janeiro, while Brazilian artists crossed three continents
to come to Taiwan. Upon landing, the artists expressed how incredible the journey was, and the world
appeared both distant and within reach. The frequent online meetings before the trip allowed different
lives to become seemingly connected, but it was only upon meeting in person, raising a toast, and
embracing one another that these connections truly solidified. In the streets of Taipei, people have
become accustomed to taking body temperatures, wearing face masks, and spraying disinfectant
alcohol; these personal measures of self-health management have formed a social network ensuring
hygiene and safety. This phenomenon, remarkable to the visiting artists, found its way into their creative
expressions.

Within limitations, the artist village turned its focus toward local research and collection, inviting artists
to pay attention to the unfolding of regional spaces, people, and events, embodying the connections
hidden in South Taipei through painting, crafts, and games. Through open calls, the artist village has
enabled artists to direct more time and energy to different issues of inclusivity, including gender, age,
language, class, disease, and bodily function, repeatedly reflecting the states of everyday life and the
handling of interpersonal relationships like performances appearing in the stages of our minds. Through
the observations and documentation of creatives, we find that, whether it be government policies and
regulations, assistive device technologies, collective cognition, or support systems, the journey to
building a society that embraces diversity is long and ongoing.

When we look at the international trend of artist villages, we find that most villages have paused their
operations or adopted rest, while new forms of digital residencies have also emerged, encouraging
artists to maintain their creative momentum from home. With the assistance of professional consultant
teams, the artist village has initiated the Crypto-AIR Program (2022-), inviting creatives to join in
exploring the creative and communication methods of digital platforms. Artists explored ways to collect
materials in Web 3.0 through blockchain technology; ways to deconstruct, translate, reassemble, and
discourse; overcome technological obstacles and enter the realm of generative art; embed physical
creative works into virtual platforms; and so on. Through creative imagination, artists inspire more
imaginations toward the Metaverse.

As of October, the borders of Taiwan gradually opened up to the world, and artists in Asia couldn't wait
to visit Taiwan for exchanges so that projects that should have been completed three years ago could
finally accelerate forward, and for them to share the life experiences of the past three years. Creatives
took this opportunity to fine-tune, improve, and make changes within their well-known fields while
probing the unexplored realms. The mission of the artist village remains unchanged: to greet the dawn
and venture into the unknown, side by side with fellow artists and cultural professionals.

ait | EBREREMmNEE

Director, Taipei | Treasure Hill Artist Village

P%? Oa(‘A.whb

paJojdxaun ayi 03 yied ayy buneuiwny]

1ybnung buibisawz pue spnoy) buliea))



abeyIA 1sily 1adie]

SIEEREMNEREAELTRNEEIRENLAE > HESFR > ERERAZHBNAN
B BZBERENER > EHEMRMRR - E8 « AFRRENS -

“H2ER > altEREMNER TE2MEMR) 8 > REERIZEMREEMTENESR
o BABERARXENER > EEMBTARNSZ TEER - LBEREEMAUNREZILD
W RBEAN > RTEMROTE > TESEAEREDNENIGE HEHE  WBEE BB
MAZERE HAZSIITREEREMERENERY  REZXECEAMENER > FEXR
BEAINENER > HETEMEELHRTHEENEXIRIE » S|ETREREFCNEMSE
B2, E—SHIRHEXE > UXHZTNEMEIE  BMEIFNSERE -

The Taipei Artist Village used to be the office of the Taipei City Government's Maintenance and Engineering
Department. After many years of inactivity, it was transformed into an artist-in-residence space via the
concept of re-using old spaces, and became a place for artists to exchange, communicate, create and live.

TAV has promoted the interaction between domestic and foreign artists and local communities through
its residency program for more than two decades, as a bridge connecting diverse cultures and practicing
urban-oriented multicultural development. Situated in the heart of Taipei City, TAV is conveniently
located and easily accessible. In addition to accommodating artists, this village provides multifunctional
spaces such as performance hall, dance rehearsal space, piano studio, darkroom, and office space,
encouraging residential artists from different fields to channel their energy into artistic origination.
As the stronghold for the development of art residency in Taipei that adheres to the philosophy of
sustainable management of local culture and combines artists from all over the world to create an
artistic environment that integrates Taipei's urban characteristics and lead citizens to experience local
aesthetics. TAV will continue to be caring for the community culture and supporting diverse artistic
creations, launching a new cultural vision.

ERBBEFREZEMNEIZEBNORTOFNERBSTWEMBEZNESEEMTM - G EERMTT
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The Treasure Hill Artist Village was mainly formed by a sprawl of illegal makeshift buildings built near
the Treasure Hill Temple in the 1960s and 1970s. It once came close to being demolished, but was later
preserved as an "art-ivated” settlement and registered as a historic community. Its unique geographical
location and historical background nurtured a distinctive phenomenon where art meets life—a place
where ecology, art and community blend and interact. The village's Treasure Hill Homeland, Artist-in-
Residence (AIR) Taipei and Attic Treasure Hill Traveler's Hostel projects contribute to the rich diversity
of the settlement.
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There have been increasingly more art projects and art residency opportunities of diverse formats
offered around the world, and with more emphasis placed on the different relationships and connections
that an artist could form during the residency period with the city of the residency. In addition to helping
artists to generate more creative energy, artist-in-residence could also usher in new perspectives
and inspirations for the area of the residency. Based in Taipei Treasure Hill Artist Village, Artist-in-
Residence Taipei (AIR Taipei) connects residency sites and artists from around the world. AIR Taipei has
received more than 600 international and domestic artists until now and support 200 Taiwanese artists
to perform their residency project abroad. Through providing an exchange platform for the creative
minds to live and make work, AIR Taipei facilitates in the formation of transnational cultural network,
the collaboration of diverse disciplines and communities, and the development of new perspectives.

In 2022, although many of the international residency program had to be suspended, cancelled or
changed due to the COVID-19 pandemic, AIR Taipei insists on promoting creative activities and continue
to support artists' art practice in various flexible ways.
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The Attic Treasure Hill Traveler's Hostel, also known as “The Attic,” was inspired by the idea of revitalizing
and repurposing old buildings. The four-story structure is in a prime location and is accompanied by the
Wansheng Stream and Xiao Guanyin Mountain, becoming a location for travelers to find rest and share
experiences.

Treasure Hill's Attic has been a nurturing space for artists and cultural professionals. Visitors who have
graced its spaces have found time spent there enriching and have left a tapestry of fond memories. This
has turned The Attic into a jewel in the mountain village, a beacon safeguarding the past, present, and
future. Even as the city slumbers, the art within The Attic remains alive and vibrant.

This February, The Attic is presenting the A Piece of Forest project, which integrates artworks into the
rooms, and the Admiring the Mountains in Spring Life Painting workshop, guiding the public to enter
Treasure Hill, documenting the events of the region through exhibitions and life painting while pulling
people closer to art.
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Graduated with Bachelor of Arts from Communication Studies and Photography at Concordia
University in Montréal, Emily Gan produced, directed and wrote two feature films, Cavebirds
(2019) and Pink Lake (2020). Cavebirds received the Emerging Filmmaker Award at the 2019
Hot Docs International Film Festival in Toronto. In 2019, Gan and creative partner Daniel Isaiah
Schachter founded a film production company, Downtown Balat Inc., to create a sustainable model
for high-quality, auteur-driven cinema. She has sat on the board of directors at an artist-run
center PRIM since 2021.

During the residency, Emily Gan worked on two film scripts. The first is a feature-length dark
comedy that Gan is co-writing with Daniel Schachter. The premise of this screenplay is inspired
by her experiences growing up in Montréal in the 90s. It is about Chinese diaspora parents as
immigrants and their Canadian-born teenage children, trying to assert their place within their
family and society. The second script is a short horror film that reimagines Great Aunt Tiger, a
fable that Gan grew up listening to as a bedtime story. Inspired by ghost stories in Asian horror
cinema of the 60s, Gan is adapting this children’s fable for a mature audience.

ENRBENR > AEEREMERFABEENTAREILZEEMAEER
RINEAIEMERAEEES  EMEREEZREERBIMNREE - EfFm?
ZWEBR - BMERE - ARARRERIR

LERERBRREMNEENRILR  AESZEEZERUNERELERIRR - B2BIFE B
Hué.‘:.'}fmﬂ]yruﬁfﬁ*“%% s RREAIEZ MELRLLR N TN R E L EAE - SRR

ERFHE GENER) NAIE > ATE—ERIFEBRERNNS W2 I5EEBRNREE
f*MEJlaH%/ELLHBﬁ’H% BT AE TG RIRE - BULE R GADA B R M E SE R
BIZEEENE - IFATEMABIIE R0 E - SUABLE RINFIARN -

Wu Chia-Yun is an artist and a filmmaker. She received an MA degree in Visual Communication
from the Royal College of Art in London and an MFA degree in Motion Pictures from the National
Taiwan University of Arts in Taipei. During the exploration of images, her works have expanded
from film to installation and conceptual art. Her works explore topics including the sense of
belonging, self-identity, and human condition through different forms and materials.

While Québec seems far away from Taiwan, she has yet experienced a similar colonial history and
status quo as Taiwan, such as independence controversy, official language act and the issues of
ethnic diversity. The core of her work is related to the turbulence that is hidden under the peace.
During the residency, she has been writing her first feature film script Whose Spirit, which is a
story about an artist’s self-doubt and the dialectics of values — when a feature film director meets
a documentary director and they become each other's protagonist. Their views on image bring
them into conflict gradually and they start to question if the ideology is always honest. The film
may be presented either in drama film, or in the style of mockumentary.
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Born in Tokyo in 1984. Completed a master's degree in architecture at Musashino Art University.
Grew up in the suburbs of Tokyo in the 80s in an unencumbered environment. Perhaps because
of this, Ohta is interested in stereotypical and anonymous scenery. In recent years, he has
been interested in the relationship between himself and the scenery of foreign lands. Haruka
Ohta creates his works in correlation with architecture and scenery. His works include video,
photography, sculpture, and installation.

Within the observation of iron window grilles and Taiwanese street views, he explored the
possibility of reversing the concept of indoor and outdoor, front-side and back-side of images
during his residency. /nland Outside displayed a group of small research models, 3 video works, 1
photography, and 1 large installation work. He played with the concept of spaces and challenged
various concepts of spatiality, understanding and perception of the front-side and back-side of
images, and the grey area of the iron window grille between public and private spaces.
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During Chen's residency in TOKAS, she explored different transformations between nature,
culture, and urbanology by investigating various artificial natures in Japan, such as Japanese
traditional gardens and street plants, which present a unique way of construction of nature view.
She took plant and landscape as possible roles for storytellers based on historical context, which
is also related to the historical relationship between Japan and Taiwan.

To conduct the research, she visited various traditional Japanese gardens, such as Rikugien,
Koishikawa Korakuen, and Hamarikyu Gardens. In her video, she mostly looked at these traditional
Japanese gardens and plant pots on the street to emphasize artificial nature in this modern time.
There is no real nature but artificial nature because of city construction and modern human
life. Plants are raised in an artificial way to fit the modern layout. The way how those historical
gardens are protected and the labor structure behind it exploded how the so called cultural
landscapes, are being constructed, thus, she interviewed gardeners and invited them share the
stories about these gardens.

Through the residency project, she attempted to relocate our relationship with nature, landscape,
and human individuality in modern times and recreate a new phenomenon of landscape to unfold
a dialectic space.

Exchange Program Artists
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Camille Bleu-Valentin is an international visual artist, who was born in Paris in 1995, while the
experience of living in New Caledonia as a teenager raised awareness about the mixed culture
This residency project focuses on the concept of space, which has been a focus of past works, and
responds to the close relationship between movement and distance in the city that will drive the
production of images through data capturing. The video work has three parts.

at her early age. After graduating from the Fine Art School of Nantes in 2018, Bleu-Valentin is
committed to combining socio-political contexts into poetry in her practice. During the Erasmus

exchange program, Bleu-Valentin broadened her horizon in Turkey where she had more research ) ) o o v
(1) Memory-expanding space: Analyzing and verifying the possibility that the graphic sequences in

focusing on cosmopolitan cities in that period. Following her study in Turkey, she then took other
courses introducing the artwork created in those post-war countries in Sarajevo. She considers
art a vital medium for documenting history during or after wartime.

Her work Parade stops on an artifice, the artifice of the commemoration of a victory, responding
in reality to the military parade as a demonstration of the force of a country vis-a-vis with its past

moving images of the past can be reconstructed into volumetric structures, trying to explore the
dialogue between images and spaces, how the paths of past space combine with human memory
and body movement, and analyzing the possibility of spatial representation and re-experience
after the disappearance of spatial scenes that have been photographed in film works. The urban
landscape of daily movement to the residency site is recorded and reshaped by digital tools
into the mind of the imaginary city after the real arrival, discussing the irreality of the city as a

or future enemies. In this sense, Parade is a collection of defeats of which the artist illustrates scattered fiction. 2022.09.07 — 2022.11.16
N through the colors of the fireworks fired traditionally on those days celebrating the unity of (2) Awareness consolidates memories: the calling ability of the spatial field gives memory its attachment, v
&El France - and the traces left in the field through different layers of time are available for later observers to read from £Z Taiwan
nations. Another artwork Pogd is a creature, which Camille Bleu-Valentin creates a painting with . ) : L ) ) ; )
different perspectives. By observing the similarities and differences in the sameness of different regions

and the use of space, in order to convey the artist's personal feelings, a narrative that expands the range of

2022.11.01 - 2022.12.31

smoke bombs, is also a metaphor for an inner force, appearing through the smoke and leaving

B 1R &4l X behind only a gunpowder smell. It is by no coincidence that it appears here, for the first time, in the viewer's own development when experiencing it. B1EEREMH x
i&HELe Lieu UniqueBI T E BT Taiwan, in the remains of a shelter. (3) Non-place is a term coined by French anthropologist Marc Augé to refer to anthropological i&HELe Lieu Unique BT E X EAfThir
Taipei Artist Village X spaces in which humans stay briefly, remain anonymous, and are not significant enough to be Taipei Artist Village X

considered "places”. Examples of non-places are highways, hotel rooms, airports, and shopping
centers. The term was coined by Mark OJealous in his book Non-Places: Introduction to an
Cutture, France Anthropology of SuperModernity. Through a deep learning visual system, Huang transformed the

6 words he recorded in the city of Nantes into an imaginary city, an imaginary of non-places, where
1 do they come from, where do they go, and what are the imaginary boundaries?

Le Lieu Unique Centre for Contemporary Le Lieu Unique Centre for Contemporary

Culture, France
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As the appearance of human life is constantly changed by contemporary technology, Liu Cheng-
Hsiang believes that creative artworks in the future must think about and construct the symbiosis
of culture and technology. The French philosophy of art is constantly creating a dialogue between
sensibility and rationality, to find the possibility of innovation. That enables France to pursue the
beauty of life and coexist with high-tech development. The artist was inspired to explore how
France maintains spiritual richness under the states of technological innovation. He believed that
it would also be a future challenge for Taiwan, which is famous for its highly developed science
and technology.

Starting from this topic, the artist tried to respond with the core creation Cosmos of Thoughts
series. His works are generated by computer calculations and algorithms, which is a technic that
learns the logic of natural species generation in nature, and draws extremely vast and extremely
detailed image space works, challenging the top-down tradition of artistic creation, and the
pattern that the artworks to the artists equal to the creation to the creators. As a result, the
creator's body and mind are transformed into creative vehicles, and changes in viewpoints and
environments will become new creative genes and evolve into new possibilities, just as natural
species evolve and adapt in different environments.

From a historical point of view, the role of art has arrived at a turning point of a new era. At
this moment, when the world is torn apart by new diseases and disputes, creation has been
given a new mission to reconnect the relationship between people. This requires a dialogue that
goes beyond words, a touch for people's hearts. Liu looks forward to combining the French life

experience and releasing the emotional possibilities in his good rational thinking.

FAEIRE2009F MR LR T ZEPFHFEMBE - WBHT (HEXE) EASZE1980F
REEN=ZKFAZ— - HIBEEXBREATBMTRE  BEERBENERXEMERB
B BEAGESTHERENMTRERHE (AICA) BYNEFEMIRREEE - TE2FAYIFCan
Serrat (2017%) -~ #EBCove Park (2021%F) WEBER > thE2020FBE AR XA H
RIME ST 2 IR E AN ER -

TOERKREBOER » MK AEEMPREFERNMRM - BEFANEREPEFAIE > 3K
RHVAR IR 2 812 HARAR TERTINIKAL E - BNMER /LB R HANIRN - Bt EEEXEEENHE
EAREAEBEREENEERMEE - FEEED - 1983 FEMIIKERNEEREREX
NEE WEARELNHESR - AT UEIRINKEE RXEENETN > MRERNEERES
BER > A TEREBENEE - IRNENAERXEEFAEEHIET 7 EEZRN D
WE > BELBNEIRES « EFMFR  RANRINKECHESBER - AN PRt ER
—LERIR70FRMSOF A IMBIN T ZER ~ B RENFRMRNATHRMETH

Enkaryon Ang is a poet based in Taipei. Since 2009, he has published several collections of poetry
and essays. He has been selected by the literary magazine, Unitas, as one of the top three poets
born in the 1980s in Taiwan. He also works as a literature curator and art critic, mainly for world
literature and colonial issues in East Asia and Southeast Asia. In 2018, Enkaryon received the
mentioned honor in young art critics from the International Association of Art Critics (AICA). He
was a resident writer in Can Serrat (2017), in UNESCO Prague-City of Literature (2020) and a
resident in Cove Park (2021).

From the late 1970s to the 1980s, Singapore became an enclave for Taiwanese and Chinese
writers. Taiwanese poet Lo Fu and Chinese poet Ai Qing, Ai Weiwei's father, met in Singapore
during the late Cold War. This is not only a metaphor for the late Cold War, but also a change in
the cultural subjectivity of the American cultural propaganda agency due to the economic take-off
in East Asia. In this project, the first International Chinese Writers' Forum, held in Singapore in
1983, was taken as the object of sensory history. We can find that Singapore's confrontation with
the immigrant cultural layers, as well as the prevailing language policy at the time, gave birth
to this event. Enkaryon's residency program sees the writer's forum as an aesthetic machine
for analysis and research in four frameworks, including the global history of the Cold War, the
Sinophere, ASEAN, and Singapore's own language policy. During this period, he reconstructed the

urban space, language landscape and soundscape in the 70s and 80s.

Exchange Program Artists
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BHRF > REERRMIINKAONENRTIE  BERCERAERBMEL (20155F) MUk
REFRREMRRFABEMBE LR (2022F) - BEEREMBSBIBMEEE > TN
2017 FEEBEANSTEIES - TR (Laying Ground) #E152022F#M1E4%2 (Lind Prize)
=E -

BHIFF UM BEBRIEZD > {EFBREM NSRRI E BB REASEES - E5EN
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2 ML ERE T HERRREZR - EERIZERE - MERREZA  KBNERFNEE
KSRt REA R EER > WERRMEMFE - ERFEE - RRIEREW THMELIERN
FEWERYETE FIZRIE © FARIR S P ARE ISR ? 7l SR BT R AR BT =R 2

Xinwei Che lives in between her home country, Singapore, and Vancouver, Canada. She holds a
BFA from Rhode Island School of Design (2015) and an MFA from Emily Carr University of Art &
Design (2022). She was awarded the National Arts Council Overseas Art Scholarship for her BFA,
and the Young Talent Programme Prize (2017). Her recent film, Laying Ground, was nominated for
the 2022 Lind Prize.

Xinwei Che has a material-centered, temporal practice. She attends to the rhythms of material
movements to expand time and resist its easy commodification. During the residency, Che tries to
understand the time-space at Treasure Hill by touching local Taiwan clay with her hands. Humans
have used ceramic vessels to hold water and nourishment for millennia. Clay comes from deep
geological time. Long before it is excavated from mining sites, and packaged into plastic bags, it
has existed as mineral particles, eroded from the earth's crust by wind and water over millions
of years. By making bowls again and again with clay borrowed from the ground beneath our
feet, Che asks the questions: What if these clay vessels held time? What does it mean to watch a
moment pass?
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BREBMAFEFINEEENRBAAZE ELMRELTI - BAFYITMedialab Pradofifg s
EREHENEMER (2019) -~ WEETEEEMEENEGEV2_BREREMmPORERE
BifrR (2018) - HFHMAIE ERDIN RMIESEN HERBNEZISME TR - BRRERB
B BERERRRESBRAESRENOEE -
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Shandi Yi-Cheng Hsin studied Media in Goldsmiths, University of London and received her master
degree in 2012. Currently, she works as an interdisciplinary artist and designer in Taipei. From
July to September 2018, she was sponsored by National Taiwan Museum of Fine Art to participate
in the artist residency program Summer Sessions 2018 in V2_Lab for the Unstable Media
(Netherlands). In 2019, her project The Kitchenette of Future Dust was selected by MedialLab
- Prado to participate in Interactivos’ 19: Eating Against Collapse, to develop the project with
collaborators from the UK, India, Argentina, Spain and Columbia.

The project focuses on the desire for food as human nature and the diversity generated by the
extension of cultural evolution, explores the bio-energy consumption model of "eating” and "food",
and intends to apply contemporary technology to transform the current model. The energy
consumption of "eating” and "food" could be transformed into various forms such as light, color,
digital printing, etc., to reflect the illusory meaning of "eating” as an individual desire and the
concrete meaning of "food" as a form of energy. The first part of the project is to remove the
physical structure and retain the color spectrum of the food. By removing the physical structure
and abstracting the color image, the food coloring is printed on transparent, fragile, and soluble
glutinous rice papers which turn into vague layers, hazy and ambiguous. Aims to explore the
possibility that "eating” and “food” could be transformed into different cultural mediums to be
consumed by the human body.
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fEm (EEY) EMEIRRBTUNRERNZHETE%EE (Moriskentanzer) Mg - Hi7
EERRREFES  MEDER > RPEHCRTEREN S - BBIRE R R EEASER
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R B A o

Hung Yu-Hao holds an MFA degree in the New Media Art Institute of the National Taiwan University
of Arts. The work Joy in Pain revisits the long-standing Munich statue "Moriskentanzer”, whose
existence can only be guessed from existing paintings and sculptures, and which circulated
throughout Europe during the Middle Ages, embodying cultural contexts of different periods and
regions. Among the many expressions of "Moriskentanzer”, all point to the spirit of "resistance”,
such as the struggle between the Muslims and Christians, the confrontation between the common
people and the nobility, etc. Through dance, they all find a foothold in the challenges of life. This
project also reflects the pandemic living in the past two years, hoping to talk about the joy of life
again in the imaginary dance.

Creation focuses on the physical movements of the "Moriskentanzer”, the statues made by
Erasmus Grasser with a complete pose which can only be seen in Munich, but only with fixed
movements, and no one knows the exact dance yet. According to the Munich town hall records,
they may have lost the other six statues. Therefore, the artist observed the remaining 10 statues,
by taking characteristics of the fact that the dance can be viewed from all sides, used 3D scanning
technology to reconstruct and analyze the movements of the dancers, highlighting their body
parts and imagining the redrawing of the six lost statues. Erasmus Grasser's static dancers are
like keyframes that mark the historical time, while the six images in Joy in Pain are planned to
guide the dynamic dance steps and continue to promote the spirit of struggle in the flowing time.

N\

.-'\. 7’

R > HAERSEER > SENSILEMASE - EMBRBLI - BEE - TERSEL - £&
ERKEFELRIEME  ERETBERNE  FFRKEREHINER - REURMM AR %
BEIELE -

201944 - FUIHN T FRE) ERPRE—AFENEESE  ERMARENGTE (A
book) HIFESR - FEiBArtists' booksfIFARIBELLA « RETHAFREBEHRNETHES
BhE (MEBE) RNEZIEZRT (A book project) BIE—7 » thZfhF1EZIBEAREELEIIEA
&l o

o
\

4

EREHEMGERE T/ NEMEENEREY - BRECERNAIFRRE - hWFE2HEEBRR
EENEF - RESATERNHTE > REEARE  HERBEMERENT > S — 12028
EAFERFIMMEN—IEZR AT - B MEEMRRERTENEEMIER > BIANFE
BEE - AMELAES - EDRYD - A RIRE « EEMES - TREMMERTRN - RIRETEE
ERTAVERAAG - RN EEEAIES - TR A REMHBERARIERNES -

B

>

Jian Yi-Hong graduated from M.F.A, Taipei National University of the Arts, based in Taipei. Most
of his works are ink paintings. In his works, he often uses narratives and symbols to describe his
own situation, desires, relationships with others, and various fantasies.

At the beginning of 2019, he showed a hand-made traditional bookbinding work in his solo
exhibition AMOUR Love Wholeheartedly. The book is the origin of his A book project. He used the
technigue of making Artists’ books to organize the paintings and writings that have not been able
to be presented officially from his own notebook. This hand-made book, Book of Desire, is the first
book of his Artist's book series, and became a model for showing his sketches.

During his residency in Thailand, he not only collected the stories for his next book, but also
showed the creative process to the residents and led the participants to learn the production of
bookbinding. Traditional Chinese bookbinding doesn’t need complicated tools. Simply with pages,
a cover and some cotton threads, a hand-made book can be done and formed a narrative.

He also explored traditional arts or projects in Bangkok, such as museums, temple frescos, panel
painting and printing materials. He exchanged ideas and technical knowledge with the local
educators and students, as well as met creators in different fields and understand the other
people’s ideas and creative content of art.

B2 H 1244 Photo by | BE3 LU Guo-Wei (}&%7 Photographer) > TKG+
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For the MMCA Residency Goyang, Rexy Tseng proposed a painting series based on the concept

of "neighbors”. In the past, his works often play on the intimate relationships of subjects. This
could be the relations of brothers, lovers, neighbors, enemies, or friends. He sees pairing as a

1odie

fundamental source of questioning love, desire, empathy, animosity, acceptance, reconciliation,

grief, and other nuanced emotions from one person to another. In essence, it is an investigation
into what humanism means in our contemporary world.

Seoul is a fitting location to pursue his practice because of the city’s current diversity and its
history as a once-divided metropolis. He was fascinated by the forced schism between the
American-instituted capitalist state and the communist state within the same premise. Emerging
out of its turbulent past, Seoul now embodies internationalization and growth, but it also has

social issues associated with development. This condition prompts many contemporary Korean
artists to address subjects such as nationality, power, class, and identity.

2022.09.01 - 2022.09.30
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Viktor Fucek is an urban diviner and a healer who uses rituals to re-establish the sacred in
a human-built environment. For this purpose, he creates performances, installations, and
paintings in which he pushes the boundaries of what is usually perceived as architecture and
demonstrates how experimental practices can help find new strategies to address the challenges
of contemporary society. He studied fine arts at the Academy of Fine Arts in Prague, Australian
National University in Canberra, Academy of Fine Arts and Design in Bratislava and architecture
at Slovak University of Technology in Bratislava. He also pursues a PhD at the Academy of Arts,
Slovakia. He has participated in several solo and collective exhibitions such as Prague Biennale
(CZ, 2021), Theatrum Mundi (CZ, 2019) and The Fortuneteller and Healer (New York, 2019).

The residency project is based on the artist's long-term research on the possible connections
between performance and architecture. The aim is to develop an experiential and creative
set of skills, tools and experiences that will integrate somatic intelligence into the processes
of perceiving shared space with a focus on emotion, empathy, and its healing. The artist uses
performance to explore urban spaces and local contexts. His approach is based on a psychosomatic
perception of space and the knowledge repertoire acquired will be communicated to a wider
group of people through a performative workshop. If we understand architecture as a physical
manifestation of social relations, then changing the perception of individuals leads to a deeper
social transformation. The workshop will result in a collaborative spatial performance.

BEENFHEBEREMSBRRTIEMBEARBEEZ - SEM - EREBEATRZRNOEEURTR
REEFHINRELN - (FRBEZGEBEFN  EXBERARERSHMELRNE
o MEBZERBEXNBERSFINER > ZPERERBIRMREI60EIENIKERZAIFEEAL
BE - BEB2022FEE T EMSEMEIEF R Expanded Media Award (488 X1E4E) AR
20214 B A LEER BE BT &2 Festival Platform Award (BKELEIISEE) -
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Graduated with DNAP from National Institute of Fine Arts and BA Philosophy from Toulouse Il
University, Sandrine Deumier focused on the issue of technological change and the performative
place of poetry conceived through new technologies. Working at the junction of video and sound
poetry, she considers them as mediums to express the form of unconscious material itself.
She has developed poetic experiments mainly through multimedia forms and gradually moved
towards digital animations in virtual reality devices and 360-degree immersion projection dome.
Her works received the 2022 Expanded Media Award (Network Culture Category) at Stuttgarter
Filmwinter (Germany) and the 2021 Festival Platform Award (Dome Theater Category) at Media
Arts Festival (Japan).

During the residency, Deumier worked on a new project—N-h9, which is an immersive and
interactive digital animation in virtual reality. The narrative relates to the possibility of dismantling
human practices of subjugation of nature and the hierarchy of species in a search for eco-feminist
postures. She tried to question the behavioral mutations of our contemporary societies in
relation to new technologies and to propose non-dystopian narratives to imagine forms of future
humanities through interspecies consciousness. She seeks answers to the questions. How to
react in a virtual environment to unknown laws which are permeable to becoming - governed by
the interchangeability of forms, a permanent modification of spaces and temporal planes? How
to make the rules of a game where the settings of the environment and the user actions obey
unpredictable fluctuations below/beyond the perceptions of the human brain? How to simulate an
environment capable of making us interact as a receiver of other forms of consciousness?
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Céline Papion is a cellist, an interpreter of contemporary and early music, but also a performer, a
concert designer, and an artistic director. Her work and commitment in the field of contemporary
music were awarded the International Bodensee-Konferenz prize for the interpretation of
contemporary music in 2019. She is a guest at international festivals, concert series and
residencies in Germany, France, Belgium, Luxemburg, Switzerland, Ireland, Brazil and Malaysia.
She is also a founding member of the collective S-K-A-M e.V.

During Céline's residency, she collaborates with Taiwanese Composer I-lly Cheng. At the end of
the residency, they held a portrait concert-Sounds of Maze, playing 4 pieces with piano, cello,
electronic music, and found objects in Treasure Hill and in the last piece Compos(T)e!, she
integrates puah-pue ritual into the performance, adding more unpredictability and spices the
piece up. Converts the environment, specialty, and memories of Treasure Hill into music and leads
the audience to explore Treasure Hill together.

BRI A TR1988E » HEIMEESAEEN » FIMKE -~ #1158 - BESFNBEERE - 2010FME
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Frank Tang Kai Yiu (b.1988) uses a range of technologies and mediums in his projects, including
ink painting, video, sound and collaborative performance. He studies Master of Fine Arts at
Chinese University of Hong Kong. He was invited to artist-in-residence programs in Zurich by
Zurich University of the Arts in 2014 and Treasure Hill Artist Village in 2022. Tang has participated
in some important exhibitions such as Ink City at JC Contemporary in Tai Kwun, Hong Kong (2021),
Humor in Ink at Taoyuan Museum of Fine Arts in Taiwan (2021), Hidden Forest at Asia Society
Hong Kong Center (2019), A Taste of Hong Kong at Les Halles de Schaerbeek in Belgium (2016),
and China 8-Tradition Today - Ink Painting and Calligraphy at Kunstmuseum Gelsenkirchen in
Germany (2015). His artworks have been exhibited in museums, art organizations and galleries in
Germany, Switzerland, Belgium, Japan, Taiwan and Hong Kong.

This exhibition takes place in the middle stage of his residency at Treasure Hill Artist Village.
He will show his perspectives upon the power of statues during social movements in Taiwan
and other countries. Since 2000, to realize transitional justice, DPP government has started a
series of "De-Chiang” movement. And since 2013, the Chinese government has initiated the “de-
heroization” discussion; after Hong Kong's social movement in 2014 and 2019, Pro-China camp
urged to fasten the "de-colonization”; In 2020, protesters in “Black Lives Matter” social movement
destructed the statues who had great achievements during the colonization era but persecuted
people and races. In 2022, during Russo-Ukrainian War, Ukrainians also beheaded the statues of
Russian great men from the Soviet Union era. These movements are always motivated by political
forces, but also stimulate the people to re-examine their perception of history, moral values, and

identity recognition.

Taiwanese and International Artists in AIR Taipei
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EHEREENSEEZMARENZMER - BEESHEAZREREN > RE2019FH0 MEF
EFHEMZE) (BERE - BA - 2019)  AMBMENZILIXEESE / IHEMFONZIHR
ERAERREBETN MAPQOLERNGTE) (FE > HA > 2020) -

MBEERMEATERY - HEERSMIE - EENME > ERR2EE% "Mokemokemonoy

MEBEMMRERMMEENES  tMAMGREEMANS—EBEXR  HEMEFENS
BEMFHKEER  AFMEREMMOENEE  8F Bt ARBENREGZ - #2
MokemokemonofJ4hEU(E R T ENNRIFESR - (B FIRNZREBMI R EAER ABNEFE -
AERBEHFATILEEMokemokemonoE#H BB °

(R) BRTHNERZBEEEEREXMESREN » RIFHAN5EMokemokemono » 4
E_FMHNERENZERE > 2REMESEMXCNELNBRESE - AREEZEHNTFERE
B8t E 2 FErEE A

Yoshie Kuroda graduated from Information Art Course at Tama Art University. She has participated
in several exhibitions and residency programs such as Tanegashima Space Art Festival 2019
(Kagoshima, Japan, 2019), Exchange Residency Program by Kyushu Geibunkan and Busan Cultural
Foundation/Hongti Art Center (Busan, Korea, 2020), MATSUDO "QOL" AWARD/PARADISE AIR (Chiba,
Japan, 2020).

Using discarded clothing as the main material, Yoshie Kuroda tries to create works such as stuffed
animals, dolls, and sculptures. The results are the imaginary creatures called "Mokemokemono”
and installations using these creatures. They are like our alter egos, who are constantly seeking
answers to the uncertainty of existence, including their individual being, their origins, and their
relationships with others and the environment surrounding them. Although they borrow the
shapes of animals for their figures, their gestures and appearances have a somewhat human
presence. She believes that we can find ourselves through them.

Home exhibits the five Mokemokemono that Yoshie made during the residency, using discarded
clothes collected from the locals and collocating spaces of Treasure Hill and second-handed
objects. Giving out a unique atmosphere that blends in local culture and history, and seeking self-
existence and relationships with others at the same time.

FEET - BAEMBTELENRBAFKE  REAN TERLEFEHEIRE - B— U2
RMNELZREA - AR EINERNEE(CNBRERALE / FFABRHLBHRS ARENSG
BB RIE - BUAAE - BUREBNH B GEMERNRRT - thRIES SRS
AR MEREENERBEREEANEBRGRINEBEARE -

(i) ERNRHEEFER MEREN—HVREEFR  EBFTLIERANREIEAN
B> OBRETEH REHBREZEAMNER  UREHE  NL - BABE BREERENRE
me e

Emanuele Dainotti (b. 1987 in Milano, Italy. Lives and works between Antwerpen and Milano) is an
artist and filmmaker. Emanuele's research focuses on the processes leading to the normalization
of violence and the reactions of human/non-human communities to shocking and catastrophic
events. Impossibility, imperceptibility, and inconceivability are the keywords in his work. His
methodology is based on the creation of dystopian narratives presented in the form of videos,
photography, immersive installations, and virtual reality installations.

Night River Parade includes 12 pieces of photos, 2 video works, and 1 virtual reality installation to
develop a fantasy world and dystopian narrative. He explores the border between virtual, reality,
and hyper-reality and integrates various topics into his works, including myths, sci-fi, modern

politics, philosophy, etc.

Taiwanese and International Artists in AIR Taipei
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Suzueri » X BIRARERF > B —IRERABNBFEMRMEANEREE - SuzuerifIEHFNAIIF
BLERNBEREE > HESHE > HEXTTEHTNES - tROZEENRIEERETEGZ
MR QEM B - WITETEREA AR ERIMNEMRSFR MR BEEBMNIRSEL
A ©

LERBEMERARZEMF (Suzueri) MIMHAENIERBE—2018FR (=ZfR) R2022F8IFHE (
YimEERE) - BREEENZESERFEANERZEFHESF  TERRSRLNMSREF
me (=) REEEHEREL  ERMARBNIEEE  £E FRHERSEAEWRER
ROBEAR  AESRELHLSHES M NEMESE—E_ - 5S—MFm (KHAR&EE) 8l
MBARNRERIEBRERNNRSER - (FRZIEANZEABRNRNEOME » EXUES
EHENTFEUARBIENSNEHSURER

Suzueri, also known as Elico Suzuki, is a Tokyo-based sound artist and improviser. She plays
circuitous and restless performances, using piano and found objects combined with self-made
instruments. Her recent interests center on exploring the gaps and narrative aspects between
the interaction of instruments and particular embodiment. Suzueri also regularly organizes live
performances or events and collaborates with various artists from Japan and abroad, focusing on
improvised music and sound art.

The exhibition features Suzueri's two light works, including Three Worlds in 2018 and a new work
Jyokaisenkitan (which means “Strange Tale of the Precepts for Women's Fan"). Three Worlds
is centered around rotating mobiles, but the mobiles are hung with everyday items from each
region, making it site-specific. Jyokaisenkitan is based on a novel by Japanese novelist, Haruo
Sato. This small work is inspired by his ghost story of Tainan which enables the theme of the
existence of women in Taiwan and those invisibles becoming seeable.

swelboid Aouapisay
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Q S ZME - FEF > FAEMEBRANRIKEMROBEGHEEOE > BLHEMROEN it B b

— 5' (artist-in-residence) > BABEMRMFER (artist-in-synchronicity) - 2022%F > & "‘_{;m’ff‘li:
Q ERAMESRE-REMNFEFRIEFE S LBERBMNEILFRENFHE_F - = cori
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2 ) REMBRERZESRENERZM - BRCBRIPOEL - ROBABERRORIIRER T T— ST S

0 BRETWENRR  BBANNSEENMEL  EEERBLOTEER - ELRRPHB ! ! B e I
() NEBRRNENE - T BAIREPR A GRE - i ' e
=3 ‘“wm".::mm"ﬁ.,::hm::":
-EI- This year marks the Taipei Artist Village's first attempt at Crypto-AIR under the theme of Taipei ﬁh“i'ﬁ%ﬂﬁ%ﬁﬁﬂ%

2 (@] Imaginations. Adhering to TAV's ethos of experimentalism and to serve as a companion in action, ten sets T"“gxmgﬂw;‘“ﬂ:’“’g’ "“"‘“"“‘:
AN 1 . . . " . " . mmm:mmmwm;mwmaum_:'
ﬁE > of artists are linked on a blockchain to present artworks that are “now in progress”, with attempts made “"““'W”mmmmw

— to collect the artworks' creative “processes”. Throughout the span of a month, ten sets of artists, one e e o e e st
J: :U artist village, and many Web 3.0 netizens in Taiwan are gathered together at the same time from around

the world to discuss what is an art residency, what is Taipei, and what is imagination, with studies also

iy

collectively engaged in on how to incorporate non-fungible digital qualities into works of art.

Gazing at Taipei from different places, imaginations in a diverse range are produced by participating
artists 2ENTER, Sky Detention Center/Heat Wave, Wu Yu-Hsin, Guo Lu-Ling, Infinity Hostile Collective,
Zhuxue Deren, Hemilylan. From Shezidao, Kaundu, Hualien, Kaohsiung, Chicago, and Kassel, the artists
came from different geographical settings, with imaginations stemming from their hearts, as they
contemplated this endeavor generally known as “artist-in-residence” but is actually an experience of
“artist-in-synchronicity”.

>+
(<}

In 2022, Taiwan slowly resumed back to normal from the heightened alert of COVID-19, but the year is
also TAV's penultimate year on Beiping East Road. Through the blockchain’s semi-permanent nature, with
artworks put on a blockchain and collected, the ties between these artists and TAV are able to be historically
documented. The permanency of this is likely to outlast any institution, artist, or current culture.

The TAV Art Project seeks to comprehensively organize virtual artworks in the virtual world and to
instantiate “Taipei imaginations”. Through applying technologies that point toward the future, the
current states of these emerging artists are preserved. With impressions and images about the past
minted on a blockchain, possible features of contemporary Taipei are drafted and sketched. These are
imprints of an artist village that is in the midst of change, and as the chronicle diverges, some things
will always remain.

B [E B R

Archive Virtual Exhibition
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ZREMFIMENRMIRENR B SEREE - EARESERAMETIMMREIIMMNEE - W ARHMAERE - HREE
LN « BENFEE » BRIBHESHKERER -

ImEN (REF) tlﬁ"@%ﬁﬁf’ﬂﬁﬁﬁﬁ“ﬁﬁnﬁﬁiﬁﬁ%ﬂ  WERNCFATE  REPRIMEER ; ARRIRRZENS
BENRGHERAFSAEEHEZER  UEEGARENAY  HERERERAFNRERESEES  1EB
RIGRBUEE » Tﬁﬁ?lﬁﬂ)&i—iﬁmhﬁ#ﬁ%ZFﬁﬁﬁﬁ%’%ﬂiﬁ’\]ﬁﬁ&%EJ;‘EJ‘E °

SRERBRIERAIEZR B2 RIIRER - BRMRSENRKBAEEEBETMTRNEARRANEE » hIRRKEAIE
/Eqﬂﬂ’ﬂf#yl BUERER > BRREBAZELRAMNSRETS  EMESERMELTENREL > REE2RAER
EREF - (RIERHERZE) RI > IRBETHURSTHEE - GELENRERESE TRERAHENEN -

Participating artists Chiang Pin-Hsuan and Chang Yu-Chen based their works on personal experiences and attempted
to translate the limitations they have experienced in their lives, drawing focus to the invisible, marginalized needs

Wet S B o~ 0P — I — fi0 B I

through keen observation, thus proposing the reason for them to be valued.

.
ﬁl—q Chiang Pin-Hsuan's The sight of 0cm is based on the artist’s own visual impairment, which inspired her research on
*g‘ the refraction of eyeballs and her experiments with light refraction and visual exchange. Aware of the corresponding
SZ traits between the visually impaired and the physically disabled, Chiang collaborates with the physically disabled to
ﬂ: improvise works by integrating bodies with installations. Live presentations and visual exchange installations also
qz allow people who can stand to exchange perspectives with those in wheelchairs.

Chang Yu-Chen's work is inspired by the intense cognitive impact of listening to everyday sounds with hearing aids

MESIERASKENNODN

UJEJBO.Id ADUBP!SBH AI!I\!S“]DU| pue A].!SJBA!G jedmngd 2202

= after being diagnosed with hearing impairment. Due to his inability to hear faint or high-frequency sounds, this

moys dnoin Ajiaisnpu| pue ALSISAIQ [eIN}ND — WOI 99.

[=]
= experience allowed him to understand many of his confusions and misunderstandings in the past. The realization
i inspired the artist to reflect on the relationship between disability and life, presenting different creative perspectives
YK through the sense of hearing. The /n Between Frequential Boundary series uses sound and allocation of the exhibition
E space to convey the subjective experiences of the hearing impaired.
»
n
21tEFE 2N T20223XEFEENFEL > SBRAIESEE - F8 - BRREBEHBEZIE
o RRHBBETAUSEAMBEMNER > BEORREMR - KEE - ZR - BORERS > 28R
B Iy  BHSEAMEZRENNBEZERMAEAR - RAENR2022F MU K2023FFE
M—IERE -
Taipei Artist Village 2022 Cultural Diversity and Inclusivity Residency Program aimed to encourage
peaple to create new encounters and dialogues between different hierarchies, ages and ethnic groups. K | IME - SRR
This year, six artists were selected and participated in this program, with their research and art practice Artist | CHIANG Pin-Hsuan, CHANG Yu-Chen

focusing on issues such as gender, ethnicity, disease and physically challenged. The artists tried to
organize and sort out their observations and research of the residency through the means of exhibitions,
workshops and performances. One exhibition was held in 2022 and one will be held in 2023.
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Performance, Visual Art

2022.04.01 - 2022.12.31
£ Taiwan

2022 XL FHERHE
2022 Cultural Diversity and

Inclusivity Program

n‘:'uEE’ﬂ’EquE’“E%E’]EEFﬁ%" BAYe ~ 8215~ BERRIREY  RERGRSEMESK
IL:\TE%IZ\’ BATTEREE R SRERRZ THERER - BIFFELAEE - EEIMUEEREE
MEBIELE  BBSR E’JEEEE%% BISER AR YRS BARDAN > EPER B S HEEAYRIAENE -

(1RIF) BlfFatE > BETEMNBEESREARAFERGFNGER - EB0G  BE X8
i%i;ﬁ”i@ﬁ CESRERK FRITEENEFHN - HRFNEMESHEERITHN#00TD »
A EEEAR IS REN A ERY - HETLL%#KHHFEE’J}EM Ol EsRiF R E RS
’“Fﬁ - BB - SE LAOBREI > WiEB (inter-sight) REFRIMMEE > FEBRRZILT E7Fﬁﬁ
AEECHBERATRHEEHMNEZ > WitARRE EE’JEEEE*& s RAPEEIBEETRRGS
BRO4EET -

Chiang Pin-Hsuan's works were mainly inspired by her eye disease. Applying visual images and
body sculpture as core concepts, she uses light, video and installation as media to explore the
situation of the human body with disease. Connections between the audience and her works are
often built up through games and participation. Through creating various performer-spectator
relationships, her works intend to shape the audience’s senses and cognition, and explore the
possibility of opening dialogues with the society.

Her work The sight of 90cm responded to life with illness through translating the artist's eye
disease and her family's experience of using the wheelchair into expressions including images,
painting, installation, and performance. By combining wheelchair accessories with the popular
#00TD on social media, the artist discussed different objects that wheelchair users need
in different situations and the limitations of space, distance, and height in exhibition settings
when objects were placed at different levels. Through inter-sight, a vision-exchange installation,
viewers were presented with an opportunity to change their perspectives and experienced how
some people are required to adjust their bodies to fit in certain spaces. This alternated bodily
sensation encourages viewers to discover details that are otherwise overlooked in everyday life.

AMEMEE  HESERBUKERTARMEE AR M20198EENERIELFRE, &
F2020 JIOYAER EEMEMEHMHAMERE) - BEERERRRUSBEEEAMBMEHRER
EENTEER > RRFEAEERXSE - BEZE - live installation ~ Live Art »

B RE2021ER WL LA PENIENIER - BESMIENEE RN AMERER - ¥
EENNNEE - RFEEE ﬂ*ﬁ/EULX&uitWEDF{E%% BT > BERADAAH AT Bﬂﬂ’ﬂﬁﬁ#
BAE > EBERMERTAM— %EE?B%D% UM > R8BS » ERHER M - BEES
itE - RREEANNSERER  BREMRAIFNFEIGIENIRRELRNERR / f&‘ﬁ&ﬁﬁiﬁﬂ:
B—IEEMEDL °

Chang Yu-Chen is an artist, dancer and independent jewelry designer. He was selected for the
2019 Cheongju International Craft Biennale in Korea and the 2020 JOYA Barcelona Art Jewelry
and Objects Exhibition. His past works have explored the aesthetics of interaction between body
and material objects in the form of contemporary jewelry, sculpture, live installation and live art.

At the end of 2021, Chang was diagnosed with moderate neurological hearing loss due to an ear
discomfort. During the hearing test and the trial of hearing aids, he was surprised to find that the
world he originally perceived was very different from the actual world. This experience gave him
a feeling of cognitive dislocation, and he began to think about the spectrum between normal and
impaired. Through this project, the artist hopes to start the initial exploration of related creations,
and to realize the physical sensation/worldview generated by hearing loss into an artistic output
through the means of artistic creation.

Residency Programs
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Performance, Visual Art

2022.04.01 - 2022.12.31
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2022 X{EFERERHE

2022 Cultural Diversity and

Inclusivity Program

40

fEsr#E (Hannah) > BREREME - HERBEMN - AIFRIZH 5 REMHER REEEE ;
WEDBRRS ~ SUERBIERM - B2019ER (2EEMAAR) fEXNKEFR  NERABES

BEARERN - RBABPEEBRFDEAIFIRL > BUSELEMAZHEZR -

TUHNFEEBSHEIRTUEANSHGRGT  HIRZEHBMRMASESEENGH BRI
& - Bt > NEMAXMREAR AR - RFEAIFETE THannahiEiE) - R FEIRA/ -
HEMmABHNRE > BRATERNERES - 2280 SEUTRESHE - flE (B
i) FIHR > EMREFENIGEEFE > SEERES TBERES) 2 MAMESRRISE
ELFBRERAN?

;1% FERRRY ~ M2z, ~ MERRERR 28142 TELE/’%TWE’JKZW}‘CT Fx8.
BRERRE - FEHEABRIRARDEFEMURBBENTEEH BELRI - FEEEHE
Eaa’é’iz o

Chien Shih-Han (Hannah) is a performance maker, actor, and drag queen. His performances
focus on the relationship between himself and the arts. He applies many tools to blend in his
performance, for instance, arts of drag, live performance, monologues, process revealing etc. He
graduated from Goldsmiths, University of London MA in Performance Making and BA in Drama
Department, National Taiwan University of Arts.

Women's dressing is restricted by the male gaze or other multiple reasons somehow, which has a
similar situation when Shih-Han is doing drag, as a drag queen. The restriction is coming from the
outside world but also deep inside our minds. Therefore, the Hannah's Paper Doll is a project to
develop with the local females, whose group is considered Chien's mother's generation (older than
about 45 years old). The project aims to include research and events to interact and communicate
with them to know about what they like to wear, and what was the biggest expectation to wear
but failed to fulfill. Is there any depth of context of Taiwanese local aesthetic values that can be
explored? Mazu should not be the only one to take the fashion runway in local aesthetics.

Through the project he intends to encourage art participation, create dialogues and exchange
different aesthetic values with the generation. It might also contain the value of the historical
issue, feminism and discourse rights issues etc.

SEEEXRRNIEEAREMBEMAMN > EEXEEERRE - E2RFRETRELIRIAMH
Bﬂﬁiﬁiﬁé@] , Hh:‘ﬁﬂaﬁ%ﬁ%{l)\ﬁﬂﬁ BEAMFEREEZRREECNE > BIEE RIER
M8 BOBUA ~ ERIARMARE  EHESRNAEFERRE T REBBELCHNA
12 > R REFSEIRSEMEBNBOAREE  BMEWL > MHAESHECHRIEAR » MRE
Bl fth ASRFIEFRAORAZ

e (BBEIRARIERIE) EE (B)iE=R) 2MRIFeTE  ERERBET - BEER - UREHER
FBIRENESE > EMRNAFERERLETHRNSHEEANBRNED > WIXNTIF) - 5&
ROMFARRSE - URIRM BN GEE  RIEIHNEESRE - AtEMNERNS AR
MRIEIRE) FENTRER > HPeRAaEREFPHELETREREABNSG > BEEH
FEESNHEFEAFIRBAENTEEM - AERTRED BB SER > LAURERRE
BHRANELN RN > URSERBENERTH -

Jiang Yu-Cheng graduated from the Graduate Institute of Trans-disciplinary Arts, Taipei National
University of the Arts, majoring in cultural production and exhibition curating. He has volunteered
in the administration of the "Hand Angel” project, participated in activities related to people with
disabilities, and worked as the personal assistant of the disabled at the same time. Collaborating
with the visually impaired in his art projects in the past, his research interests are in queer
theory, sex and gender politics, disability research, and anthropology. He recently concerns about
the dynamic situation of stigma in particular contexts, at the same time exploring new political
possibilities for connecting others. However, he is still trying to find his own ways and learning to
discuss complex relationships with others.

The project Staring Body probes into the issue of Staring Massage through complex methods,
including incidents in the visually impaired massage community from the Japanese Colonial era to
the ROC era which still influence activists in partnerships or competition. Together with research
and fieldwork—investigation, studying, revisiting sites and visually impaired masseurs included,
the project develops activities for audiences and participants to experience certain circumstances.
Its workshops, audio description productions, and site-specific video installations are expected to
promote discussions and conversations. In addition to exploring life experiences of the minority
group, the project also wishes to deeply reconsider the history, memory, body, and desire of the
visually impaired community.

Residency Programs
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EER > EEREEEFTESHIZESSEREESZMRSUPINFOCOM » IR SBILE A RACER

TR LEE ~ CG graphist - XRABAIEE » FmSMERILNAERZERE - Xt - £&
BARNEF > BUMZ) » FORSIEFREARENERS > &Sttt HERAZIRENRENEHSHMSH
HE > ERURRRFIEEMBAELRE « RGHEHE -

EER—EZESXENERE > A > BEFERRNBUIARZURZIRENTE > F28E=
XAEREWAE ; FRZES A (linguistic human right) fRESRIIRITT - DIRIERZERA - B
HENRAREZ— > REHEEREMEZESRREZPEFNIRERE -

AREE TBARR) REEBESPNANMREN ME8) > BHESEEFAIRESUR
ZEEE TR 85 - XA B RSERBNERT  REEURARRESERET
HETCCHEEREHE - #E -

Lai Kuan-Yuan, graduated from a film school, Shih-Hsin University in Taiwan and an infographic
school SUPINFOCOM in France, is now an independent filmmaker, documentary filmmaker, CG
graphist, XR content creator. Most of his works consider the relationship between environment,
culture, life and people from the perspective of the land. Sci-fi utopia theme, locality and worldwide
issues in folklore/event/environment etc. are always been a rich resource for his artistic creation,
trying to use different characteristic media to make people ruminate, imagine and resonate.

Taiwan is a multilingual and cultural island country. However, due to political factors at different
stages of history and the impact of globalization, many languages and cultures have already
become extinct. In the absence of linguistic human rights protection, taking the aboriginal language
as an example, one of the biggest challenges it faces is the practical problem of surviving in other
strong locales.

This project Sound on the Scene hopes to use the "voice" (subjective form) of the reviving Siraya
language to have a dialogue with the "scene” where there are both mainstream languages and
multilingual environments. The "voice-images" (figure) of the text is immersed in the noisy space,
the ethnic language seems to be covered by the larger environment, but in fact it has coexisted
and resonated with this environment.

NEEEER A FAAREEN - AiflF TISEEHR LREDHEE > FRBERSE 22T
EFEE > REABRPHERZEL  FRASGHUIABZBE —ERTEESRREZERRE

B33 -

€2022F 2 ARE - SABMAISHENARF TSaIBRERE  MGESAHIBA (B 5
BARRE - BES) WBR{EApacker (FBREZAY) IHIHHR - AEERIFRE - EHEN
BB RIER R - ESTENC0R - B EBELETR A ERR—ERNRIEE - SE8ER
B EERIRAEMR ©

FHEFERALER UAIIHEREMESHAM R thPIRIEII E R M —EERE - RELERAR
FERJATTBEUAITHEARDS ? NI HERBRARNLEXEERRME ? KO A LS MERERER
BUZHRENEGRIE ? I HIRZE S RAH RN FHENEIR ? BRI HRERN
BERARER - XEMERIVAEERRL ?

As the name suggests, Left-Handed Theatre is dedicated to caring for the minorities of the world
and endeavors for inclusivity and diversity. The group is also devoted to giving voice to those that
are unheard, no matter how faint their voices may be.

Since February 2022, Left-Handed Theatre's deputy director Huang Gia-Yeh, who identifies is a
transman, started using a packer in public men's restrooms (such as in freeway service areas and
restaurants) when standing to pee. After each “pee session,” Huang would take a picture of the
urinals or toilet, and he has since taken around 60 images. They turned these photographs into a
work on gender, body experiences, and social and cultural meaning.

They hope the work From Stand-to-Pee to Stand-up Comedy could inspire the following questions:
Are only people born with penises able to pee standing up? What is the social and cultural meaning
of standing to pee? Why are some men afraid to let others know that they are asked to sit and pee
when they are at home? Does standing to pee have undertones of inequality in social power? What
is the bodily experience of standing to pee?
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FREHNGE Residency Programs

AENGAEZBEMREARZES > UHAEASEH %iﬂlﬁ’\i’s* BBEEETHTREE  # RRPIFT > AN HREE -
FELWMBEESERR  UMRBEKXHERRIENAE > BHEHEEMHBFNEXRREIGHE
BIEYER M BB EREEEER R RAS B EYE M $ilu—_nE’] AeEr% > FEEME
SIS TAXEREGE NEZ > HEARG-—EMNHEAZD - RAEERN riﬁkﬁzjﬁ,m

B EmeE -

=1t > FEL > BTSN 2SR - FHI > WRRE—EEEE > IMERINERENBEMESHE - it
BHRMIREIL  EABRIER > MPIOENRREAFTNRE ; 2IHRRE  WASRR - FhE SRR SR B
BT » BEFRIGHKAEE ; B ST EERNIE - ihiREMILHERE - FENRARNERSR > MAAK
BER » MEREKERRNTA T EEHRE

KBELEFERFERETRESARE TRETE  ARERER) WREER - W ZERBERXAR TIRER
% LERNARSEARNEE - ZUHNBEMRIEBE (Flaneur) BE > EMBEERZRNER - THPER
iﬁJ‘&FﬁLE 2R (ME2E) > BNEEABES  NEERERRE > BFRERAKRITERATRAR - 2IRT

BERIERAIEIRAS - MIBKXESE » MR TEFESEKOTE - BB KB RIEIME > 2
JJII/nL..:%ﬁJJEQ%FﬁZqJ BHEMNRERREAN - 8 THFEA SEEMNSEAY  TREHECRER
R R EESER o

The Research Program encouraged artists to explore the alleys of the South Taipei settlement and to
conduct field investigations in the areas surrounding Treasure Hill. The project aimed to inspire research
and investigation relating to local culture, the hydrology and the environment of South Taipei, as well
as collaborations and discussions with the local community. Visioning the whole Taipei as “the area of
culture and everyday life”, artists and audience are invited to imagine a “South Town Ecomuseum” that

HRE#BE— T EN

is wall-less and centered around communities.

P

FHISMSNMON
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Aouapisay weuabouad ydieasay 1adie] yinos zzoz

Bt HENER - REFEXFER - EMRMUHEAR  FEHRMVERRCBERMBEARMIRIERE - PaeEnETHEE
MXEER > BREBE > BEKRK > EFEHEYIHA FRORAERE -

There's a small stream, flowing in front of my home, burbling along the riverbed.

Literally speaking, the term “South Taipei” refers to the southern region outside of the old town of Taipei, but it also
refers to an organism with mottled traces. With the emergence of the Taipei City Walls in the Qing Dynasty and the
arrival of Han immigrants, the regions outside the South Gates of Taipei were filled with fields and settlements.
Under the Japanese colonial rule, the city walls were taken down, and modern streets and schools appeared, filling
the alleys with sounds of poetry chanting. In post-war Taiwan, the region became a space rich with diverse cultures.
The silhouette of Taipei gradually came into view, but what remain unchanged are the riverside sceneries. With water

o D S s M S o 5 2L

comes bridges, and streams that were filled up have transformed into streets and alleys.

Writer Shu Guozhi describes the water town Taipei as “a place for standing still, without considering further
destinations”. Over the years, literati have depicted a romantic view of South Taipei, but the region is also filled with
authentic traces of everyday life. The three resident artists, as “flaneur”, rediscover backgrounds that have been
overlooked. MimiBlack is an expert at urban sketches and the author of Taiwan Street House. During his residency,
he continued to create sketches tirelessly, collecting memories with his paintbrush and inviting viewers to savor the
scenery of street houses and ordinary life. Liu Kai-Ping continues with the creative context of the bamboo ring series
and investigates the history of hydrology, delicately capturing the different states of water through craft. The Loop of
Hydrology Series shows the rhythmic depictions of rivers. Yang Han-Chiao, accompanied by his giraffe installation,
transforms himself into a pathfinder that connects local stories and individuals, translating the local experience into
a board game for South Taipei.

uonIqIyx3 s1siy Aouspisay weibold ydieasay 1adie] Yinos — smoj Wwealls ay | a1aym

After four months of calling South Taipei home and observing everyday happenings of South Taipei with keen yet
tender perspectives, the artists hope to open up the past and imagine the future through field research and literature
review, inspiring new sensory experiences and interpretations toward the land.

1 NefENEMENg) BMRES - SHT/ UERKEFE-MUEMKREISRA -

During the artist talk, Archer Jean, CCO of Qingtian 76, exchanged ideas with the three artists. B4R | 2R - E R - 15E
2 BREBSENT RIERLD | BRRFNEREMENE S - Artist | LIU Kai-Ping, MimiBlack, YANG Han-Chiao

Artist tried to understand the imagination of South Taipei by residents of Huan Min Village via the boardgame.

3 EfXZUENEERTE Bt THHERELER  BABAAY (EXR) -
Artists participated in a walking tour in South Taipei to find out the history and ecology of the area.
Photos taken near Liugong Canal.
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T ERERERR - IB&  REFRTE > SEAVMERRRRBESHERIIARIE ;
RETREPEE-LIE  ifHRERL - Z2HEMR - BRER  _RYE - EBER
et REEM - MTREF  IERMMERSEER ; MRMBEBEERSERRAE (BEL)

HMBAFERBETIAR (RIRELE) -

OKXH@E - 2701) RIERREIFATFHRELHETENKNERHERNECBRIKR
[& ; WIEAEBEITIRATIFRIAIEIRSS > TTELFAIE BB -

NERRSES  BRTEARFHESNEAY - AEERKER - REBEENSENE i
[EEHE > thEERERANKREER - FRES EARNEMERE > T - BEIRTF MU
% IBRRY AR IR MKV B R BN ER 2 2IRBAERIRC KA Z TR -

Designing with the perspectives of craft, art and architecture, Kai-Ping Liu's work focuses on
materials and social phenomena. Liu has been involved in product design, furniture design, food
design, interactive lighting design, installation art, bamboo dyeing painting, and collaborated
with Industrial Technology Research Institute of Taiwan. Liu graduated from Design Institute of
National Taiwan University of Science and Technology and completed an exchange program in
Politecnico di Milano.

The creation of The Loop of Hydrology Series develops from artist Liu Kai-Ping's observation and
reflection on the history and development of hydrology in South Taipei. Continuing the context of
creation, the new ideas and style are an extension of Liu's previous bamboo-ring serial works.

Starting from Treasure Hill, Liu extended his visits to the restored Liugongjun Canal, Taipei Water
Park in Gongguan, Road Castle which is closed due to the epidemic, Xindian riverside and some
others. Focusing on the forms of different types of water and the time folded within, Liu shaped
his founding with bamboo boards. As minimal curves and rhythm groove in the space, the multiple
appearances of past and modern water town are presented.

BEALERZERRT > N EREE > AENARBERENR (BER) > SEEUIWF
BATE  BEREED RHES) 2% REMERSENRNEE - 2015FREEMASE
BETR ; 2019F R (HESE) - BRIEBRAX  EX ~ BT XRE - BRIEE(ER]
EMBE > FESHIZRUR BRI -

BRANERREEERNES - FRFTUEBLHRARZI > EREHTTERNES - &
& BEEEE  ZESERAMESERRT RS TNTRBILELLE - BRERNBERE
BNMELERS - HUREIINFERHERG - MEABA— WhHRREE) - BAIE
Rt FEBREMROBRCHIRAMBHEBNES - FREEEHRR - EAAR
RS ELERENEE S EMDIEELEEESERNERNEREER - MERENGR
B E CRYT

MimiBlack was born in Pingtung, Taiwan. He has been a painting lover since he was a child.
He majored in Arts at Fu Hsing Kang College, which is a military school. Upon graduation, he
had worked as a soldier for 10 years. The idea of becoming an artist was inspired by his first
contact with urban sketching. He left the armed force in 2015 and has become a full-time artist
since then. He published Taiwan Street House and the book has been translated to versions
of Japanese, French and Spanish. At the moment, he mainly creates artworks and writes, or
sometimes instructs lectures and runs workshops in Taiwan.

MimiBlack’'s works focused on the daily lives of people. In addition to recording the scenery in
watercolor paintings, MimiBlack collects the sounds and images that he encountered in the city.
He also combines those ready-made objects such as flyers and tickets into his works. By applying
multiple elements, he tries to evoke conversations between them to connect with the city and to
piece together the understanding and imagination of South Taipei. With the hope of capturing the
unique and interesting scenery in the local area from an artist’'s perspective and so as to resonate
with the audience, MimiBlack names himself as a “Urban Memories Collector” and records urban
memories through the process of creation. He envisions that if people are willing to cherish the
surrounding details and become memories collectors like him, they may become more attentive to
those existing or disappearing life patterns, and may reacquaint themselves with the city gently.

Residency Programs

= B

=

E ‘\\

Q

N

=~
REEA
Visual Art

2022.04.01 - 2022.08.01
£ Taiwan

2022 TR R EEATEH &
2022 South Taipei Research Program

47



EEEMGE

%

i

<

oelyd-UeH HDNVA

B

Interdisciplinary

2022.04.01 - 2022.08.01
7% Taiwan

2022 iR R AR E
2022 South Taipei Research Program

BEB1981FE » EXNBILBMAZEISHRABR - BRABR S BEEERAMRM - 118
ETEERNE - 1 SRAFENSEE B -REHETZAN - BEMRNEEARRH
B EFRZEM  SRERBEETNNER  AMEAREEERTHS—UF B A
BE—EEANREREE 'BE) > B98SEARBERHZFMIE—RDHRMWIIE

EWRMNAEEDER T ERARERUNBERERE - EARRMAMFECRERE » BINEF
ANEREEFRE - TILREBTMEBEMFRE T NEREES » c0FRAEEERRERT
FIR - BEERIER > BISEEEERENTEK B  BEBEHERESR  ZILHH
PREDABRNERES - BUSERESE  HENSFREENRRNTHE - REELEHNS
& BERNRENSX > FEOMTEMS 0 TER - DEIdy o TR B TER) > —@
BEEWR > EREPERERIMEATE -

Bornin 1981, Yang Han-Chiao holds an undergraduate degree in Theatrical Design and Technology
in Taipei National University of the Arts and a postgraduate degree in Communications Design
in Shih Chien University. "I started to remember how to tell a story.” Yang, as an artist, once
had a blank period in his life. Growing up with his grandparents and lacking companionship in
childhood, has led to his difficulties in adapting to society. However, he then becomes a guide
for the huge giraffe installation “Lu Lu" in his artistic practice and both used to walk with kids in
different schools, helping them to have a better understanding in their hometowns.

In South Taipei, natural landscapes can be found at Treasure Hill and Toad Hill. Linking up by thin
alleys, houses were built laboriously by the old residents and houses later became settlements.
When wandering along Tingzhou Road, images of railways 60 years ago gradually emerge and
even the sound of trains approaching lingers. Then there comes the restored river surrounding
National Taiwan University. Insects chorus, birds chirp. It conjures up a surprising scenery as we
realized this world of ecology located in the city. Places such as the independent bookstores and
the old "bookstore street” have written part of the streets’ stories of South Taipei. Yang Han-Chiao
transforms all these stories collected in the past few months into a board game. Four characters
of patron saint designed by the artist include “Toad,” “God of River,” "Wood” and “Lulu”. They are
going to guide the audience to explore South Taipei and rediscover the area through games.
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BIELEEY Type | XIEE4TAE Culture and Art Law
TE= Studio | 2A

BRI RBRABAC2MNER S B - FEEMRERIRE - BBERBENXEEMESEROME - &
B2 8B%  BEMESUERNER - SEXEGHREEERS > 82 T2ENEREM - REERPHEESR L
NEFEETREMERBEBRTEMUE - BRMRBAEEERS D - AUBHEENEENED -

arr

BRIAGENITE TEREMEHmE K IEEEIIZM B75 > REBEEEBRRA B TEE ST 22495
EFH IR EMN - TRFEERFERIIZMENREBMIRFENIER > BEANREZMERLASEEMAKER
TASA (Taiwan Art Sustainability Alliance) > {BZ B4R EKAE

ﬁﬁ-f anp

Dr. Gloria Liao has experience of more than 20 years in the area of litigation in which she has represented authors,
copyright owners, art developers, and numerous museums and associations in Taiwan. She has been instrumental
in advising the Ministry of Culture on the draft of Fundamental Culture Act in addition to the improvement of
government procurement procedure in relation to art works. Gloria is the founder and key player of Taiwan
Culture Law Society which has been regarded as one of the most influential interest groups on cultural policy.
She provides art workers, businesses, educational institutions, industries, organizations and art villages, etc., with

comprehensive services combined with laws and cross-sectional arts management.

BIVEERE! Type | BHREAM - BUUEAMT - BiEF - Floss + Art
Tech Art, Digital Art, Maker, Floss + Art

T = Studio | 2B-1

BEEARBEEEE (Open Culture Foundation - f§#8 OCF) BUMEZEER - SHEREHFEEEANES
MNE > BENZEEMRREFNRARSHE - SSRRRABRE  ARER - BRBE (ARRER) B=#
FTERGHBERNER

BRIbZ5h > thERRFREASFIIR B BAVIEtH » EEZHERESESRSE - Fit > [T mBFHELRE 25 B2
BREEE - BUTEN - FFBUGEB R BMEN - Bt FIERET REFIIERNED - HRENNEEY - M
£E B BZORERRERBRBIENE -

The Open Culture Foundation (OCF), is a non-partisan, non-profit organization, founded in 2014 by several members
of Taiwan's open source community. Their main goal is to support local communities and advocate the use of
open technologies in broader sectors, including open-source software, open hardware and open data. They help
governments, enterprises and NGOs to better understand the benefits of adopting open source, and promote the
importance of open data to the public sphere. They believe that a culture of open collaboration is the foundation
for an innovative society, and the engine of a participatory democracy.

Since its establishment, OCF has supported local communities to run large-scale conferences, seminars, and
hackathons, as well as collaborated with a number of international offices and multilateral institutions to deepen
Taiwan's connection to the global open culture community. Some of their past collaboration partners include the
American Institute in Taiwan, British Office Taipei, Bureau Francgais de Taipei and the World Bank. OCF also has
strong connections with the global open-source community, and regularly exchanges experiences with civic tech
groups worldwide. Their mission is to build bridges between local and global “open” communities, and hope to act
as a mediator for open culture.

uoizepuno4 ainjn9 uadg ayl
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BIYESERY Type | #HREEEHIE A Artist Studio Residency Platform
TE= Studio | 2B-2

STUPINZEHEMRIBIEEE2017FRUMNEBMR LEEENTFE - STUPINUEMRBEAEREN » EB

Studio ZEfIZR B TPin BHthSC(bERE) » BT THEZTEARZFNESNSZ  EMBHH B2 AR
HIEIPR EAMTEEAT 4848 - STUPINRIZES Blstupid (BFER) - EMREAENBRENEE—BRIKNESHERAR
5> MERETASINEEFERMNER - STUPINRERZEES—ERRAETFRNRE » FEWIRFEIEIE
AR NE > MEEHEARMNREANERERR P HER - UHZRRANOKNERANIRTE | Be STU-
PIN! Be Smart!

STUPIN was founded by artist Kuo I-Chen in 2017. It is an artist studio residency platform where different fields
of artists can share and link up their studios and connections. Through two main projects—STUDIO and PIN, they
expect to build a global studio residency network. The pronunciation of STUPIN resembles “stupid,” likewise,
artists tend to devote to their creation bravely and nearly foolishly—but often this persistence comes out with an
unexpected result. STUPIN represents an attitude to explore the unknown without constraining by forms. With an
open mind, they invite you to join this journey. Be STUPIN! Be Smart!

EIfERREY Type | 2ERENEBMERRMNES TR
A platform of resource exchange and integration for art spaces in Taiwan
T{E= Studio | 2B-3

TEEEMNEIEFESE) R2015FMN TUEMNEALE] A8 GEE2SHTEEMNUREMER > 8
FEBNEZERBEXICANREMEST (AR) EEREMNEUMNAER  BEBFGERXARIL EEEEME
#%1 (Taiwan Art Space Alliance) » (FAZEENEHERRIN - BEF S - EBEMPERTEHRE > BH
BEWMAKRSEEMEERRBIRE > PEEZIMMANA » BRI EBZEEMEBEE - IEREREHHN
K -

FHEA - TEEBNERmMBESE, (2015-5) -~ ICEEMERM) (2017-2019) - TPortfolioReview
(2019-%) ~ TZUHESEEER) (2020-5) ; EEEFMEEEAHESEN TBzR)  (2019-2021
~2022) ~ TEEENTFREG—EXERERF L) (2020-5) - TEERBARMEGTE) (2017-2018) -
MTBAEMT - REEMERESENRRETEL (2016~ 2021) -~ TEfEHETEIGXTASANE )  (2016) -

Launched in 2015 with the theme of "Art Village as an Approach”, the Annual Conference for the Artist Village Alliance
of Taiwan gathers several art villages and spaces across Taiwan to discuss the position and role of artists in residence
(AIR) in contemporary art through an annual series of meetings and lectures. Through the annual conference, the
Taiwan Art Space Alliance (TASA) was established to serve as a platform for the exchange and integration of resources
among art spaces throughout Taiwan. In addition, by connecting organizations and planning events, TASA endeavors to
improve and strengthen the overall environment for art and culture in Taiwan, while attracting new energy in promoting
international cooperation and expanding the global network among art institutions.

Projects include: Taiwan Art Space Alliance (TASA) Annual Meeting (2015-present), Arts Residency Network Taiwan
(2017-2019), Portfolio Review (2019-present), Diverse Inclusion and Artistic Practice (2020-present), La Nuit des
Idées (2019-2021, 2022) co-hosted with the Ministry of Culture and Bureau francais de Taipei, Taiwan Art Space
Alliance’'s ACMCC (2020-present), Taiwan-Korea Curators’ Exchange Program (2017-2018), Art of Administration: A
Program for the Visual Art Group to Strengthen Operations (2016, 2021), Artist in Residence Workshop X Members
Meeting of TASA (2016).

ajuel)|y 9deds 1y uemie|
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PAPER MATTER

BIVELEEY Type | BMfiEREEE Artists’ Books
TE= Studio | 2B-4

PAPER MATTERE— AN MNIAEMEEMEEZEE (Artists’ books) HIEE « BERBHEZIENEMEN - %
BAFES I NE/MEEEREREREMRMNER  MMBFRTHENBERBERNEMREEEE (Art-
ists’ Books Archive) {E&EL » RME=HZBRRERE « TR - BERE - R7RRE2HE TEHETEE
MEERE s STEEMBIESE/ ﬁH&T%Tf’Eﬁﬁ%ﬁ%ﬁﬁﬂﬁ”éiﬂ s WIRRILEVMERERE D ESEEERENR
RATAEEL R IRARAR T ROFRALAZAS - PAPERMATTEREBHEE R (GBE) -~ MF WER IRBEREA—R
REREEZREMEEEBE AN TEXEHE -

PAPER MATTER is an artistic institution dedicated itself to researching and promoting the aesthetics, practice
and knowledge of artists’ books. The institution continues to introduce foreign-related theories and modern/
contemporary artists’ works, and also collects over thousands of documents and collections of artists’ books
established to “"Artists’ Books Archive”. It takes actions to connect the practices and promoters in East Asia via
curatorial practices between Mainland China, Taiwan and Hong Kong across the Strait, the journal publication,
the lectures, the serial courses and workshops in order to re-discover the agency of books/publications as
artistic practice at present. It also explores this media in East Asia, even the developing possibility in Taiwan,
and the discoursed conformation under the global context as well. Herein, PAPER MATTER sincerely invites
spectators (readers), artists, collectors, researchers and curators to explore this portable media of the energetic
interdisciplinary together in contemporary art.

BIfESRE Type | TRESERZZ -~ BBl - EE
Monkey & Crane Double Form Chuan, Butoh, Contemporary Calligraphy

T = Studio | 2B-5

EﬁEEHiE'%m%&EEQEH;EE  ARSHEEAREZERERHEAISESR 2ZRBELEE = - 2008FHEE]
IRES o H TEREM NSRESZERERIENESEAZL  FRBEERSZEATENAFILR
L UREEZENEZBHEENERIRR - HE iﬁE’J BHEE  EREERAERABEREEMNBEIREZ
e RMNSZREETEFE  RBNIEN > EEARRENENZTR > SREKHERERN 28R, -

WEISEEREM =S TESEREEEEN RtE 'EERERERNE) > 20215 X TERERR L EM
BIRRMamiE) o WWEBSMAAR TAKITATREMER, - EIE TAsia Tridogjas » E/REEE Dimensions of
Sense-ability] HR{Em (/& Plague) -

The artistic director of Huchia Theatre, Hu Chia, serving as the founding chairperson of the Taiwan International
Butoh Association, is also an apprentice. Since Huchia Theatre's establishment in 2008, Huchia Theatre has
been committed to the development of Butoh-Calligraphy Art, which combines the art of calligraphy and the
corporal aesthetics of contemporary Butoh in Taiwan. Through this integrated form of art, Hu introduces viewers
to the synchronicity of contemporary calligraphy in Taiwan and the profound Zen spirit in Taiwan's contemporary
aesthetics. The performances of Huchia Theatre are characterized by an application of calligraphy to the
interdisciplinary operations of visual and performing arts. Hu Chia connects the restrained and gentle spirit of
Taiwan’s Monkey and Crane Double Form Chuan with artistic space composed of both people and environments.

Notably, Huchia Theatre has organized the Taiwan International Darkness Dance Festival and Love for Freedom
Calligraphy Art for three and seven consecutive years respectively. In 2021, Huchia Theatre was invited to
international art festivals like Akita Senshu Art Festival, and Asia Tri Jogja and released a brand new work Plague
at Dimensions of Sense-ability in Korea.
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BIVESEE! Type | HLE% Jazz Music
TE= Studio | 4A

SEF T AR (TaipeiJazz Orchestra » TJO) - 108 ~ 109FEREASIEHHEEEEER - NOFEEIES
Taiwan TopEZEEK - BLIIR2008FEMTIOMERFEEZRF AT IRESTHEERIEE  HERIESERENE
V\]EE%EE@ZE@&miHE‘!&%%? BrzZEESEEERR  BEEEFEAR  RERMEKE - BFER
HERBETHE  TRAFNEHRUNERHEE -

TJOHTEERR T BiEric Marienthal ~ N\EFREFFEIRAMB SRR EIEEL 25 - EEMAMEEREFENTS > 80
RENTBRNRRERZAEALBERRESFHRAIELEE - TIOKERHINEESHER  THEEES - MR
FHNEENE  EREHE UREGEEAIIMHIEREEENS TAREERFEZTYE > FF  EFHM
REBTIOENAEERARRMZE LALLM -

LAEEEETZREE > 2011FEHDOWNBEATE 8 AEGeneAitkeniEERIEA ~ BEEZEFHFRIJim Lina-
honiBfESRE AT » BITESRMEEE (KnivesOut) ; 2014FHT (Rl & AILH T ARE—BIREIRKER)
s 20195 81T (THIEEIRE) LHE  IRE ﬁ%/%%‘x%%%:tﬁ%%éﬁf?r% (Taiwanese Song Jazz Or-
chestra CommlSSlon Project - FIFETJCP) ERFEE (BEILZE) - BEHBNHETETP - BENTEN
AEHE - EHRRERIREAE E?ﬁﬁ&iﬂE@Eﬁ%#ﬂs&f’tﬁi/mﬁ%ﬂl:pE’JET:tjt,Jkl (bigband) ##l > 2RHBE
B—iEHEREEE -

Taipei Jazz Orchestra, also known as TJO, was the Taipei Outstanding Performing Art Troupe in 2019 and 2020. In 2021,
TJO entered into the Taiwan Top Performing Arts Group. Founded in 2009 and led by saxophonist Lee Cheng-Yu, this
group consists of many talented and experienced musicians who are passionate about big band music. Taipei Jazz
Orchestra rehearses weekly and has held several performances in the past year including concerts, promotional tours
on campus, and shows in jazz clubs.

The Taipei Jazz Orchestra not only cooperated with the saxophonist Eric Marienthal, Singer Ono Lisa but also with Blue
Note Tokyo All-Star Jazz Orchestra in Taoyuan Band Festival. TJO is active in all kinds of music festivals in Taiwan. TJO
holds Christmas concerts and Big Band Madness, which connects more than 14 big bands from Taiwan and overseas.

Taipei Jazz Orchestra released multiple albums one after another. In 2011, for the first album Knives Out, they invited
Gene Aitken as a producer, who was awarded DownBeat magazine's Jazz Educator of the Year and inducted into the
DownBeat magazine's Hall of Fame. And Jim Linahon, who received a Grammy nomination, was the sound engineer.
In 2014, they released the second album Joy Chu Sings with Taipei Jazz Orchestra - Rose, Rose, | love you, in 2019
they released T7JO Live 2009-2018 TJO 10" Anniversary album and the first album of Taiwanese Song Jazz Orchestra
Commission Project Kee-Lung Mountain. Their plan of recording is still ongoing. The Taipei Jazz Orchestra makes all
aspects come together in the brass, saxophone and rhythm section—which makes TJO one of the most professional big

bands in Taiwan.

BIfELEERY Type | 2 - PR - AIEMM lllustration, Clothing, Creative Products
TE= Studio | 37F2%% No. 2, Aly. 37

Ymkeh%ﬁ’@b%fﬁ;ﬁﬂ MEL - BERAIFEGELAER  BRIAZRE - BER - N\RFELEERAR &
mig2ERE - BOR - AEEE  BIIEK SRR - REREMBEI TR > RONEBENTEFIAE
RMEEZ -

Yinke creates graphics about the concern of ethical treatment of animals issue and turns it into merchandise like
clothing, postcards, and other living goods. We design and produce step by step through the mostly handmade
process including drawing, screen printing, sewing, and packaging. We hold screen printing workshop from time
to time which is dedicated to revitalizing old clothing by screen printing.
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BIYELEEY Type | ;28 + BE Comics, Restaurant BIYELEEY Type | 484 - FE -~ 1EE Crochet, Hand-made, Plants
T{E= Studio | 435% No. 43 TEZE Studio | 51755%2#8201= Room 201, 2F., No. 5, Aly. 51
ZHMASIMXMAIEN—EMNERESESAFEREXE » Z WAL EEZAEE2REERBUER HtWEMESESNIEESTERAESR - BRIAERER LD - HEMIRMs LIEZRIBLEHEHMNE » &7
B BBVAMENNEFE  ERGEAIMNERARES - DURRENEE N BESEHREXCHERRST BHAREES > BHEZZENE -

TR ZE B SR X AL

Other stuff besides work seems like nothing serious but they are all joyful stuff. Those stuff probably might be the
3 Cats Club x Cheer Home is a fusion restaurant in the combination of comic and Taiwanese culinary culture. 3 plants, crochet, and crafts!
Cats Club's comic represents Taiwanese cuisine and culture, and Cheer Home serves heart-warming dishes. Every
visitor can enjoy with all their senses and experience Taiwanese culinary culture and Treasure Hill village in an
easy and fun way.
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BITELERY Type | 458 « 1818 - IE Eco-art, Environmental Art, Clay Creation
TE= Studio | 51F138%31€202= Room 202, 3F., No. 13, Aly. 51

DAAERS ~ RIBAIH EAREERMNEMR / BIELER - R2010-2011F 2 LB EHRZEMN RN A HEME
& MFEAF K Carlotta Brunetti » MRHEERHA T EHRNERRE  REBRGHEREERE &
BES - B (ERXENRIMBENER) MUk (HiEZE  —EEREMTIHNRER) FF - 2019F#E - N
MR SMNERERR  BEMEME /R > YHEBNMBEMNIRE / £RZENELS / B3 KRB ET
RE-

An Artist/Art studio that focuses on ecology, environment, and community. During 2010-2011, also the initiative
period of the Treasure Hill Artist Village, J.C Studio participated in village's public art program of creating an
ecological garden together with the cooperation of Italian artist Carlotta Brunetti and Treasure Hill villagers.
Eventually, the garden was passed down to the community to manage until now. She is the author of Insight into
the Eco-art of Britain, Beyond Dialogue: A Journey of Transforming Place Through Climate Change, etc. Started the
residency in Treasure Hill as a micro loft since 2019, developing ceramic research and teaching. Interested in the
materiality of ceramic, connections, and dialogues between environments/ecosystems.

RIfFAREL Type | 2188)E - JBE
TE=E Studio | 515%53%301+401=F Room 301+401, No. 5, Aly. 51

my

I Stop Motion Animation, Comic Creation

T51F9) BARMAE - thE2—IREL - RBEFRRIZFRE - H=UERBETFEE—(DEEREMN - B8
BHEHNEBER > BEAERNAER - 51PTBIEMERRITY - EIET—RINRRAIERTE - SIPIFRE > &
SHIEBELIES

WEMEN is an unknown field and also the beginning of everything, composed of 3 stop-motion animators and 1
cartoonist. With reconstruction and reinvention, we transform imagination into an infinite form. WEMEN, also
known as door 51, closes on a regular basis. Here we work on a series of original work projects. When door 51 is
open, we expect to see collisions happen in the following projects:

- {E1&ENEIEEEF Stop Motion Animation Production

- HEMERZIAE Miniature Photography

- ¥&E %5 lllustration Design

- JBE3#F Comic Manuscript

- BB T {Et5 Workshop

WARERBMSERE -

We also hold various exhibitions.

Micro Loft
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BIELEE! Type | BBl Theatre
TEZ Studio | 515%155%312303+304= Room 303+304, 3F., No. 15, Aly. 51

ZZEIE1996FMILAR - BRRREIE (People’s Theatre) MIFIRAEZBEMAR - HHERENBEHE -
RIETEMAYE L A EEER - AIRABSPREAREES - BT EREEMMELS > WEBEREMNTLE / &
BEISIIE > BER - BB EEBHLRZREEIRE -

ARERERRERIEIEMET - AT EURNSETEIEIS - BEESK > EFRENEERNIKET - MRERA
THIRIE > HREZABRTHEREAENTNE-—MRRREE - EFFEEHLEILHEEN > MEFANE
REBI IR - TEMAUAERK SERBHBEEIS)  (PETA) FEEATRINO-A-OFHE - JRED » Organi-
zation#B#EY / ArtisticZ{fThY / OrientationfE@M = — S B ERENZ BB ERET A -

BE > NRFEMEZNEE TEHSRETE  tUMEEEENEHENT  B(tASERNEERFHER
8 o 2017 E2022F AESERZMERESSHREIEEEK -

Founded in 1996, Assignment Theatre applies the training methods and theories of people’s theatre in combination
with local history and living experience and adopts realistic approaches to explore the theatrical forms of performing
aesthetics in modern theater. Besides annual routine performances, Assignment Theatre also cooperates with
schools, communities, and minority groups by holding community/education theatre workshops to develop theatre
environments together.

Under the systematic extension of the Cold War martial law period, third-world countries’ physical action theatre
appeared. Nowadays, Assignment Theatre still follows this content, exploring future and new scenes and roles
of people’s theatre in Asian third-world countries. The people’s theatre workshop they hold in the communities
mainly belongs to Filipino Theatre-in-Education "PETA"'s 0-A-O system, which stands for the trinity of Organization,
Artistic, and Orientation, and it is a mutually dialectical education system for oppressors.

Moreover, they also have theatre workshops or performances which originate from people’s points of view and
under this mindset, convert them into all kinds of actions and performances of physical discourse. Assignment
Theatre has been a group selected by NCAF to provide particular support from 2017 to 2022.

BITELERY Type | 15 « BERE Photagraphy, Darkroom
TF= Studio | 55%%1#& 1F., No. 55

Mechanman LabZ—fEHEMREBTNERE TR » TIEERT RBERBEZABANERERRESN - t
RMEERE - TEHEAEHNECBEERRSHETE -

WHTHENS—BEFEREBFHETHUNZEE  SHNEREREATOBRE > RUOARNELFZRM -
Mechanmaniy TIEZiFBE AFIRAASCIRIVEE - FREENRK > Mechanman LabHAfF&AIAYEIG

Mechanman Lab is a darkroom studio focusing on traditional Daguerreotype photography. Besides providing
assistance to personal photography works production, the studio also provides darkroom and photography

workshops for the public occasionally.

Additionally, the studio also sells reorganized old cameras, and if any questions occurred with these old cameras; you
are welcomed to enter and interact with Mechanman. The main goal of Mechanman is to continue and pass the media
that people used to carry their memories on to the far-away future. Mechanman Lab is awaiting your visit.
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BIVERERY Type | EREM - BIXEEE Contemporary Art, Books
T = Studio | 555%24% 2F., No. 55

AFEIFEZE INUKICHI BOOKS — AREHIEA TS o

M —ETER—ERAFAEE -

BRIFEET » FRARBZERD - ATJUGRIZERIER (AIZAEE) » BARIT -
EMIRTEER - 8B deadline » BIRIRTE °

PS IEHA : ASHIRE > WAIRERE -

INUKICHI BOOKS: Bookmakers and their dog.

Nylas Chou, born on April Fool's Day. Studied advertising in Taiwan, then architecture and interior design in the
UK. Practicing artist based in Taipei. Practice includes installation, space design, architectural image producing,
and writing; also extends to the arts of bookbinding and performance from a narrative perspective.

Anchi Ring, born at the last beginning of winter before Taiwan's martial law ended. Studied Taiwanese Literature
and graduated from NTU, interested in Taiwanese literature written in Japanese. Practicing writer, bookbinder,
and Japanese translator.

Coffee, a mixed dog, born and adopted on a demolished land in Tainan. Hates fireworks, and loves chicken jerky.
Usually rejected by human-only places. Doesn’t respond to her English name.

BIVESEE! Type | /NEURE -~ MIBFEEXEE Micro Exhibition, Café
T{E= Studio | 575% No. 57

kRS

K | RERRE

BG—EEERENHEENMEREY  RIERARFEHABMRABNNERERE - BEARKINEE M
BRBPFRNR > FEBFI—EDZEFREIEE | IF T R ENMUEEKRT > RENEM LU ERESE
BEAZTHE > KEZHEVAEHRE - EATHTREEHSENERE  REBFBEMRSFENITERR
2 BYNERENFEREL  BRARNBMA-—ERRHEREMNESATE | FRAIFIEEBEIZ DR
B ZMIBTERY  BEFER—ORNER -

Café | Beverage | Discovery Canteen

Imagine a secret base located on the edge of the city. Tadpole Point will be a small salon and diner shared by
visitors and artists. When people come here, we share homemade cuisine with a warm and intimate atmosphere,
which always makes you feel at home! In addition to coffee and beverage, we cook with the concept of being
close to vulgar life and adjust the menu according to seasonal ingredients. Our space is suitable for small-
scale performances, artistic workshops, and photography or painting exhibitions. We invite you to explore the
possibilities of Treasure Hill Artist Village. After all, there will always be bottlenecks that need to be overcome in
life, and that is why we always need delicious food and peace of mind.
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BIVESEE! Type | FEFEEEH T E Seed Decoration BIELEEY Type | Bi&EE Maker

T{E= Studio | 59%15% No. 1, Aly. 59 T{E= Studio | 59%1-15% No. 1-1, Aly. 59

Bin - AliEB4YE c SERESE £ERTEE IIMIER - BFHAOME  TEBNRES  KENET.. BEFE BRIARHEKIE®L - ERRE » AEZTEMIK ) HERGFEEHNOL > HEECEAMKE—MON ; FZEE
W - MASTMFMBER - 5 - B8z~ £ RIESEREEFAAZENAERASR - EZAE ~ $TE « B T BAGSEENERR  ZREFNEE > B HNES > EMEBLENTREANES -

FEF > KBRS FAEREMAZKRNEY - BENAERNERTENS -
1SR MBMSCER TR > EMME FIAVERE - AR - 5% - BN NRERM) Fm - BREMWAIE
ENEFHAT > 2RB-E" - @RISR - BEBGNEMRRAIE  BRAEMEANRENEETR - FIAENE

Pick up and regenerate. Taiwan has a changeable climate and rich ecology. The fallen fruits of the mountain forest, ERRBEEMER > BECHNESATNE T  SEFEREMEBBENTEE » KBEEEBNAIE -
the weeds in the wild, the seeds of the street trees, the seeds of the fruit... If they are suitable for dry collection,

we clean, apply fixation, air-dry, and bottle them up carefully. According to the different appearance of each fruit
seed, we transform the often overlooked materials that were bestowed by the nature through cutting, grinding, Noticing the impact of global warming and resource wasting, with the intention of caring and loving Earth and
assembly, and other procedures into beautiful ornaments and decorations. promoting environmental awareness. Kjohn expects to dedicate himself to Mother Earth; reendow new lives to

those old and worn out stuff that people are reluctant to discard. This is the biggest value of eco-art.

Utilize discarded daily products and electronic components and create a new meaning for them and turn them into
new, edgy, and futuristic “eco-art” works. Showcase the unique, delicate, and reversive art creation beyond the
imagination within the creativity and techniques of the artist. Let eco-art becomes part of our lives. Eco-art works
using discarded materials have caught people's attention gradually and especially in this year, he showed more
possibilities through the group exhibition with other micro loft artists.
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BIYEXERY Type | BI4K ~ /KT Paper—Cutting * Carpentry Art
TE= Studio | 59F1-25% No. 1-2, Aly. 59

FoaE » HABBRERSHE > E—UEMRCEIEMN  HINBERAM TEZRE - QEVEEABRXEE
T2 Ee) - MEBEREEM - R2003F Hhk (BEEE) —& » AESENZNTEARE > AEEARIE
WMZIHEM TR - A FRNIFRSZBEMEER - AHBMAR - NERLIHENNSBEERZAERESITIER
HHNEEN AR BMEETEM - b5 > hIMERILMBEREARLI » EREIRIBORIE » EIRARNREER
AL ESRBEEREA

Chen Chih-Hsu was born and grew up in Matsu, Taiwan. He is an artist and craftsman, working between paper-
cutting art and carpentry. He received a sponsorship from the National Culture and Art Foundation of Taiwan
to study Matsu folk paper-cutting art and published a book Matsu Paper-cut. He was inspired by the traditional
paper-cut techniques from local folk artists and shared them through workshops in Taiwan and other countries.

His works in recent years are mostly related to the public art of community space such as the Story Light and
Family Lantern at Toad Mountain Community and an installation art at Chiayi Zhugi.

In addition, he also leads a carpentry class in the Toad Mountain community. Based on the care for the environment,
recycled materials are used to make new living utensils and furniture.

BITEERE! Type | RI4E
T = Studio | 618 No. 61

« 2 Embroidery, lllustration

BENTHZE  HEWREFIHR  BERMALEE  AFEEERR
—#R -~ —E—BBELHK

TunerfEIIN2016%E » 2—RI%I4E
BEREFEBAPHNERR E?ﬁﬂ”tﬁi?ﬁﬂ’] o ERLIBFEER  B—HER—&

TunerE{l% ERERAEASGHNEARE - N\HEZHEACHNERETENES > ARFFHHNNE
B HERER > HESTHINHE  hRAER  REBRETENS EERLERSEEERIMET LR

kR a,.quEE%Hmi c EEILE  SERES BE - BEFHETHOYEE  CEBATE—RIEFR
(BEE) ; BGELBINTREG(NRE  I\IBRNABCHANEELE -

Tuner is on the path of sound, being sensitive to subtle sounds, such as the sound of fallen leaves.

Flows between the conversations of leaves, the first note begins. Sounds of the restless roof of houses crackling
in the summer, transform into the wrinkle of thoughts. Listen heedfully together to the sound of earth’s treading.
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BIfESRE Type | = TAIFE Metal Art
TE= Studio | 65%% No. 65

TTHEEIEZUEBASEZRAIFMR - AFEREBRIEHER - BRFREABRE  EEARANRENEHE
% - ZREAR—EM—HBECHER - BEFFEYBEREE -

17 Work Studio focuses on metal material creations. The artist finds inspiration from life and surroundings and
she hopes to connect people to the environment through courses and her works. 17 Work Studio invites visitors to
make their own work, to perceive the value of handmade craft.

BIELREY Type | £ - #E38 - BEZE Metalwork, Paper Pulp, Sculpture
T{E= Studio | 675% No. 67

Kaomin StudioMNMNETEMHAERAIF  AIFESHERUABRELEYHENER - BRI RERERK
% IEAIREIEREZ) - MR BRANZEMSEFHRER - BREARFNRRLN - THREZRHEHRE &
FiEmREMAIFEER  UHEEREEARRN - BRZEMHNTRE > RARRREANZ TS -

Kaomin Studio is dedicated to metalwork jewelry and contemporary artworks. The founder, Yu-Min Kao, is inspired
by nature and living creatures. Through surface treatment techniques of metalwork, soft and hard wax carving,
and abstract and organic experimental creations, he represents art in its natural and pure form. In addition to
offering jewelry for sale and paper-mache works, the studio continues to promote contemporary art, exploring the
possibilities of various materials to open the diversity of different designs.
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BIVELEEY Type | 182 2 T# Vegetable Tanned Leather Craft
TE= Studio | 69%% No. 69

/ B2 RIEFIR /

FPRZECRE ARG > TEMARIFRRRR  BERERRZE - MEEKREREN - BEEMRE
MEEBIER > ERFIENY A8 BE+XEIRFRRE BEEXAFLERREH > BENFEZERHH
5 BAREBHES LS -

The term “initial resolution” could be interpreted as a state of truly living; slow down your pace, observe your
immanence and feel the nutrients of life through attentive breathing. Adopting natural plants as creative inspiration,
in search of elements through daily environments, representing the tiny and usually neglected plants through the
material of leather after carefully observing the details of their structures, following more than ten complicated
procedures by hand, the leather accessories are finally completed. The accessories are inspired by common
plants in Taiwan such as the golden-rain tree, ferns, staghorn ferns, and bougainvillea (aka. Paper flower), the
accessories go through several processes such as clipping, dyeing, and molding until they transform into natural
plant stances, hoping to give the wearers a sense as if you are there in the mountains.

W F
—

SEWEBRFESHE MRUEEEEBNANER  THEEZHEGIL > BETNEMERE
BRAAENRA > BERRIRBBER -

RILMENERERE > ARBBE  MER B IAFES - migBEnNkAMNEEmARRHE
MEE KNEBRMCEREANE  BEAR - ESHEEBLMNKEBRS - #IRILIHEE
BEMENNBELEMLUZE > RFBEEBTRFENEZEEZE AT IEREMU T8
FHLE BERAMAREEBTRAERE > TREUENEAEMEE  EMEGHL—ER - =%
BRENEESEEMAPL > ESEBBRGCE  HBE > REREBTuftingRMRFER -
SEHEUMRZ ZHEHEMBEDSNREY > RREBBRNABEASR - BTuneri§ ZMEME TS5
B BBRANSENACHAFEEIMNEEER  FRAXBRAERRNBRYER -

This year, the group exhibition of micro loft jumps out from the village and expands itself to Toad
Mountain and invites 4 micro loft artists to connect the environment with different points of view.

Lying next to the mountains, Treasure Hill village gathers rural-urban migrants, new immigrants, artists,
and city flaneurs to work and prosper the village together. Tadpole Point invites the audience to take
part in the process of creating a new palate scenery through the exhibition of food memories and
cuisines. Between Toad Mountain and Xiaoguanyin Mountain, where Treasure Hil lies, INUKICHI Books is
inspired by the anecdotal relationship of 2 mountains. INUKICHI Books makes research and information
collecting based on "Kdo-ting and ancient trails”, explores the possibilities of new interpretations and
reconnection of the relationship. 3 Cats Club takes the Attic Hostel as a center to walk around the village
to record, illustrate and she boils them down into tufting images eventually. The audience may feel her
tracks and the unique scenery of Treasure Hill. Lastly, Tuner connects 3 other micro loft artists and
records the creation process narratively and leads the audience into a rediscovery of Treasure Hill's
unigue scenery.
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BRAERIMUA 3221)\ RRERBEMEZABNGS > EXXT > TSEERTABXEAR » RHHX
RABAEZH ”“7 ERIANESNER  RERAESERREBEH MBURTT > RE-—BREWN
BfE > BRATUSALEZIET HERREEBEETEESNEREICEH > IRKIFZ > KCOVID-19 - &
FHBRE - 1SRk ﬂ“” FEHRMASAEEIRMSEZIERE  FAEZH

BEAARNREME LR NS —)BESHMATERBMNT X - BFFKE > NfXE- T8E
HE) NTEZER BEN TR 2RI EAXANEREBRHE  RUSBHNSEFSEFTER
T MBEBANRBERESHRANNER > REEUEE -

Once upon a time, a divine bird that had fallen into the mortal world was accidentally killed by a lost hunter. Enraged by
this, the Celestial Emperor ordered to set the world on fire on Lunar January 15th. Children of the Celestial Emperor felt
pity for the sentient beings and descended on Earth riding on auspicious clouds to warn the people. On the appointed
day of destruction, the people created an illusion with lanterns and firecrackers, which fooled the Celestial Emperor
into thinking that the world was already engulfed in fire. The Treasure Hill Light Festival is a continuation of the lantern
festival traditions; moreover, with the COVID-19 pandemic, wars, refugee crisis, and extreme weather conditions that
we are currently facing, we must pay closer attention to our dwelling place and the circumstances we are in.

There are simulations which are born out of human desires, and artificial things are driving us towards a direction that
we feel is more ideal; however, what is considered eternal, and how should we go about achieving sustainability? A
decade into Treasure Hill's "Artist-Resident-Paragenesis”, a desirable notion of "home” has taken shape here, where
the needs of contemporary civilization should be met. The order observed on a linear time axis proves the existence
of the universe, and with past experiences integrated with imaginations for the unknown, the future unfolds here. Just
like ecological systems, settlements also develop, transform, and adapt with time. As life at Treasure Hill is illuminated
by beams of light, the festival hoped to embody the area’s innate tenderness and elemental sense of perseverance.
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TAV ART PROJECT TRILOGY: PROCESS

SL o & A g

=
2

1: : T:E
-

2001 E R ILEIB &M (Taipei Artist Village » fETAV) EIETFRELRIRUIBHAF
B HAXEMIR - WHRA - BMERSIEE  #EBLBEQER - X TEIE&EMEE)

(Artist-in—Residence Taipei) ZZHARFNEEB20ZBEFEZIE > CIHBE > R
THREEBEAANKRREBHE °

EHREMHT  SRRENFABMERERAEN T2k €8 > EZMNELS—ERHEBEN
it > AHERAR > BRRER ZWREEHNBRESHRENE - RELE > SRR
REEESEAABEER  MEREEERMNEINERBSEENH T EB ARPH T
B e

SE>REHELFE20BEF_EME > BEMEHENBRUBRE D - FREEMRE
TAVRYIBE ~ IRE  RRMEEINE - EFRRBRNN > BEHNTAEZSHIRERE
REHEERZBNAGEREEY > BErNEEEEEBEaE -

UE5h - 43R MRE T3 BB EBEFTE > M TE1EBG A8 ARBETEENRTIRE
> BRENRRUNERERBNE A —EARREHERENR - AR BEELENREZRRE B
B BRMUE AR EAR - BIAREBRTEM > TRESERILFTRE7TRNEBMR
i WEBETAVEX NG ZMOAIEE > EBFR > ERAEZRET - 2REC » ZRER
ABAEER > XERHRTHETFRFEEEEENTIRS  ERRHUBEUESEHRE -

=
=
, =
=2}

Exhibitions & Events

The Taipei Artist Village (TAV) was inaugurated in 2001 and is located on No. 7, Beiping East Road in Taipei, serving to facilitate
cultural diplomacy, municipal exchanges, art residencies, and other endeavors, with the objective of world outreach from the
capital city of Taipei. TAV has been organizing the program Artist-in-Residence Taipei for over two decades. As we look back
on the years, we also look forward to the future, as TAV will soon relocate to the south side of Taipei.

When immersed in a foreign city, one’s senses tend to switch into hyperdrive and any stereotypical perceptions may
then be overturned. With the artist village as a base for creative processes to unfold, although as a carrier it may be
physically limited, its capacity for imagination is, nevertheless, boundless. While engaged in the residency, artists
can engage in cultural exploration, collect everyday experiences, and integrate what they have seen and heard in
the foreign city with their personal experiences and backgrounds. Upon arriving at the artist village, members of the
audience can also see their city through the eyes of others.

This project is a continuation of the TAV Art Project, which marked the 20th anniversary with the presentation of a
trilogy. We have sectionalized the process of our “Artist-in-Residence” based on temporality this year, and as artists
and also TAV (including our past, present, and future) face challenges at the present as the physical continues to be
replaced by the virtual, thoughts are prompted on whether the existence of a physical base should also be deleted, and
as the line between reality and virtual continues to grow more ambiguous, we also have to consider whether visions
and imaginations made remotely should be reasonably and logically accepted.

Furthermore, the virtual residency program, Crypto-AIR (Crypto-Artist-in-Residence) focuses on the overarching
theme of Taipei Imaginations. Ten artists are selected through an open call to contribute virtually. Outcomes from the
residency are presented in a virtual space as a part of the TAV Art Project. At the same time, Taiwanese artists Wu Ping-
Sheng, Chou Chu-Yi, Chen I-Hsuen, Chen Hsian-Jung, Chung Cheng-Hsu, Wei Hsin-Yen are also invited to contribute
to the project, and whether they were artists who were once in residence at No. 7, Beiping East Road, or artists that
were selected by TAV to engage in residencies elsewhere, we invite them to present their artworks to explore what art
means to the city, to themselves, and to the entire ecosystem. Furthermore, besides enriching creative endeavors with
deeper meaning, thoughts are also placed on how cultural stimulations can enhance and broaden the perspectives of
the viewers.
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BItEEREMI BEITOKAS (Tokyo Arts and Space) BEBMMIKIIE S - BEH2001FERIIIHEMHEIE - EEH
BT R LEE > B2007FEBBM T EERMAETH - E2008$$_LLZISI§’WTT%< IR TES - A
BT REEBENESHE > BESH  ENAHSE0EMREN RBEFNEIEERE

MEME - TAVATOKAS 15BFERFLC SR RIUANRUNE - BEMRBREL 25 - REEBRDRE Tkt
#1 > BEBISFRZSHETAVIRTOKASRrT BN 2R AL EEBIRRMFERE - BEEAENREFHABN
DIREE - BE—IEMR EE NENR  MRERABEEERD - HEBTAVETOKASEERRENE T—
BEEMNEE -

Taipei Artist Village (TAV) and Tokyo Arts and Space (TOKAS) are art institutions that were both established in 2001.
As the operations of the two institutions became increasingly on track, in 2007, TAV and TOKAS started the discussion
on initiating an exchange project. Since 2008, artists have been selected to participate in the residencies in Taipei and
Tokyo. The project enabled the longstanding friendship and ongoing exchange between the two cities and has become
the first choice for Taiwanese and Japanese artists when seeking resident opportunities.

Apart from the works of the four groups, a total of six Taiwanese and Japanese artists, the curatorial team also
arranged The Letter Project, which invites artists who have attended the exchange project between TAV and TOKAS
in the past 15 years and the representatives from both institutions to portray the changes in their inner worlds
through writing letters or images. Through letters, texts not only become channels for emotional connection but
also represent the bond between the cities of Taipei and Tokyo, leaving behind important documentation for future
exchanges. All the resident artists, the “messengers,” and the lingering stories keep inspiring our communications
with others and opening new chapters for the residency program for both institutions.
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Exhibitions & Events

RSBTHESZSHBERNEARES > ERERNFEURERNTZEAEORE  BREEHNTFENEZAERIEN
2% MERBHIEHNGERET  XEARETHY  EREEBLERSHFATHBTEANER ?

RRMRE TR R BIERFY) > FREHDER A BEM RN SRR REERIERRIIKEE - 1TEE A ERAHE LA

o

RENBBBIHBIERS—ELMHEE - FFRIREHSRNRER  BEEERERMZE - RREBHRELUEILZNRE
4iE > BERSAREBEREBEAELEPNRBEMRESMANE - RERFEEELRRAENEBERE - DU
BEBANEESEICR  MREHSERENIFERBERAANRE - (ERE 2 FREEE - Mg rREEATRE -

Capitalism, which prevails in most countries of the modern world, emphasizes individuality and the pursuit of maximum
benefit and profit. If initiatives that uphold equality are seen as the shadow of Capitalism that requires our attention,
perhaps we should stop and look at the restless and determined souls?

From cell slice to gene sequence examined through the microscope, Hsu Jo-Chun uses different paper fibers to create various
spheres that refer to the collaboration between similar but different cells that exist and form in the body. Faced with her
mother’s illness, Hsu Jia-Ling wanders between rationality and sensibility, exploring the unending life of a caregiver. Under
the stimulation of sights and sounds, the forms allude to the ineffable inner states of the caregivers in society. Chen Yu-Jung
spotlights the life of HIV patients through installations and texts composed of lights and sounds. Through dialogues between
individuals, Chen’'s works navigate us into the future and portray the tenacity and possibilities of life.

MER > EEFERNB T SEHREERMREP - FEEE  JHRERR - BERRES
EAMEERFREERNSKETE  MEMEEREL  TMRESERARBENGEENLE XCHER

AUERE > H?FE%

TREERTIEE > SR RERIFREEREBOMTE  NEEERBERKT - BEETEARFTEENTE ; BER
AIMHAFRENZERARER » RERRERRENELFERERENELIRE » RRHEENATAEEBERL ;
MBI BERILE - SMEE T EHERE X ENER %Uﬁﬁ}% &‘EME%I%W?E’JE EACIEEVYE )N=
P ERNIZR ; BRERAZIEHE L  IEFFAGERBHNER > EBERNXFIRE  REENEEER L
ERNAERER -

In recent years, the concept of cultural diversity and inclusivity has slowly moved from the streets and into the field of
arts. Audio guides, non-visual experiences, accessibility services, and other setups have reflected contemporary society’s
yearning to adapt to new values; to some extent, art has provided alternative viewpoints of interpreting the ever-shifting
structure of society and culture.

Through the workshop, Ko Yu-Hsiu invites participants who are visually impaired and those who are not to listen to the
audio descriptions of images and to materialize their experience into paintings, encouraging participants to examine the
blind spots of the design. Using images and literature from field investigations, Hsueh Tzu-Chieh delves into the physical
existence of accessible facilities and the non-physical states of its users through images and literature gathered from
fieldwork to spotlight the possibilities and limitations of assistive devices. With his own experience as the inspiration,
Yerlikaya Keng-Wug endeavours to understand intercultural conflict through drama workshops and dissects the sense
and understanding of identity among migrant workers through photography. Liao Yun-Jie bases her work on the map
of the larger Taipei area and traces the image formed with different patterns, using a two-way method of working with
words to explore the essence and blueprint of living rights and land use.

81



RIEEE)

uoniqiyx3 ojos burj-uepm ONVNH — L 20Z- ‘11043S ¥

82

ait | ﬁaﬁ lﬂﬁiﬁmﬁﬁﬁiﬁ AREEMREMRSENRREMETHIMRIE - ZIMEM
*aaﬂs-EE CRFENSFER AFEELHGEMRERER T EMXEEMNETER B

= Eﬁn&FH’EE}Z% 7m¥¥7§£5ﬁ%5’9%%ﬁ&ﬂ%§ R R EBMERE I;!ZxZ(HKﬂ:
ZER o AR —RNBMREFTEEFHE -

Taipei | Treasure Hill Artist Village selects Taiwanese artists to participate in the three-month residency
aboard in organizations worldwide every year. The exchange organizations of artist villages span across
Asia, Europe, Oceania and other countries.

The exchange artist solo exhibitions at Barry Room in 2022 show the projects and works inspired by the
artists’ experience of living in foreign countries, as well as their observations, research and the results.
Also, the exhibitions integrate the journeys of artists, making audience aware of the differences between
cultures, seeing their surroundings in different perspectives.

AR —RS IS AER BB ENME - MEETEMBRIIRSTNIBERERE BRSNS —TEER - 2RI
EEFAE TR —BEFE 2R R AR BNTSE - RIFHEHIGAEERRBRHHIEE - E2a0MERRERRE

bR BEERBAEEENER - CHRNMAE) BRECYMESITES - BIHRBRNGBEEEENIEHRAS
BEMEREBRENEY > MESBNASKRNENEAMMNSSEMN BT MR - SAEEMER - B -
(BIEAGHNES) RMEZIRETUEEBNER SR TEEGASHMEARENMERF > AT EEE
ZIKEWHERS %ItEﬁ%&MfﬁMﬁﬁ%fé‘E’]ﬁ(ﬂ:& 2 - MEkEIE@ (C_link: Click our Studio_Taiwan
Taipei) MEBTSHER » EBBFGLBEILNREEMER -

Taking a stroll is more than just wandering around aimlessly; it is discovering and projecting new sentiments and
interpretations while walking. In other words, it takes walking to another level. From Tang to Yuan dynasty of China,
the activity has been deemed a life philosophy and way of engaging with reality. Since the pandemic, our states of
being isolated from others have led to the slowing down of time, allowing nuances to emerge before us.

The paintings that are presented in this exhibition were created during the pandemic. The Pink Color is Vanished
observes and traces the history of Koganecho area and centers around how locals detested the pink color due
to the porn industry during the Showa Period. In these paintings, the pink color in the characters from animation
and the mascots of different cities are replaced or covered and collaged with curtain cloth. The Landscape with
a Fountain shows the cultural export under globalization. The massive number of artifacts after the post-war
industrial revolution being placed side by side in many sightseeing places, and have become the daily landscape
of the globalized Taiwan, making audience to reflect on what the culture and landscape is that can truly represent
Taiwan. Meanwhile, the video artwork C_link: Click our Studio_Taiwan-Taipei captures images of the visual art
ecology in Taipei.
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Exhibitions & Events

PN IABRRS BB HREY - $ME L E B E BB ENR SRR - DOCEBRIEERIE2RABRARZBREH » KEH
RINREMEANEERRARE - M—BEXE  HEMNEARZENNEER > HEINEZREZIHMERER
%E’J%% B-HNEEANELERIER » BHA1000NFT - ERREDCRINETFRE  BEERERZFENER
R [E) LA B AR IR ©

Rating [ll/]l I/ is based on instant data and reflects the value of virtual currencies amid transactions. The transactions
between people and computer programs and the flow of value systems formed by desire and computer programs
are shown through the movement of luminous objects. The 100 luminous objects correspond to the 100 most traded
cryptocurrencies, and their movements are affected by other currencies and trades. The value of each currency increases
in geometric progression; there are 100 NFTs in total. The ocean waves that carry the luminous objects move according
to the prices of real-time currency transactions.

= (BEAH) | —RERER - BEB2020FE2021F » 28 "EEMEE%?J —&> H\,%Iimﬁﬁf"iﬁﬁ%ﬁﬁﬁlﬂ’]ﬁﬁn

Ew_ IEEMFm (RIEBMEEIMEEEHRE—LEHKRR) D%EEE%E‘E)—\% FN\F > MBREREE D TBERZIERE
HBMR) /5 FH T8AR (BEAH) 1 > EHSNSEHRZS Tﬂtﬂﬁiy;iﬂ SRALEES -

Landscape No. 9 (Free to Choose) — Chen Han-Sheng Solo Exhibition is inspired by the artist's involvement in the
exhibition, A Rhythm of Tree Forming the Forest, presented from 2020 to 2021, with a research which began during
a residency connected to the exhibition. Extending from the artwork, Flower Viewing or Fishing or Do Something
Else, associations are made with the six landscapes of Tsulo (Chiayi's historical name) and the eight landscapes of
Chiayi. Landscape No. 9 (Free to Choose) references “Pi-Nu is free to choose her marriage” written in Chen Cheng-Po's
posthumous letter, and with past and present landscapes compared and contrasted, inner sentiments and imaginations
that are difficult to put into words are explored.
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2022F A1t | BERBEREMALEE2020FRTE THEZESF TMAGPNEE : SEHETT
EMBREY - UMR2021F S TEERAT ENHREMMTE) PR > FEREEN
TEMERAERR - AERESEHEEARICHLKHNERES » BAREKEEIREX
B RERXEFRENR > ARMEHNEEZEEENEUNER - URERFEFAEE
TEERRNAR -

AREFTEIEEFAEMTEM0101 Art Platform&1fE » BEEBEAKRBARKI - EH (Camilla
Rocha Campos) - REBEMFEMHMERN - EEEE (Gabriella Aimeida Marinho) » )
REEZXEEARNRG BELNMRTRERFDZHE - ZHpHAGEL2ZEE > EMRMOD
R RAIEIRAS M EEMN XL ERHBENGERESEETAR—EANEEEN
R RN EG EREE R UNNSHESEHN B BAFEHE AN £E—F
THREMEAGER » EMRFNBFAE > HKEEHEANTMEMHEMBEERNIER
AR ARBNMEEEEFR  WEXERMPRFENSERBEEHTRS  EEEENR
HEEHELTHEREARBBAEENEE > PRMSZECRNEEEE  IRXIERRNES
BORREBENERE  THEREZEMSEREXE —EEREEHEG FinstagramBELKE »
FRRFANEANRIMBRHARLR -

Exhibitions & Events

In 2022, the Taipei | Treasure Hill Artist Village persisted with the objectives of The Imaginary Land: Convergence
Taiwan/Latin America, a 2020 project in collaboration with Bamboo Curtain Studio, and the 2021 Latin America X
Taiwan Street Art Exchange Program, which encourages cultural exchange with Latin American regions. The projects

address the colonial history dating back to the 16th century, encourage dialogue on environmental sustainability, and
focus on preserving indigenous culture in Taiwan and Brazil. By doing so, they aim to uncover parallels and contrasts
in the perspectives between the two countries and facilitate cross-national exchanges in the post-pandemic era.

This project collaborates with Brazilian art organization 0101 Art Platform and invites Brazilian curator Camilla Rocha
Campos and visual artist Gabriella Almeida Marinho, as well as Taiwanese curator Wu Shu-Lun and sound artist Hsu
Yen-Ting. Through the five online sharing sessions in the preliminary stages of the event, the artists gain a basic
understanding of each other’s creative context and the culture of their residing lands. In the middle stages, they travel
to Brazil and Taiwan for a one-month physical residency, during which they talk with project consultants Esther Lu
and Takamori Nobuo and visit different creatives and art institutions. After gaining a deeper understanding of the
textures of local culture, the artists search for inspiration from the local religions and mythology in Taiwan and Brazil
with the ocean as the theme, creating unique sculptures and installations that respond to the difficulties, integrations,
and disappearances that arise during cultural exchanges. These ideas are further connected with the contemporary
societal attitude when facing issues concerning the land and the indigenous people, hoping that the dual discourses
of Taiwan and Brazil will encourage insights into the meaning of cultural exchanges and spark inspiration for future
developments. In addition, the exchanges and results of the six-month project will be presented in the two physical
talks, one physical exhibition, and the online Instagram page during the later stages of the project.
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ERRERZMNME—EERURNEEE  EEFEER  EFE87 &S EKNEE
BEREABERAARDRENEEE  ER  25F EMELRARMENRR - BHMHE
RPAEEESHEIFR > hRALEMERLEE -

EMNESEANEMREEIRNEL > E2HRBLEZT  BEMENERRMAER
RIGEARME - 2022FNEX - BEAEEBRBFNRRERZ - BEMNRBESRENL
ERAERRMBAEENIIR - EFRERBTRS > SERETHEFERRE—OR
BEEZEZWRNGFEE -AREMR > BENE2MRNMERZRHITRIEE  TESEREN
ITHR=E%FREEMNIEHEE > 815 De-1 —~HRREEREE - EMRFEH - MK S & EF
ENAREHRERS  ERA—FAFEFRIEREASFEREARATANERRE » BEF
MBEREEES TR  FRELNREMEERY > fIW (BRIE : IERT) FRm > BUEF
ARGEHERINEBHZRTRGES > BREBRANMERERRAZHNEMXNBMERZRHES
BEFRIFNRE  EMBURMANBEESNES  TREREBNEFNRE -

Treasure Hill Artist Village is like an organism living within the mountain. But when we take a closer look
at this organism, it actually consists of all kinds of individuals and they are breathing simultaneously.

Treasure Hill Artist Village as the base for domestic and foreign artists, under the global pandemic, its
international exchange programs have inevitably been suspended or hindered in the past two years.
Nevertheless, Taiwan has gone through the grimmest days of the pandemic by the summer of 2022.
For the Village, it is also the season with the most foreign artists-in-residence since the outbreak of
COVID-19, making the Village bustling with activities as it used to be. Since the quarantine measures
have gradually been relieved, the summer should be a perfect one for people to relax and enjoy the
fresh air. During Open Day, artists-in-residence open up their studios while exhibitions and workshops
will take place all around the Village, providing people with opportunities to discover those “behind-
the-scenes”. Joining hands with sport activities, music performances, and Really Really Free Market,
Open Day welcome visitors to relax and chill at Treasure Hill. The events include guided tour of De--
Frank Tang Solo Exhibition, Open Rehearsal & Artist Talk by the artists Céline Papion & I-lly Cheng and
the artwork Rattan Flower Vines: Nets Series. Visitors are also encouraged to immerse in the artistic
atmosphere, reconnect with themselves and others and reflect on the post-pandemic state.

it | EBREREMNESEE—EREMN NBRIEMR H BERNBHMRNEEEXHE
FATHEY  BHENEZNRERSQSEEXHBENBECHENGSE > BBERFA » BHX
MBRN=7R > BMEHRRERIKIE

2022FEEBEZT > SNEIBMRBUANI > BM2022F F—FWAREN > FE_ME=FHIMKE
EZRBEEBE > PRIMNRELNERET HBFTHUEMKXSEFHETRN
At | EBBEREMN TEHREFE) B022F5FNERBEN > EMNELTFEBAT
RE > EEHHBHEBRIEE > 2022FFMFTHERMIEG > PRNMAAEZEMARBABUAR
BNZBUBESEEN  RTBEMENEECHNENTENSI - UBARBEAUEITER
BEMREERN > TREMERNRKER > EAASMPARIENRRNES -

Taipei | Treasure Hill Artist Village holds Friday Night Talks in the first month of every season. Enable
residency artists to have a chance to introduce themselves and their projects to Taiwan's local art
community by inviting residency artists and Taiwanese art and cultural talents to join the talk. Let
different possibilities happen through the interaction and communication between the moderator,
artists, and audience.

Under the pandemic situation, foreign artists have great difficulties entering the border, hence, the first
season of 2022 was canceled. While the situation was being lifted gradually, in season 2 and season 3,
the event was held online and onsite respectively.

Taipei | Treasure Hill Artist Village ATIC (Artist Talk in Campus) Program starts in season 4 of 2022.
Artist village takes the first action to leave the comfort zone and enters campuses to interact with
the audience. In season 4 of 2022, there are 2 sessions that collaborate with National Taiwan Normal
University's Fine Art Department and National Chengchi University’s Digital Contents and Technology
program respectively. Besides enabling the artists to showcase themselves and their projects, it is
also a great chance for university students to interact with artists, and understand the art industry and
development, which will become nutrition for creation and growing up.

Exhibitions & Events
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MRELM MEMRINSERE > AIFEMRERFNEAS  BREBREENUW - G5 T
REF7) WHERLEEFSRT TAtelier Captures BIIERMHHEELEMNER » THE1E
202 > RA—151EY - ARBANERBERE - FERZIEFRE > BLUHNALREE
RZBIRERE -

A Piece of Forest uses wonderful sceneries picked up by two participating artists to echo the visual
landmarks of Treasure Hill, a small town located by the foot of the mountain. The landscape painting
artist, Plant practice, paints the landscapes of Taiwan mountains and living creatures in the forest, as
well as stumpwork embroidery artist, Atelier Capture, makes embroidery plant sculptures. Taking place
in Room 202 in Attic Treasure Hill Traveler's Hostel, this exhibition makes audience go on a healing
process and to be surrounded by plants, trees and the nature. Hope audience enjoy Taiwan landscapes
in different seasons and plants living around us, especially enjoy the nice vibe in Treasure Hilll
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Dining with

and Viruses

e, Eaedoonh Jprxease MHBWHENSRMIED

= . e e

FSRSENERFEEDLT  AEBREM T RNEESNET - 2MRFI8ELERIINKGrey ProjectsiuBEtd
%> EMEIRERSEEET -H-NR NS  BEREMRMRGTNENES > EIRERENRRKERBEE
B REEENBEERAEEY - MEMR—EEASE EYHIRET > B LRILENEdS - ABEBEEHRIE
EIEE > AMERIERE > BRAENA THRESMENNAIGH - tEMAHARERTUNAREHEENAE
=R TREER) TARHBREBNERIBER -

In the face of the pandemic, dining in restaurants has become a gamble of life and death. After completing her Grey
Projects artist residency in Singapore, artist Shandi Yi-Cheng Hsin conducted one-on-one online dating sessions
in the quarantine hotel. The interactive games the artist designed not only strengthens the bond of friendship but
also accentuate the randomness and uncertainty of the spread of diseases, entering a state where both parties
are uncertain whether their lives are at risk. People gather around the same table to share meals and increase
relational bonds, but with the outbreak of the pandemic, sitting and dining at the same table has also become a
social gathering for germs and other microorganisms. This realization has also inspired the public to reexamine
the act of "dining” and its corresponding scenarios from the perspective of public health.

Overseas Exchange Feedback Projects

ZERF N -

International Chinese Writers' Forum
in Singapore:

TAIPE] ARTIST VILLASE 3
ﬁ SLEmBnE =

MRNE SUPEIRASIR

QAIYEF dfe

LR (D ORGANIZER

Hafdand JLerznaee

AL S B BRI E AT

EIRRSFENERRBEFMKGrey Projectsiis » M =1 ARSI V(A5 R BARI R SERT 2
EBZEINABSERHAREETEFA - AEBFEFRENFEEERNBEERAFENEAR - SR
MBI RIREVL B AERNERE » BRI SUBIARBIMAELEAES) - B2015%Eric Bennett (%
X ZEE) (Workshops of Empire) R - e T A ORI EMFREZHERFEFE (International
Writing Program, IWP) RYB5E - FEEXRR T &l E AR RE R INIM 56 — R B PR EE U X B E BB/ BAIRA RS - iR
IR REN L B R AR RN R S E R RIS R -

Enkaryon Ang participated in the Grey Projects residency in Singapore between April and May this year, and after
returning to Taiwan, he held an extended discussion on the research projects during his residency in the form of
a live-broadcasted forum, with Pusan National University professor Weng Chih-Chi as the host. Creative writing
and the writer-in-residence system arose out of the post-war discussion of support systems for creators, and
although Singapore adopted the Non-Aligned strategy after its independence, the literary scene of Singapore has
not excluded itself from the culture cold war. The publication of Eric Bennett's Workshops of Empire in 2015 has
sparked discussions and research on Asian writers and the International Writing Program (IWP) in lowa. Apart
from attempting to explain the connection between Singapore’s 1st International Chinese Writers' Forum and the
Culture Cold War, the talk also elaborated on how the overall arrangement of the event deploys the rhetoric of
Singapore’s anti-communist history.
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SENMABZELR » FREXESILEFRZ2MA BRI ERE B ATOKASEHEIE » HARRTOKASAER

RIRACEMTEE MBI NS - IAABERIEAEBEINATE B ANEG - EARNENED - FRNEEHEA
REEEMR TEZ BR > URBEERIEARNRERABXXEHR T84 NERBERECREENNEHRNER
M BOUMERESREEL ZRF BRERBBENBENAN - RT2ERHNRRZI REXEO2ZETES
ERMANCIRBRAIERMRRNIT - BFE MNP B & XEEEBIREEIRIR TRSUERRR » M EE g
BB ARIEAE TR Z IR -

Between April and July this year, Yu Wen Sera Chen participated in the TOKAS residency in Japan due to Taipei
Artist Village's international exchange program. TOKAS, located in Tokyo, Japan, is an affiliated institution of the
Museum of Contemporary Art Tokyo. Continuing with her previous creative focus on the relationship between the
artificial and the natural, in this residency, Chen features the artificial “natural” sceneries in Taiwan and Japan,
using image installations to explore the differences and similarities in culture scapes, as well as its underlying
connections with history, amid the interpretations and transformations of “nature.” Through the residency talk held
after returning to Taiwan, Chen not only shared the fruits of her residency but also how she conducted research
and creative practices on foreign land, as well as how creatives attempt to integrate the cultural crevasses of
different nations through their own culture, and how encounters during residencies can become materials for
artworks.

A 1tE R BT EE BRI 2 #EEELe Lieu UniqueBI L ER BT P OB MR E - REMRBEIARIEX

MaBmEM)  (Jungle intérieure) » BBXFHZRENEERER - HI2FNENPREH I 2MRAR
Evor » MARRIFEMERIRIR B ARAGHNE » TEEMhEZME L - RIFHIMZEEvortTETEEMNITE » it
BRIVNEHLE  EHREHHEE  EETFASFZER - HHEM—R - BERREF/HHEEMMIRERT
RE > RRAENEEVorIEMEERTERANS R - ESENEEY 7 E2MK > WEBTCERNTEROBG B
BB LREAGHBREERN HEE -

Liu Cheng-Hsiang was selected by Taipei Artist Village to travel to Le Lieu Unique Centre for Contemporary Culture
in France, to participate in an exchange project. During his quarantine period after returning to Taiwan, Liu wrote
Jungle intérieure, sharing the experience of his residency through writing. During his residency, Liu befriended
another artist Evor, because they both created works on the subject matter of nature and the artificial, and both
created works with clay as their medium. What's particularly worthy of mention is Evor’s act of creating a garden
that began from a small potted plant in his home and expanded to locations such as corners of the city and rooftop
platforms to form sceneries that resemble a jungle. Although Evor was later nominated “Best Gardener” by the City
Administration, the artist continues to care for his garden. This story touched Liu, and the connection between the
garden and citizens inspired his realization that his creative process is centered around “connection.”
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HESZUBERERRMTE > RSF—E=ARN > TEFENBBNERTRREER - BN - Biixt
MEIX A HEHEEE T HERNNER » SRS bHENNER > RIEEBEEMBIINSIS > (EBBNGT
BTERBEEETE  HEARRILEIZZLFHRES - UREARBHBES BRI AEMER » REBEKZEIN
HEREFREME - —HEMEALRELE S ZEEENEERERAIFRRE - BFtEERNotionIi B IE AL
HMEMAMNERL > HARFERERENNEMNREFIEE - BEE > h2HER BB L podcast » HiIE
MO EEAAEERELLS -

Hung Yu-Hao participated in an exchange program in Munich, Germany, between January and March of this year, and
the exhibition features the observations during his residency. The artist also documents the residency experience
during the pandemic through images and texts, including preparations before departing from Taipei, and the
encounters after arriving in Germany, such as learning to survive and move around in Germany, interactions with
other people, and contemplating on his work and exhibition. In addition, Huang also depicted the exoticism and
foreign art and culture of Germany that he experienced when visiting major art museums. The artist shares his life
during the residency and the creative process of his works through his personal social media platform, and he also
documents the experience as notes in Notion for other artists to reference in the future. After returning to Taiwan,
Hung also participated in recording the "Edge Girls" podcast, sharing his residency experience with listeners.

Overseas Exchange Feedback Projects

SXMUN=AEARBFEMEAZEAILRIERRMTE - RERMEE > EBREAXSIEZRFENENE
& BEERANAERRES » UREENEE  EtAFENSIERR - ERKPBITRES - IHTRFHRTE
ERdBitRNBELIFE  BECEFEAERRRERNEREEREED  ERN—REEMERERNR
R BERBILREEATLTROTE - BENPEERAE B#itRTHELE2ER THZEAEMEE - K
Z I FLEY B B AT RARZIRNE) -

Wu Chia-Yun traveled to Canada to participate in the Taipei Quebec Exchange Project between March and May,
and during the quarantine period after returning to Taipei, the artist shared her experience of her residency,
visiting exhibitions, creative practices in Quebec, and her collaboration with residency institutions and local
artists through Facebook journal entries. In her journal, the artist mentions that the greatest reward of this trip
was encountering film professionals working in Quebec, and the institution invited directors with cross-country
production experiences to serve as playwrighting consultants. Furthermore, during an exchange with a local senior
director, Wu gained a further understanding of the impact of Quebec film on film history. During her residency, Wu
visited several contemporary art exhibitions in Montreal, Quebec City, and Ottawa, savoring the profound, heart-
touching qualities of freedom.
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RIERNENEREMNE ? F EMSRERIFEZEHRZIBFEREEH - MITEL (20203880 (B
H) BE1085205) i BRRB—RIUEARBRENE BB HOKTERE - QILEREMN2022FEE R
BEFEEERELe Lieu UniqueX(EHDRI » BBBIZRAIFBTREATRCH - NEREREENMIZERK 2R
R > ARREERFENEERH > REBRAZHHEXEMATR  BItFEAFERERHERAER
BB R B R EAIRERLAD -

What do post-pandemic residencies look like? This project is inspired by the incident where artist Huang Wei-
Hsuan's residency was postponed due to the pandemic, which further led to the work Sunday, March 8th, 2020
22 _20(CST), a travel log based on a plan that never materialized. In 2022, Taipei Artist Village selected Huang to
participate in an exchange program at Le Lieu Unique Centre for Contemporary Culture in Nante, France. Through
organizing the creative process and life records, Huang Wei-Xuan reexamined the observations and experiences
during the residency period. The work focuses on the records of artistic life and is presented in a condensed
version through social media posts, thus echoing Huang's perception of the intertwining of imagination and real
experiences in the context of the original plan.
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L‘:lt | EREEFEMN B 2005FREBRIIKRERREIE > SHBLEEE_EMEAANE
RABEUBSENEZEMXEERMFE > TESMNTET > REBMTEEEZN
WE‘B}EVE&EETMEWWTJHZET’E 2022F ERIETXEESEEMNEENEBRFY
B UEMERECEBRU-_MEEZAR > 2ASEMER « RETRTHAE - HEBERRE
%%*Dﬁﬁ_%ﬁi £E - SBARBEBLERIGHERE BRHBAOREXEMNZHES - BT
BEAEBREUKPEZIRPTH 2R > 20225 E2RPEANREFTAR ITEEHERE
Bﬁiﬁimé@] UNRERETE) » URBNAXSZ=MMA -
2022F HEBTNUEEBE > RAFRSZ > DHRKENUNTRR - BILEE CRBEMA
B BIUSILEMAE  BUSEMEARE - BIOKE - XS - %%ﬂﬁf—i » BIIIEMBHR
RE - EEMRAERBEUSEMEALE - AFERTHRESEILFENT - REVN D EREMN
THREISERNOKE > EMYBRESENT —RKZBWMTR BNEBEZBEAT -

Taipei | Treasure Hill Artist Village has cooperated with domestic and foreign universities and colleges
since 2005 for a two-to-four-month period Internship program. In the program, interns would assist
artists for exhibition in different roles. Meanwhile, with the guidance of full-time colleagues, interns
would be able to understand the management and mechanism of Artist Villages while helping the
operation of projects. In every intern period, Artist Villages organizes foundation training, farewell
gathering and fieldtrips. In addition to assisting weekday work duties, interns are fully supported to
learn hands-on experience with the team. In 2022, the interns curated together a market event Micro-
cells Really Really Free Market for the Summer Open Day at their summer vacation.

In 2022, general regulations for the Taipei Culture Foundation Artist Village Operations Department
Internship Program were drafted. Application of internship was divided into 3 groups for students
considering the professional skills and interest of students, and 10 interns of various academic
backgrounds were recruited in 2022. The 10 interns are students of the following universities: National
Taiwan University, University of the Arts London, Taipei National University of the Arts, National Taiwan
Normal University, Fu Jen Catholic University, Shih Hsin University, Soochow University, National Yunlin
University of Science and Technology, National Taipei University of Technology, and National Changhua
University of Education. Offering a chance for implementation of administrative and project work, the
internship programs are determined to nurture more arts and administrative talents.
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The volunteers of Taipei and Treasure Hill Artist Village consist of people of all ages and from different
backgrounds. They answer tourists’ questions, maintain exhibitions, help install and deinstall exhibitions
and support big events. The artist village also provides basic training and training in Treasure Hill tour
guiding every year, to help new volunteers gain familiarity with Artist-in-Residence projects and the
cultural history of Treasure Hill, hoping to give volunteers more ability to deal with problems timely. It
is the 21st year of the volunteer team. We hope that volunteering can bring positive energy to society
and promote artistic and cultural education at the same time.
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Mar.

Apr.

May

Jun.

Jul.

Aug.

Sep.

Oct.
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Exhibition

The Pathway to Shadow — Cultural Diversity and Inclusivity
Group Show

Welcome to Our Place — Cultural Diversity and Inclusivity
Group Show

Treasure Hill in the future — 2022 Treasure Hill Light Festival

A Stroll, -2021 — HUANG Wan-Ling Solo Exhibition

Rating [l//l/ I|— CHEN Yi Solo Exhibition
Beyond Human — Sandrine DEUMIER Solo Exhibition

Messengers — TAV & TOKAS 15th Anniversary Commemora-
tive Exhibition

Where The Stream Flows — 2022 South Taipei Research
Program Exhibition

Landscape No. 9 (Free to Choose) — CHEN Han-Sheng
Solo Exhibition

De-— Frank TANG Solo Exhibition

The Whisper Beneath — 2022 Taiwan x Brazil Art Exchange
Program Exhibition

Free From — Cultural Diversity and Inclusivity Group Show

Downshifting — THAV Micro Loft Group Exhibition

TAV ART PROJECT TRILOGY: PROCESS

Between Two Unparallel Lines — Treasure Hill Artist Village
2022 Season 4 Residency Exhibition

Talk & Performance & Event

2022 Friday Night Talks — Session Il

Cavebirds — Film Screening & QA Session with Film Director

Wander Across Territories — Taiwan x Brazil Art Exchange Program
Dining with You...and Viruses (Quarantine Version) — Shandi Yi-Cheng
HSIN Online Event Project

Perceiving (Com)positions — Psychosomatic Spatial Workshop &
Performance

International Chinese Writers' Forum in Singapore: Culture Cold War
and the Replicating of Institutions — Online Talk
DAO and Art: Shall We Dance? — Online Talk

Between Here and There — A Talk on Latin America
Culture and Art

2022 Friday Night Talks — Session Il
Paper Doll Project — Sisters' Tea Talk & Sisters’ Collage Class
Treasure Hunting — Environmental Education Lesson of Treasure Hill

Transdisciplinary Dialogue of Oceans: From Brazil to Taitung —
Taiwan East Coast Land Art Festival x Taipei Artist Village

As Breathing Beings — 2022 Summer Open Day

Micro-cells Really Really Free Market — 2022 Summer Open Day

Crypto-AIR — Online Talks
Sounds of Maze — Céline PAPION & I-lly CHENG Portrait Concert

Daily of Wheelchair — Dance Performance & Artists’ Talk

2022 ATIC Program — Art x Existence x Space
2022 ATIC Program — Installation x Digital x Sound

Imagining a tropical island — Artist Residency in TOKAS by Yu Wen
Sera CHEN

Piano Plays Piano Concert — Elico SUZUKI Suzueri x LEE Shih-Yang
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